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JEANNE KOROLEWICZ 
Soprano, Chicago Grand Opera Company 








THE MUSICAL COURIER 








Mr. FRANCIS STUART, 


Tracurer oF Sinctnc, Purit or LaAMPerTI THE 
Evper 
(Ten years in California.) 


“Being in full possession of my method of sing- 
ing, he has the ability to form great artists. — 
Francesco Lamperti 


Studios 1103-4 Carnegie Hall, New York 
INTERNATIONAL MUSICAL AND 
EDUCATION, AL AGENCY, 
Church, Concert and Positions Secured 
MRS Btnco ‘, 

Carnecie Hatt, New York. 

Telephone 2634 Columb 

. BURT SC mK OL, 
ing Fa ing, Mlusical Stenogra 
” 7 Yage 4 Pub ar d Private 
en M hing for church trials 
New York Carnegie Hall 

Address Brookly: 1% Lefferts Place 
MADAM JOSEFA MIDDECKE, 

VOICE CULT" 

PERFECT TON! PRODUCTION. 
=i 7. ows ate 20¢ "West 8 carl St., ‘ew 7 = 
PAUL SAVAGE, 

OICE CULTUREI 
8o3 Carnegie Hall, 
New York 
MAX KNITEL-TREUMANN, 
BARITONE 
t \rt of Singing 
t Carnegie =< . ; 
Ma ‘ Pift \ New elle, N. Y 
WAL’ LER HE NRY HAL L, 

Orgenist ft Chur 
New York t j klyn on r10 Society 
xtene ) h Musi Columbia 
wn ty ; \ roth Ste., New York City 
J. TEROME HAYES, 

. VOCAL INSTRUCTOR 
1 LD ight Ave. and sé6th St 

| ‘ er at 
ADOLF GLOSE, 

Cor t Pia t ’ Instruction Coach for 
profe ma v 

Residence t W eat 1Bth St, City 
FRANK J. BENEDICT, 

OICE CULTURI 

Carnegie Hall 
How Beautiful Voice Are Made o Musical Pos 
sibilities of the Average V ¢, 20c; P ectus, 10¢ 

E. PRESSON MILLER, 

rEACHER OF SINGING 
+ Carnegie Hall 
Telephone, 13 ( uml 


GORDON, 
PIANO INSTRUCTION 


West Fighty-sixth Street Studios 


VIRGII 


a Ve ét ‘ near Troadway, New York 
Tel, 6010 Rive ‘ Proapectus on Application 
EUGENIE PAPPENHEIM, 
THE CELERRATED PRIMA DONNA 
\ e Cultur in A Its Branches 


The Evelyn, tor W 


8th St., New York City 
Felephor 48 Schuyler 
FLORENCE E. GALE, 
SOLO PIANIS1 
Recitals and Concerts 
Inst tion, Leschetizky Method 
ist W oth t Telephone, sagt Columbus 


MARY T. WILLIAMSON, 


SOLO PIANIST 
Recitals, Concerts, Instruction 
Leschetizky Method at East 75th St 
Phone 1302 Lenox 


HATTIE 


TEACHER O SINGING IN ALI 


CLAPPER MORRIS, 
RANCHES. 


173 Broadway ssth St 


I 


FREDERICK E. 


TEACHER O} 


BRISTOL, 


SINGING 


Hoom 11 
No 40 New York 


West gad St., 
Mr. and Mrs. LOUIS SAJOUS, 
PEACHERS OF SINGING 
The Natural Method of Tone 


on the Scientific Laws of \ 
Residence Studio, 2 West 1¢ 


Production founded 
cal Physiology 
th St.. New York City, 

HENRIETTA A. CAMMEYER, 
Formerly assistant to Dr. Wm. Mason 
PIANOFORTE INSTRUCTION—MUSICALES 
103 E. agth St. Steinway Hall 
Phone 2560 Mad. Sq 


Mrs. J. HARRISON-IRVINE, 

Pianist Accompanist 864 Carnegie Hall, 

Instruction—Coaching New York 
rele ne, 1380 ¢ mbus 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING 
864 Carnegie Hall 
Caia Aarup Greene. Pianist 


HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING. 


Studio, 7 W. aad St ‘Phone 4526 Bryant. 
Residence, 2184 Bathgate Ave. Phone 3967 Tremont 


JOHN w. 





MARY WAGNER GILBERT, 
TEACHER OF PIANO 


Leschetizky Method. Pupil of Xaver Scharwenka. 
Studio, 826 Carnegie Hall 


SIGHT READING 


For Vocalists and Instrumen 
MME. C. TROTIN 


"Phone 5410 River 
Send for Pamphlet 








talists. 


Carnegie Hall 
Studio Bos 


GRAND CONSERVATORY OF Music, 


Special course of teachers and professionals. 
Degrees granted. TI oro —_ course fc or beginners. 
Dr. E. Eberhard, Pres't, W o3d St, New 
ye ork "Phone. 2147 River  rhirty fifth wear) 


ELIZABETH K. PATTERSON, 
SOPRANO TEACHER OF SINGING 


Studio: 257 West rogth Street 
"Phone, 8101 Riverside. 


THOMAS BALL COUPER, 


Certified Pupil of Prof. Sevcik, Prague. 
VIOLIN VIRTUOSO AND INSTRUCTOR 
RECITALS AND MUSICALES 


508 Carnegie Ilall, New York 
’Phone, 6715 Columbus. 1 to 6 Tuesdays and Fridays 
JANET BULLOCK WILLIAMS, 


rEACHER OF SINGING 


122 Carnegie Hall. 


Signor FILOTEO GRECO, 





Tue Art oF SINGING. 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Mad Square 
LOUIS STILLMAN, 
Piano playing according to physiological and 
psychological |! 


| laws 
14 West rigth Street, N. Y 


SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Pet 
fect 1 erfect Diction in) English, German, 
bret and Ita Residence-Studio, 

No, 43 Es t St.. New York City 
MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 


INSTRU CTION. 
New York. 


RECITALS AND 
Address Trinity Church, 


AMERICAN CONSERVATORY OF 
MUSIC OF THE CITY OF NEW YORK 


Chartered by Board of Kegents.) 
Emit Revi, Director 
SINGING, PIANO, ORGAN, VIOLIN, CELLO, 
PHEORY AND COMPOSTTION 
Grand Opera Sct a 305 East 86th St 


Mrs. WM. S. NELSON, 

VOCAL INSTRUCTION ano ACCOMPANIST. 
1s24 Chestnut St, Philadelphia, Mon, and Thurs.; 
589 Main St., East Orange, }., Wed.; 1425 


Broadway, New \ or \ Tues. aud Fri.; 6 Oakwood 


Court, Orange, N 


( OT ro Ww. WITTEMANN, 
PLANOFORTE INSTRUCTION. 
Hall, New York 
rel., 1380 Columbus. 


FRIEDBERG, 





S24 Carnegie 


ANNIE 


Culture, Art of Singing, Sight Reading, 
Coac ching for Opera, Church and Concert. Amert 
can representative of Leonard's Illustrated Musical 
Journal, Berlin. Studio, 5: East soth St. Rest- 
dence, 50 Morningside Ave., West 


PARSON PRICE, 
ART - SINGING. 
New Yor 


J. W. 

VOICE CULTURE AND 

ss West asth St 

“I can confidently state that Mr. Parson Price’s 

knewledge of the voice, both male and female, 

and his style of singing entitle him to a high 
rank among teachers.” — Manu et Garcia 


NICHOLS, 
TENOR 
Concerts—Oratorios—Recitals. 


801802 Carnegie Hall, New York City. 
‘Phone, 976 Columbus. 


Mare. SIDKY BEY, 


MESSO SOPRANO 





Studios 


Concerts and Recitals 


Care of Musical Courier, 437 Fifth Ave, N. ¥ 
DUDLEY BUCK, JR., 
VOCAL INSTRUCTION. 


8:e Carnegie Hall, New York. 


’ y ba ta 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. 
course of s« woes music Vocal 
Choral Directix 
Address: Metro »politan Opera School, 


Miss EMMA THURSBY, 


Normal 
Instruction— 


1425 Bway 





SOPRANO 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Par 


"Phone, 3:87 Gramercy. 


BRUNO HUHN, 
TEACHER OF STYLE, 
ERTOIRE FOR VOCALISTS. 

The Wollaston, 231 West o6th St., New York. 
(Subway express station.) ‘Phone, 8835 Riverside. 


New York City 


DICTION AND REP 


EARLE ALBERT WAYNE, 
PIANIST. 


choral clubs. 


Instruction. 
1204 Carnegie Hall. 


Concerts. 
Conductor, 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7zoth St.. New York. 





W. FRANCIS PARSONS, 
BASSO CANTANTE. 
Vocal 

126 West 7oth St. 


Instruction 


Phone, 3009 Columbus. 


CLAU DE MAIT LAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn 
133 Carnegie Mall. 3 New York. 

Season Opens October 4th. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuerizky Merson. 
Hall, New York City. 








Studio: Carnegie 








Mme. ADELE LEWING, 
COM POSER—PIANISTE—INSTRUCTION, 
Certificate of Theodor Leschetizky. 


Address: Residence-Studio, 1125 Madison Ave. 
Tel., 3788 Lenox Or care of Steinway Hall 


JOSE PH PIZZARELLO, 
VOCAL INSTRUCTION, 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 


HALLETT GILBERTE, 
TENOR—COMPOSER. 
Composer of “Serenade, niet The Raindrop,” 
Bird,” “Youth,” “Mother's Cradle Song.’ 


Hotel Flanders, 133 W. 47th St. 
"Phone, 302: Bryant 





“The 


MARK ANDRE “WS 
CONCERT ORGANIST. 


1 EK, r7th St.. New York, or 
Cla t Ave Montclair, N 


SIEGMUND GROSSKOPF, 
Soto VIOLINIST AND InsTavcroa. 
ELISE GROSSKOPF, 
Sorprano—VocaL INSTRUCTION. 
1204 Carnegie Hall, New York 


Mrs. REGINA WATSON, 
SVECTALTY. Repertoire work with Concert 
Pianists, and the training of teachers 
46 E Indiana Street, Chicago, nm 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 


Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul 
o14 Carnegie Hall, New York. 
WALTER L. BOGERT, 
BARITONE 
Teacher of Singing Lectures and Recitals. 
644 Madison Ave., New York Tel. 5430 Plaza. 


FLORENCE HAUBIEL PRATT, 
PIANIST AND BALLAD SINGER. 


251 West 87th Street. 
Tel., 3656 River. 


JORGE G. BENITEZ, 
BARITONE—TEACHER OF SINGING. 
165 West 7ist St., New York. 
Indorsement by teacher: “Jorge Benitez I con- 
sider eminently suited to impart the art of singing 
in all its branches. Any student who ss 
works with him will ~ great benefit there 
EMILIO pe GOGORZA, 


ADELE LAEIS BALDWIN, 
CONTRALTO 


Singing and Lyric Diction. 
$757 Columbus. gts C Carnegie Hall. 





Morgan. 


Teacher of 
'P hone, 


W AL TER S. YOUNG, 
VOCAL INSTRUCTION, 
New York. 


801-802 Carnegie Hall, 


CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
607 Carnegie Hall 423 E. 140th St. 


AMY GR. ANT, 





78 West ssth St, New York. 
READINGS WITH MUSIC, 
“Electra,” “Velieas and Melisande,” “Salome,” 
“Enoch Arden,” : “Parsital,” ete. Instruction. 


Tel. 714 Plaza. 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano, 


FIQUE MUSICAL INSTITUTE, 





128 DeKalb Avenue, Brooklyn. 
E LINOR COMSTOCK, 
(pupil of Theodore Leschetizky) announces the 


opening of a Resident Piano School for Girls in 
New York City, October 12, r910. For catal 
apply to to Miss Eutnor Comstock, 749 Madison 


Miss ( GENEV IEV E BISBEE, 
PIANIST—INSTRUCTION. 
—Leschetizky Method— 
Limited number of resident pupils received. 
__38 East Goth St. "Phone, 6109 Plaza 


F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST 

» “Musical Courier.” 

near 6th St. 





Branc 
os4 Eighth Ave., 
. 3855 Columbus. 


ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hotel Colonia, 535 W. 112th St., 
(near Broadway). 


New York 





Mme. EMMA A. DAMBMANN 
CONTRALTO. 


Voice Culture and Art of Singing. Concert and 
Oratorio. Residence Studio, Hotel Calumet, 
Phone: Columbus 1628. 340 West s7th Se 


MARIE CROSS NEWHAUS, 
VOICE CULTURE. 
Repertoire and Diction, 
434 Fifth Ave. el. 6495 Murray Hil 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 270 East 62d Street, 


Complete musical education given to students 
from the beginning to the highest perfection. 
ll. CL. 6 CARS, _Directora, 


T. ANTOINETTE WARD, 
Readings . te (rong ek animents. 








Van Dyck Studios, 56th St. & 8th Ave., New York, 
. d ___Tel. $94 Col 
WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers 
246 West :2ist St, New York. 
Mr. AND Mrs. THEO, J. TOEDT, 
VOCAL INSTRUCTION, 
Home Studio: 163 East 62d St., 


New Yor, 
THE BERTA GROSSE- THOMASON 





SCHOOL FOR PIANO. 
359 Degraw st., Brooklyn. 
branch 330 Fulton St, Brooklyn 


Studies 4 Steinway Hall, Room 16, New York, 
. v8 Maple .\vwe., Morristown 
_\ sel Call, 4207 JM ain 
VON DOENHOFF, 
VOICE—HELEN., P| ANO—ALBERT, 
1186 Madison Ave 


Phone: 1332 Lenox. 


DANIEL V ark bt 


Returned from Berlir 


VIOLINIST. 


years’ successful 





conce rtiz ing and teaching, wi 4 pt engagements 
and a limit . imber of pumls \ddress 

S88y St. Nic - Ave., N. Y.; phone, 3050 Audubon. 
Monday 1 - irsdays, Se. i8th St., Phila. 





TELE VON ENDE VIOLIN SCHOOL, 
s8 West goth St.. New York 


Violin, Anton Witek, the famous violinist; Her- 
wegh von Ende. Piano, Vita Witek, the eminent 
yianist; Albert Ross Parsons. Singing, Adrienne 
emenyi, Jacob Masse! 
FIDELLA DARIO, 

VOICE TEACHER, 


CHORAL DIRECTOR 
AND COMPOSER. 

Applicants received Wed. 3 to 4; Thursday 1 te a, 
303 Cai Carnegie Hall Phone, i350 Columbus, 


MARGUERITE HALL, _ 
CONTRALTO. 


Oratorio, Concert, Recitals 
101 |W. 78th St. 





Vocal In 
Phone 7048 Schuyler. 


Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 


808 Carnegie Hall. 
Summer Address: Care of Direction Artistique és 
Kursaal d’Ostende, Belgique. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 
HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave., 
Ohio. Telephone, Automatic, 2294 


ROBERTO CORRUCCINI, 
Vocal Instruction. 


GRAND OPERA a phy: 
‘Phone 7. 
8865 Columbus. 


JESSIE > DAVIS, 
PIANIST. 
Concerts—Recitals—Lessona, 
Studio: 503 Huntington Chambers, Boston. 


ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 


Recommended by Jonas and Teichmiller. 
78 West oath St. "Phone, 3274 Rives. 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, 


A. BUZZI-PECCIA, 
ser ee SPECIALIST. 
secommonded 


CARUS SE RICH, DE 
‘and ome + 
—— . application. Le 
EST 67TH STREET, 
by % Building 


PAUL VOLKMANN, 
TENOR. 


Management Th inlan International Musieal 
Agency, : ox ‘Wolfsoba Bu: aa, 














New York 











successo 
; West ‘seth ‘Street, New York. 
Philadelphia Address, :o “South 18th St 
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THE MUSICAL COURIER 








DALLMEYER RUSSELL 
PIANIST 


914 Ivy Street Pittsburgh, Pa. 


EMMA BANKS 


PIANIST 
334 West 85th Street, New York Phone, 2423 Five, 


THE STERNBERG 


SCHOOL OF MUSIC, In 
Fuller Building, 10 South 18th St., Philadelphia, 


Mrs. HALL McALLISTER 


TEACS Se OF SINGING 
ical Management 
407 Pierce Buses - - Beston 


WYCOFF s""| 


KUESTER, Mgr. 


ALBERT BORROFF) 


504 Kimball Hal BASS Chicago, iil. 


we WILD Concert 


Organist 
KIMBALL na a J Wabasb ae CHICAGO 
TRUCTIO 


PI ANO “ORGAN 


CONDUCTOR—Apollo M Club. Mendelssohn Club 


Charles Waketield Cadman at Kennedy Harper 


AM ERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
18 McKee Place . 7 Pittsburgh, Pa. 























Oraterie aed Jolet Recitals with 
MR. HENRY HOLDEN 


Recitals and Piano 


Instruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 


STUDIO: Steinway Hall 
Address: 144 Bast 150th St., New Yerk City 





KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Nall, Chicago 


Louise St. John WESTERVELT 


Cencerts, Oratertes, Recitals 
328 Wabash Avenue - CHICAGO 


CORDELIA W. HULBURD 


PIAN ISTE 
Grand Forks N. D. 


LEEFSON-HILLE 


CONSERVATORY a 4 Mn ag 
Weightman Building adeiphia, Pa. 


Signor DADDI 


r Manhattan 0 
Veen! Studio: eon. Fast = 


Tel., 5736 Pt ) 
a) M OTLEY: 3 
‘ s Hote! trae im West 48th Stree 





rst, — York 


c Soloist St. Patrick's 





RIKER 


The Metaphysics of Singing 
705 Carnegie Mall, or 257 West Seth 51 Street 


TENOR 


CONCERT, 
RECITAL, 
ORATORIO, 
INSTRUCTION 


git needa 


MAXIMILIAN 


PILZER 


VIOLINIST 
Cencert Direction M. B. Hanson 
437 Fitth Avenue, N. Y. 









CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management ; WALTER &. ANDERSON, 5 West 38th $1., Rew Tork 
‘Phone, 340 Murray Hill 





(CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2314 Broadway, New York 
Telephone, 1630 Riverside 





Ww™M. EBANDN “ust 


Studio i123 WEST 


CONCERTS, R RECITALS, _M USICALES | 


NEW YORK 





LAWRENCE CONSERVATORY 


A school of quality with noted specialists as instructors 








APPLETON, WIS. 
WILLIAM HARPER, Dean 
Send for Bulletin 





VOCAL INSTRUCTION Estelle BURNS- ROURE 














ast 22nd Street 
CONCERT DATES-——MARC eam, aoa Filth Ave.. New York 
ANTON FOERSTER ‘~:~: 
1024 Law: ence Ave. 
Chicago, Ill. 
CARL BRUCHHAUSEN (202.820 
STUDIO: 51 East 59th Street, New York FN ~~ 





EDWARD STRONG ° 


TENOR 


7.West 924 Street 








LEONTINE DE AHNA| 


ALTO, OF BE 
Managemeet: Tae sane musical suncAU, Mase’ way, 8. 





FRANZ KOHLER | 


‘THADDEUS RICH 


VIOLINIST 
MGT. F. W. RUDY 
Wlighland & Center Aves.. Pitteburgh, Pa. 


VOCAL INSTRUCTION 
5535 ——a Avenue - — Pa 


RIHELDAFFER 


Hazelwood PE. - - or cece 


GIOVANNI CASTELLANO 


Maestro di Canto 
IMPOSTAZIOWE , REPERTORIO, PERFEZIONAMENTO 


VIA _VINCENZO MONT! 49, MILANO 


R. DE LA MARCA 


Voice Culture Specialist 


| CLINTON APARTMENTS 
New York 


CARLA.PREYER 
PIANIST AND COMPOSER 


Professor of Music at University of Kansas 





3 
AGNES KIMBALL 


DRAMATIC SOPRANO 
ORATORIO CONCERT RECITAL 
609 West 177% St., Hew York Phone 5798 Audubes 





CONCERTMEISTER 
PHILADELPHIA ORCHESTRA 


Wilbur B & CRE; 


TONE 
The SAWYER MUSICAL BUREAU 
1425 Broadway 


Edith Bowyer WHIFFEN 


Plianist-Accom 


3a Calle Roma, Num4ieCI 7 oF MEXICO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence, Via del Conti 7. P 2 do 


Granberry Piano F choo! 


GEORGE FOLSOM GRANBERRY, Direetor 
Practical Traiging Courses for Teachers 
Artistic Plane Playing 
THE FABLTBN SYSTEM 


Booklets Carnegie Hall—New York 


VON STEIN 
ACADEMY :: OF :: MUSIC 


Incorp. Nov., 1907 








LAWRENCE, KANSAS 
Recent Compositions: 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS | 


DUWKE 


T Prima Donna Sepranc 
En Tour 1910-11 
NewOperaCo., Management J.C. droll 


mnereT KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 
Management: THE QUINLAN INTERNATIONAL MUS'CAL AGENCY 
Successors te the Welfsehe Burese 
3 West 34th Street, - New York 
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HEINRICH VON STEIN, President 


| Fifteenth Street and Grand Avenue 


LOS ANGELES, CAL. 


JOHN YOUNG 


TENOR 
Lowerre Summit, - Yonkers, N. Y 
Phone, 237 W. Yonkers 


EDWIN GRASSE, VIOLINIST 


Manager H. GODPREY TURNER 


1402 Broadway. Studio, 161 Bast 176th Street 


MSD} 


For Bates ned Terms Addrass 





Se-cor 
Cozrrvcos 





Persona! Address. 2469 Broadway ‘Phone, 4848 River 





HAENSEL & JONES 
1 Bast 424 Street, New York 





COSMOPOLITAN SCHOOL OF Music AND DRAMATIC ART 


VICTOR NBINZE, President 


Fall Term now in progress. 


DR. WM. CARVER WILLIAMS, 


Students may register at any time 


Registrar 


Address ey — Ploor, Auditorium Bidg., Chicago, New Phone Nos. 4868 and 486° Harrisea 





ORATORIOS 


MARGUERITE VON SCHEBEN 


CONCERT 
Dramatic Soprano 


625 Orchestra Hall, Chicazo, ii! 





- MURPH 


(St. Baertnesomew's ) 
WALTER R. ANDERSON, Mer. 
5 W. 38th St... New York 





M 
oO 
R 
Tt 


& 


ADKIN 


BARITONE 
Gesagemest: LOUDON G. CHARLTON 
CARNBOIB NALL 
Persese! Address: 34 West 44th Street 





VIGTOR HARRIS 


THE BEAUFORT 
148 Weel Site 
Tol. 3052 Colombes 


TEACHER OF SINGING IN ALL ITS B@ANCHES 


Master School for Vole, DATO: CHA LE E&. 





The most searching inv 
Violin School is immeasurably su 


free 





Metta —iK. LEGLER 





tion will result in co ye of the fact that our 
to any similar institution on this country 


Year book mailed 
BE ARTS BLDG.. CHICAGO 


ORAT os 




















NEW YoRK CONC ERTS 
ephone, 148 River aaa 2 maseeset, Saemaste ae TALS 
e dadress: rchestra Bu n . cago, lil 
H TENOR ‘s OP 
a Restdenea, B.S $t. R A NO 
one e 
L Mgt. HAENSEL & JONES LUCILLE Auditorium Bullding 
3 | EAST 426 STREET. NeW YOR Chicago, I, 





ur RABOLD 


SOPRANO 


Oratorio, Concerts, Recitals 


141 East 16th St., N.Y. 





MARX E. OBERNDORFER 


PIANIST, ACCOMPARMIST, COACH 
Pine Arts Bidg., Chicago 


Stereopticon Musicaies in con}vac- 
tien with Anos Shaw Faulkoer 





Wim DOENGES «=: 





Education from 
beginning to 
finish 
Send tor Booklet 





Violin Soloist 


Vielia a Sevcik Method 
ase Ca Sew Tort 





20th Season 


Results 
Unsurpassed 


Piano School and Conservatory 


Fall Term B 
Mre. A. M. VIRG'", Directer. 


te 42 West ‘eth “st. NEW YORK 








weet 


1425 + sew vest 


Ss 


Focuber of Georg ¢ Fergusson, Berlin; King Clark 


Paris; Dr. Car! Bust, Y.; Geo Diss n, Toronto; 
Shannah Cummings, Ketherine Ble ood, Flor 
ence Mulford, Viola Gillette, Mau< le a beers Jean 





ZOMn | CAPM | ckonce 


RICE 


TENOR 


BENEDIC 


WALTER RB. ANDERSON 
5 West 38th Street New York 
"Phone 1490 Murray Hill 


Tour 1910-11 


Has sung to milliens of people 
MANAGEMENT: 


nette ne Fernsades, — Miller 
THE SAWYER MUSICAL BUREAU 


Operetic Training (including Action! 
5 251 West 88th St., New York City 





OPERA SCHOOL 


Grand Opera Roles 


In English, French, Italian, 


CON TRALYTO 
Sofeist, St. Bartholomew's Church 
MANAGEMENT 
OF NEW YORK 
and Stage Technic 
German 


s1G. F. TANARA of Merepestee Opera Co. 
ITALIAN REPERTOIRE 


ALBERT MILDENBERG, Artistic 


Director, 
Pull Beuipped Stage for Pupils 


Room 834 Carnegie Hall, Kew York 
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Oldest in America 
Best in the World 


RR 











CHICKERING & SONS 


Established 1823 BOSTON, MASS. 
















It is better to buy a 
Conover Piano and be 
SURE of having sat- 
isfaction than to take 
the chance on an 
untried instrument. 

Choose quality always. 


Send for Catalog 


The (abte Company, 


Manufacturers 


[fucago 



































STERLING & a 


High Standard ot Construction 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


sacrifice tone qualities, but as short as scientific scale drawing allows, 
Short bat not too short. 
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Location ideal with respect to home comfort and luxurt- 
 66u ndings The finest and most completely 
eat upp wt botldings devoted to music In America. Day 
d re Y~ ot students may enter at any time Illus 
at ogue FREE 
“Miss CLARA BAU 
Highland Ave.. Oak St. and Burnet Ave., CINCINNATI, OHIO 
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xa 6 THE MUSICAL COURIER 
* lay in the plenitude of his powers. Reger’s passacaglia and fugue, op ak for two pianos, for during his connection with the Chicago Musical Col- 
d at the piano by Paul van which was very well played by Frieda Kwast-Hodapp and lege he appeared successfully as soloist with the Boston 
ng Dutch pianist leinz Schuengeler, and by several lieder, which were ad- and Chicago orchestras. After his return to Berlin little 
Re es nirably sung by Madame Boltz-Neitzel, a sister of Dr. was heard of him for a number of years. He was very 
| 1 Opera House, wh nders eitzel, who has lately established herself in Berlin as a warmly received at his reappearance; and let me state at 
( e past f iths, w é nging te r. Madame Boltz-Neitzel has a sweet voice once that Liitschg has not only maintained his ground but 
t eremo! th a pe d excellent method and sympathetic delivery. Dr. has grown very materially in his art since he was last 
ae é ger.’ Phi rk was give itzel give two more lecture-recitals on February 5 heard in this city. A more finished artistic and satisfac 
Z ty the Kaiser, w together with and March 26, the one of which will be devoted to Liszt tory interpretation of the Brahms-Paganini variations has 
f the imperial family, attended the and the other to the humorous aspects of music never been heard in Berlin than was given by him. He 
Blech conductec Che auditorium pre eRe revealed in this work technical proficiency of the highest 
( e appearance that it always ha A youthful cellist made his debut at Choralion Hall with order, a beautiful touch, a comprehensive mental grasp 
si ces by the Empe : his was Bela Czula, of Budapest, who although and a large fund of temperament. He was also admirable 
= t there were fev iforms this is onl y of fourtec r thereabouts, already has a in works by Liszt and Alkan. Liitschg will probably be 
( traditional evening dres ery com ble techr ind an excellent tone. He heard several times more this season and he certainly will 
-n most parts of th peadiveeeeee ~ = - ——-- always be a welcome pianist 
i toric opera ise, whi zn Rree 
“ the Great, have bee 
, essori : Moritz Mayer-Mahr, the distinguished pianist and 
, iditi l} wud pedagogue, and Bernhard Dessau, the concertmaster of the 
as ‘ , It will | | Royal Orchestra, are giving this winter again a series of 
e the w Roval On onata evenings. Their opening concert came off very 
Pm : n of appropriati il] auspiciously, These two sterling musicians adepts at 
wa ‘ nite — he chamber music interpretation and each has a very fine 
A + will very like ‘ command of his instrument. Their program consisted of 
Be t far from the Brande sonatas by Mozart, Philipp Scharwenka and Brahms and 
vif es de os | Goldmark’s E major suite, op. 11. Although their play 
i t ing was of a very superior order throughout the evening, 
) , ed t their reading of Scharwenka’s charming sonata in E 
[ , . opt . en se ninor, Op. 144, was particularly praiseworthy and met with 
w | ighboring the unqualified approval of the composer, who was present 
1 the f ¢] Tiergarter [heir second sonata evening will be given on January 2¢ 
c ; P sider t Bluthner Hall, when works by Beethoven, Schubert and 
Brahms will be performed. 
ae eee 
fe by our fam Dr. Ludwig Willner, who has been seriously ill for 
W alke ‘ loist of everal weeks past with influenza, now has so far re 
t the Phi vered that he will shortly start off on a tour of Russia 
. f Teh Mott! M lle will be accompanied by Conraad von Bos as usual. On 
\d rom Rienzi an December 16 Dr. Wiillner will be heard in “Manfred,’ 
\ rung 1 Ge der Apollo which will be given in larg: hall of the Philharmonie 
it Ww ' : it Miss Wall with the Philharmonic Orchestra and the Pfannschmidt 
throat trouble tracted in the fog Choir under the baton of Felix Mott]. I shall never forget 
ition was not at all noticeable t the tremendous impression that Dr. Wullner created when 
tr er voice never sounded he declaimed the part of Manfred for the first time in 
( ul ere 1 ert with greater ARICATURI ‘OTT Berlin in the fall of 1896. I have since heard him twice 
magnificent in with superb a —$$ ————————————— in the work and each time he made that same overpower- 
t ted the aria, and quite especially th d New Cremona cello, which proved to be a g impression 
— f vith a breadth and intellectual lift roughly satisfactory instrument an ae 
Philharmonic Orchestra under RRR : se 
d t satisfactorily Mottl \ sful ecital was tl of Le Rains in \ugusta Cottlow is henpae sid: spear ht ihe and ag 
[9s ti terpretat of the Mozart FE flat sy Scharw 1 Hall. This singer has, besides a sympathetic be heard in some of the prinaige or Nite et rhe ” 
‘ fet Rheinfahrt” from the Gétterdiar ,e ity, a beautiful, well schooled voice, a superior tinguished young American pianist will play in Russia after 
4 ‘ 1 lacki x in temperament Beeth: si intelligence and delivery that makes a direct ap the holidays 
rture, however, was given a masterly veal to a cultured audience, because of its straightforward = a's 
implicit Donizetti’s piano is a treasure that may be exhibited at 
nrne RRR the exposition in Rome next year This old instrument, 
2 , el is giving anotl ri piano lec Waldemar Liitsche forth from his seclusion which is naturally very highly valued by the descendant 
winte At the first which occurred d entered tl anistic are Q His reentree was f the great composer, was the only article of furnitur: 
a 1! Sunda ( Max Reger was the sul made in a 1 Beet en Hall that brought the dis that was not sold after the death of his wife, with whom 
e lea | gave an in inguished y g Russ pianist a big and well earned he lived in such perfect harmony and whose passing away 
im the famous comp er. Neitzel, success. I distinctly remember Liitschg’s Berlin debut, meant the breaking up of his home. His piano, which had 
' ninded man and in his which occur re than ecade ago; he won pro- been the first confidant and faithful mirror of all the love 
( t ind the cons, The nounced succe fy t ry start and great things were children of his imagination, he could not bring himself 
eek excellent performance of xpected of him. You have heard on the other side, to sell. He gave it to his brother-in-law, with the follow 
it MAURICE VERA KAPLUN 
re PIANIST AND TEACHER 
Pianist-Pedagog Concert-Ptaniste B E ind LIN] 
a Sole assistant of master pupil of | 
<< LEOPOLD GODOWSKY | Address :\Weartburg Str. 27, Berlin, W. 
ARENBERG RING 9, TUER 6, WIEN IIL, AUSTRIA re cecacarimammmaael Jenaer Strasse 29, Berlin, W. 
{ = 
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The Great German Lieder, Ballad and Oratorio Singer 
EL_Gip. BRAMMER SANRN GE EF: 


(Royal Court Singer) 


First American Tour 
From Nowember, 1910, until June, 1911 


First Orchestral Appearance In America, RUSSIAN SYMPHONY ORCHESTRA, November 17, 1910 
VOLPE SYMPHONY ORCHESTRA, February 12, 1911 


EXCLUSIVE MANAGEMENT: 


R. E. JOHNSTON 


(By arrangement with Concert Direction, Arthur Bernstein, Holzgraben 6, Hanover, Germany) 


St. James Building, Broadway and 26th Street, 








New York City 





























ing letter, which has been transcribed on a metal plate set 
into the instrument for posterity to read: 
Never sell this piano for 1 att great sum, for y w 
artist fe slumbers in it Sir ar i832 its tone 
t \ I $ whispe 
P w 
W ‘ es 
g ack; y f 
t 
es ‘ 
it is gu rde vith 1e€a care Dy 
et ts, noug gener isly I ex 
tion purposes, On such an occasi Ver iW in Rome 
1881, and with deep feeling he wrote of it to a friend 
W ese &g 7 Ss 
F ve . g 
Ls 4 c : Z ris 1 Vha 
" $ It the shadow f 
h It I 
t k Mus f I w n , 
c : : 
nes. 
Ree 
Caruso’s triumpl mart ucr | a rought him 
1 the ry t thi st t s tenor in the world 
ld ask for, and now is | ag in New York, 
where glory finds its grea et val Carus tour 
n ie Continent included nine appearances at the C let 
Theat A Paris; two at the Theat Roy l, Brussels: thre¢ 
Ostend; two at the Hoft é Munich; ree ¢ 
Stadttheater, Hamburg d three at the Royal Opera in 
Berlin The dat f is née t visit (Septembe 
U) ber jill ire r ll 1 already 
nee 
Das Deutsche Volkslic e title f a book by the 
well known Berlin critic, Dr. | 1 Urban Its purpose is 
to give a good general he German lied from th: 
earliest beginr up ‘ ‘ modern productions 
Urban begins with song f the masters; then foll 
the classic lied, as represent 1 y Haydn, Mozart and Bec 
thoven; and then the ror which Schubert, Scht 
mann, Mendelssohn, Weber, « were the ideal composers ; 
ind after the romantic comes t modern song, embracing 
the period from Liszt to St Cwenty-five composers 
figure under this heading Next comes a group of songs 
“Zum lachen und weinen,”’ wit more than twenty-five 
illustrat s by s write recruited chiefly from th 
modert with a few well known names belonging to th 
rst and second halves of the last century, sucl Heinri 
ch and Franz Abt rhe volume closes with s 
thir more volk and student songs. Urban in this work 
ers a field which, tn it mprehensiveness, tar pe 
r to a thir ! hire 


ADOLF MUHLMANN 


BERLIN, KANTSTRASSE 148 
For twelve years Barytone at the Metropolitan Opera, gives strictly individual 
SINGING LESSONS 


adorsements: MME. SCHUMANN-HEINK, GERALDINE FARRAR, DIPPEL, SCOTTI, SAFONOFF | 


FRITZ MASBACH 





PIANIST and TEACHER 
PIANO INSTRUCTION 


Ubland Str.. 39 
EDGAR 


BERLIN W. 





TILLMAN-KELLEY: 


STEINWAY HALL, NEW YORK, N.Y. 


E. POTTER FRISSELL 


Leschetizky Method 


For ten years a highly successful teacher of this eee 
method. Certificated and highly endorsed. Pupils a 
pear frequently in public recitals before a musical au i- | 





ence. Special attention to Teacher's Course; also to piano 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A. Germany. 
GEORGE 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSEURGERIF?: 64, BERLIN W., GERMANY | 
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ook, which is well gotten up, is published by Ulistein, ot Emma Koch and Moritz MoszKowsKi. 


Berlin, 




















‘ ae 
nrnre 
and Ira Lis tist pr la gre 
a . . | ; 
Withi e next three weeks Myrtle Elvyn will make = ' 
, ; nble playing w M M kowsk I 
ree appe nees in Berlin, first in conjunction with the , _ , . 
; " > ‘ » } il i N 
brated French lecturer, Baron Baudran, who will ers alee 
; ; , , yu Na) e! 
d in Choralion Saal the latter part of this month e Ro's P ; w 
: ; . Sos in Berlin n ( 
her own concert with the Philharmonic Orchestra 
a aaa ‘ : ‘ al 
Beethoven Hall on December 8, when she will play t cit ‘ R > 
‘ ais 0 ra vol »UIOW, IV tt iN ( 
zart C minor concerto with her own cadenza, 3: ; f ; 
i IAL 1 
Saéns’ F major and the Liszt E flat concertos, and agai! . ‘ ’ - 
Pei. sepagiee a id years 1886 and 1887. Her travels as a 10so took 
Choralion Saal on December 10 The charming ; 
g 
" 
erican pianist is booked for numerous appearances 
: ‘ . Ss da 
s side dt g the season ( November 20 she wi 
—_ . — ’ 5 
play in Cologne with the Musikalische Gesellschaft Veren , 
¢ a i it | 4 
er the leadership of Fritz Steinbach; in December s x: eablicl 3 
, , . , : , : ring e establishe I i L pe % 
\ be heard in Gotha and Ejisenach and with orchestra cee tain . 
furt he is oke vr January in (¢ irg, We c 
7 f ( 
M gen, Bresla Dresden, hich \ . 
eue 
‘ two r t tour Engla \ 
’ ‘¥ > ive ‘ 
nee ‘ I 
ikmima KA \ ¢ ¢ ert Bluthner Mali w pa 
the Bluthne I I \ er 30, when e w owe Ges vt 
play a Beetl progr sisting of the C minor, G he : s 
major and | t concerté ] lei rch has long be PUP = 
‘ . ‘ h . 
ooKe up i i Beethove iterprete! {t the irst ra eacn cS ats e . \ 
, } k 
1 her ¢ . ‘ ~<] tere a N 
he i 
1K , 
Walter R 1€ as composed a set three charming : ea al 
d iracteristic songs entitled “Through the Ivory Gate 
he ieder iv« ec! ished vy Augener, of Londo 
they have been sung the Brit apital with great 
by J St Walt I mel 1 
ess Dy inet encer V alte x imei ne lv 
ze ie . ee Elsa Rau, Pianist. 
ris, where he devotes a part of st to teaching 
i y As was to be expecte f such a susceptibl 
eg x OSer been much influ I ! gt e and t ta pr 
< Le i 
ner, f 
1.3 . re c I r 
‘ t ce celebrated next year 
‘ " ‘ T 
in g style | Allgeme r Deutscher Musikverei . 
: : idea Of reaping t rve 
‘ Liszt in I1S01, 
14 1.4 . t 
t Iti i rsary It the will be celebrated 
. . ) ol 
< Lhe program of next yeat festival wt 
; ‘ 
de up ex ly Liszt’s compositions It wa ' ’ 
, . . ; with t t far sighte gine r i 
planned t ve the festival at Weimar, the ene 
‘ \4 : 
Liszt nost sig int activities, but owning t lack 
f a suitable concert |, this plan has been given up and 
th festival will e | it Heidelberg, where there 
g fy t iT ] 1 for 1 » | : 
a neat BS — 1g! Wueen Bertha, an opera by the lat t Kurth, 1s to 
1] 2 . , r 2 ; : 
ever, will be held at W ArtHur M. Aner e produced on at the Bremen ee oer 








IMPERIAL ROYAL ACADEMY of MUSIC 
and DRAMATIC ART in VIENNA 


instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters 

Terms begin on 10th of September. Admission also during the year 
Fee from $60 to $100 per annum, according to class Tuition Fee for each Masterschool, $160 
The Academy has also opened two Masterschools Newly added—Wagner Dramatic School: 
Masterschool for Piano: Teacher Leopold GODOWSKY MATERWA, Hermann WINKELMANN 
Masterschool for Violin: Teacher Otto SEVCIK Fee, $80 per annum 


For further information apply to the Office of THE IMPERIAL ROYAL ACADEMY 
VIENNA, Ul, Lothringerstrasse 14 


HOWARD WELLS|; MORAT TI 


VOCAL INSTRUCTION 
T AND TEACHER 
ooo s. esentative of For four years the only assistant of the ate G. B. LAMPERTI 


L E te Cc H E T I Zz K Y Authorized representative of his method 


| Berehtesgadener St. 24 Berlin W., Germany ERLIN W. Prager St., 
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per annum 
Teachers, Amalie 
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VIOLIN VIRTUOSO sow co 
certisiag ia Euro 


U “The tradition of JOACHIM cope 

cially im the first allegro (Beethoven 

L concerto) was very evident.” oes 
ische Zeitung, of Berlin 

ft “A highly endowed violinist He 

rendered the Brahms’ concerto in 

an absolutely masterful manner. His 

U Address: Care Concert Direction ap checheoely, maserted menace, Bie 


4 tone and great power.— Deutsche 
Tages one | of Berlin. 


ROMEO FRICK VERNON SPENCER 


CONCERT BARITONE AND TEACHER OF SINGING | BKLAVINR-PADAGOG 


| 
“ . 16, PORTAL Hi, 

Address Care of MUSICAL COURIER mee oe OT. 16, pour 
i Motz Str. 36, - - Berlin, W., Germany ' 





S WOLFF, Berlin, W. Fiottwell St. i 























? WERTHEIM 


Formerly Grand Opera and Concert Tenor 


VOGAL TEACHER 


Konstanzer St.6 
(Near Kurfurstendamm 
BERLIN W., GERMANY 
Telephone Wiimersdor! 4068 
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MUSIC IN KANSAS CITY. 


k J ‘ mbe 23, 19 
i ession of the Kansas City Musical Club 
lone evening, November 14, at the Inde 
¢ 1K Churel \ long but interesting 
g iS givel i is numbe and song quartet 
c pecial mention for the splendid ensemble ef 
oloists were Florence Wilsor oprano), Nita 
pra Pearl Weidmar pianist ) Heles 
i Vl et Fowl violinist), Mr 
el pi ( 1 Lyman (pianist), Mrs. Hic 
ri yprat it hapma Mrs. Hogsett, Mrs 
y and Harriet Roln i iccompaniets ) The Mu 
al 4 give t re pe essi meetings and 
) t ne Corinne Rider-Kelsey (sopra 
mill violinist) being the jorst 
nme 
ri¢ oy ] i ess 1 her c 
W ile the W M 
er vil rre iwa Ir 
fi | ‘ mpanist 
a 
I V t)1 y vaited tht 
| t il t W.™M 
r \ \ hrid fternoon, Dece 
nRR 
yrcimary 
ird, wa thi One recital wive 
1 ues¢ fter Reginald 
| | recital was th 
t vi I 1 ‘ endid st 
} i lee 4 ¢ 
an nA 
() t I izcd a tive 
) t ) rte vill ippeare 
the M il Club. The member 
) K it nost promment singe 
! pra { pei (contralto), 
) ‘ t lrederick W. Wallis (bari 
t i the work which this Quartet 
ill be shortly 
nme 
ick W. Wall barit will gi 1 rst m 
i 1V titer! By ember s, 
| rroup of Enghisl ngs by Her 
‘ { ren ngs new to Kansas 
Fowler (violinist) will be the assisting 
Ir. Wal will sing a recital tf the Matine 
| Neb., January 6 
nr, 
fre i weanist) will give his first recital of 
t the Presbyterian Church in Kansas City 
Dee r George Deane (tenor) will be the as 
tu loist ind Miss Meyers, assistant tea her of Mr 
will be the accompanist 
nrme”e 
Elite Concert Company will start on a tour com 
next Monday Ethel Lee Buxtor oprano) is 
ert manager of this company, and a very bright 
is the tcome of this company plat 
mReR 
R | wi é his pupil, Mary Witlers, in a 
, no recital, Thursday evening, December 
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15, in Spalding Hall, Edna Forsythe (soprano) assisting. 
Mr. King will play a recital in Warrensburg, Mo., De- 
cember 12 


nnre 


[he Boguslawski piano recital has been quite the sen 
sation of the season of the local musical events. A Bach, 
Busoni, Brahms, Liszt program was the means of revela 
tion of this pianist’s jump into the realm of the virtuoso 
He has certainly set a most discouraging pace but one 
which should be of much stimulating interest Being un 
der special contract with the Conservatory of Music here, 
Kansas City can have the opportunity of having’ a coming 
famous artist in her midst, for a time at least 

R2Rne 

Very interesting is the new and ambitious organist, Clar 
ence D. Sears, who has accomplished really noteworthy 
work in a chorus choir at Grace Church here. Prospects 
for much that will be new to Kansas City in church music 
ire now being planned. At a recent festival Mr. Sears was 
most successful with his chorus. Miss Valentine (soprano) 
was the soloist upon this occasion, and she is surprisingly 
delightfu! in her work. She is a pupil of Mrs. Schultz 


RnRe, 


Hiner’s Band featured at the unveiling of the General 


Shields monument at Carrolton, Saturday, November 12 
a very important event for this part of the coun 


Hiner, conductor of the band, is more than 


This was 
try and Dy 
pleased with the success his band achieved upon this occa 
sion JEANNETTE [IMM 


Pauline Meyer, American Pianist. 

auline Meyer, a young pianist from Chicago and tor 
ner , pupil of Carl Wolfsohn of that city, and later 
Waldemar Lutschy 
ind Leopold (sO 
dowsky, of Berlin 
will give a piano 
recital in sech 
stein Saal in Be 
lin on the evening 
6 


of December 
The young lady is 
very well known 
in her native city, 
having made 
numerous appear 
ances there, and 
she has already 
made a name for 
herself in Berlin 
Her recitalis 
looked forward to 
with great interest 
in musical circles 
PAULINE MEYER of the German 
capital, 
Miss Meyer's 
piamistic ability and musicianly qualities have been warmly 


where 
hundreds of pianists are heard each season 


praised by connoisseurs in Germany 

Erich Kloss, the Wagner authority, died in Berlin re- 
cently of concussion of the brain as the result of an auto 
mobile accident. At the time of his death, Kloss was en 


gaged upon a biography of Hans von Bilow. 





Alberto Jonas’ Success in Hamburg. 

Alberto Jonas, the celebrated Spanish virtuoso, appeared 
three weeks ago for the first time in Hamburg and scored 
an immense success, as will be seen by the following crit: 
“isms 


Most interesting was the appearance of the pianist, Alberto Jona 





who evidenced in the sonata of Chopin, o 45, most remarkable 
virtuose powe glowing temperament, showing in the well-know: 
funeral march a specially tasteful rendition fhe wonderful brn 
liancy of his passage work, as shown tn the sonata nd also 
etudes of Chopin and in a concert study of Moszkowski, were most 
sdmirable Very interesting was an original suite by Paul Ertol, 
played for the first time here, which Alberto Jonas also brought 
out to absolute perfection The audience honored the artist with 
enthusiastic applause, which was well deserved Neve Hamburger 
Zeitung 

\ splendid artist is Alberto Jonas Technically he beiongs wit! 
mit doubt to the chosen ones. All he gave in the ctudes of Chopin 
and Moszkowski, in a suite of Paul Ertol, op. 26, and in the sixth 


Hiungarian rhapsody of Liszt his brilliant passage work, his trills, 
his runs in octaves, were astonishing Ilis tone is also beautifully 
ultivated, even though a few dynamic gradations were at times 
wanting, so that his playing went to the very extreme of a thun 
lering fortissimo and to a whispering pianissimo His playing of 
he Chopin sonata, of the Saint-Saéns caprice on Gluck’s “‘Alceste’ 
und of the aforesaid Chopin etude showed from the point of view 


The suite of Ertol, 


of conception marked nobility and individualty 


heard for the first time in the four wvements, praludium, air 
scherzo fantastique, and passacaglia, is 4 most interesting work, 
specially grateful for a pianist on account of the technical display 
The least original movement is perhaps the scherzo, on account of 
ts evident borrowing from Saint-Saéns, and the most interesting 
was the mighty, sweeping passacaglia Alberto Jonas, the brilliant 
rewarded by the audience with tr 


Nachrichter 


nterpreter of the work was 


endous success Hamburger 


Sulli Pupils’ Concert in Bridgeport. 


\lthough in the nature of a private event, the pupils 
concert given by Giorgio M. Sulli at his Bridgeport stud\ 
Monday evening of last week was regarded as a leading 
musical event in the progressive Connecticut city About 
one hundred and fifty music lovers enjoyed the program, 
opened with an unaccompanied quartet sung by Mrs 
Mason-Barnsley, Judith Lanberg, Mabel Bump and Eliza 
beth Spencer. This number aroused admiration for the 
beauty of the voices as well as for the method of singing 
\lice Kiernan, in an aria from “Rigoletto,” proved a reve 
lation by her sweet and brilliant voice and the quality of 
her art Miss Spencer’s rich contralto, in happy relief, 
was heard in a number from “Carmen” and a song by Del 
Riego. Bessie Melbourne, one of the youngest pupils in 
Miss Bump 
followed, singing the “Drinking Song” from “Lucretia 
Borgia,’”” which brought her much merited applause. This 


the studio, sang artistically Liszt's “Loreley.” 


is another singer from the Sulli studio who will soon 
make her reputation, for her gifts are very marked 

Eleanor Lines, another young pupil with a charming 
lyric soprano, created a most favorable impression by het 
interpretations of six songs by Conninsby Clarke Lena 
Mason-Barnsley proved another favorite of the assembled 
musical company by her brilliant rendition of a showy 
aria from “Traviata.” The only male singer of the even 
ing, Charles Wheeler, sang Schubert's “Erl Konig” in a 
powerful and well modulated baritone voice After the 
concert the maestro was warmly congratulated It can 
not be long before some of the singers who appeared last 
Monday evening take their places with other great artists 
trained by Signor Sulli. 
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(1133. Broadway) . 


Announces the Following Attractions 


After October, 1916, and Continuing Until Jane, 1911 


MARY GARDEN 
1 he Concert Company 
and May, 19 
LIZA LEBMANN 
the Celebrated Composer 
of “In a Persian Garden,” 
Assisted by a European 
Quartette 
KAVER SCHARWENKEA, 
Eminent Composer-Pianist 
Aiexander KBEINEMANN, 
the Great German Lieder, 
Ballad and Oratorio Singer 
MARIO SAMMARCO, 
Baritone of the Chicago 
Grand Opera Company, 
Formerly of the Mamnhat 
tan Opera House 


RITA FORNIA, 
Prima Donna Soprano, of 
the Metropolitan and Bos 
ton Opera Houses. 
JOSEPH MALKIN, 
Great Russian cellist 
Caroline MIBR-HARDY, 
Dramatic Soprano. 
LILLA ORMOND, 
Mezzo Soprano. 


JOHNSTON 


OFFICE: St. James Building 


- New York City 


EVA MYLOTT, 
the Australian Contralto 


ARTURO TIBALDI, 
Young English Violinist 


HOWARD BROCKWAY, 
Composer-Pianist, Lecture 
Recitals “The Latest 


Word on Opera,” Illus 
trated at the Piano. 
Myren W. WHITNEY, Jr. 
Basso. 
FRANKLIN LAWSON, 
Tenor. 


CHRIS ANDERSON, 
Baritone. 

MARIE HERITES, 
Bohemian Violinist. 

AGNES PETRING, 
Soprano. 

IRENE REYNOLDS, 
Soprano, 

and 
MAUD ALLAN, 


the Classic Dancer Ase 
sisted by ymphory 
Orchestra. 











Ss. Cc. BENNETT 


VOCAL INSTRUCTION 
Metropolitan Opera House Building. 


For Accurate Piano Tuners, Address: 
AMERICAN SCHOOL OF VIBRATION 


106 East 23d Street, New York City 


Suite 32 





EMMA E. PATTEN 


For Terms, Dates and Fall Particalars 
J. E. FRANCKE 
24 West Thirty-firet Street = New York 


FLAHAUT 


Contralte Grand Opera, Paris 
Metropolitan Opere Ce., New York 
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SIG®4 


MARIA Di MARSAR 


Pure Italian Bel Canto. Also Stage Deportment. 
Pupils prepared for Italian opera réles; for Debut. 
Signora De Marsan is of the Paris Opera Comique; the 
Scala, Milan; the Teatro Real, Madrid. 
Address in time for application of lesson. References re- 

quired. 


Via Ariosto 34 ° MILAN, ITALY 


SAMUEL A. BALDWIN 


CONCERT ORGANIST 
Address: College of the City of New York 
St. Nich®las Terrace and 139th Street 





Beareice BOWMAN 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West. 34th’Street New York 








:SAMOILOFF 


BARITONE 
Concert, Oratorio and Recital 


Yolee Culture Studie : Careegic Halland 
194 €. 57th. ‘Phone, 6480 Plaze 
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CONVENTION IN MUSKOGEE. 

Muskocre, Okla, November 9, 191 
Chursday evening at St. Paul’s Church the members 
ind representatives of the musical clubs of the Okla 
oma State Federation of Women’s Clubs closed one of 
the most successful conventions ever held by this organi 
ition, with a miscellaneous program by the following: 
\irs. P. E. Wilhelm, Beethoven Club (Coalgate); Mrs 
S. Wilson, Schubert Musical Clul Holdenville) ; 
Symphony Club (Sapulpa); Mabel 


Marie Brimacombe 


’ 


Carter, Supervisor Music, Durant Public Schools, Edward 


Baxter Perry Club (Durant); Leoti Newman, Symphon 

Club (Atoka); Mrs. R. Parks Bennett, Sorosis, Music 
Department (Oklahoma City); Mrs. E. P. McMahon, Eu 
erpe Club (Lawton) ; Jane Lewis, Supervisor 
Music, Sartlesville Public Schools, Musical Research 
Club ( Bartlesville 7; Mrs. ¢ | Steele at the piano; Icy 
Cobb, violin; Mrs. Claude Luman Steele; Leila G. Mur 


sell at the piano; Ladies’ Saturday Music Club (Mus 
kogee); Helen Norfleet, Chaminade Club (Oklahoma 
City); Olive Wheat, Epworth University Ladies 
Music Club (Oklahoma City); Helen Ware, Syntheti 
Music Club (Shawnee Miss Porter, Hyechka Clul 


rulsa); Mrs. H. G. Bertenshaw Wednesday Musi 
iub ( Nowata) 
nee 


hor the benefit of the Visiting Nurse Association VMirs 


W. C. Jackson, assisted by a male Quartet and by Icy 
Cobb, violinist, gave a song recital [Thursday afternoon at 
ier home on North Thirteenth street The program was 
i delightful on Mrs. Jacksor ing several solo num 
vers and a duet with Mr. Gamb! The offering taker 
t the recital added $65 to t treasury t the associatio 
and the audience enjoved program that w well choset 


ind delightfully givel 


RRR 


Many of the delegates to the State Federation of Ws 


in’s Clubs remained over r the meeting of the Ladies 
Saturday Music Club yesterday afternoon The meeting 
was largely attended and the program, which was de voted 
to operatic airs, was thoroughly enjoyable his was the 
first regular meeting of the club, the two previous pr 

grams having been special The soloists were Mrs. Bel 


ford, Mr Blackeney, Mrs. ¢ ] Steele Mr. Violet and 
Mr. Miller gave violin numbers, Miss King and Mrs. Wil 
liam Hatch Davis piano numbers, Miss Dietz and Mrs 
Steele a well rendered concerto for violin and piano. Mrs 
Benedict gave “The Story of the Opera,” and the second 
part of the program consisted of Victor records of opera 
sirs. Miss Wilkinson was the chairman in charge of the 
program. As the closing feature the visitors took a trolley 
ride with Sawokla as the objective point, and there Miss 


Robertson entertained the delegates to the number ot 
150 at luncheon. Autos and carriages took a number of 
the visitors from the car line to the hospitable stone resi 
dence, while many enjoyed the walk over the country 
road. Miss Robertson was assisted in entertaining by the 
members of the local chapter of the Daughters of the 
Revolution, Mesdames 7 D. Benedict, George F. Bucher, 
Beall, Bateman, Middleton, Gulick, Pfeiffer, Robinson and 
Lindhard; and by Mesdames Hester, H. C. Rogers and 
S. M. Rutherford, of the Daughters of the Confederacy; 
Mrs. H. B. Spaulding, Mrs. J. K. Thompson, Mrs. Mc- 
Laurin, Miss Willetta Lyor Miss Robertson’s house 
guests, Mrs. N. B. Moore, who motored over from Has 
kell: Mrs. Stovelle and the Misses Cover and Porter 
members of the Hyecka Club of- Tulsa, also assisted 
Thursday afternoon the members held a music conference 
at St. Paul’s Church from 3 to 5, arranged as follows 
Vocal solo, Miss Adams (McAlester), with Mrs. C. L 


RATCLIFFE: CAPERTON 


SUCCESSOR TO THE MAESTRO 


GIOVANNI BATISTA LAMPERTI 


Credentials to show that during his life Mrs. Ratcliffe Caperton was 


Steele at the piano; Symposium of American Music—con- quality, and the program was rendered in a manner high! 
ducted by Mrs. C. L. Steele (Muskogee); Early History 
Leila G. Munsell (Muskogee); Its Future, from Com 


pc 
M 
I} 
M 


Sc 


ganize a Music Club in a Small Town?—Mrs. Lb). A. Me 


satisfactory. An extensive concert tour being cor 

sidered by Mr. Wallis, owing to the many demands for his 
ser’s Standpoint—Mrs. W. G. Sawyer (Nowata); From work from different parts of the country, and it is certair 
usician’s Standpoint—Mrs. R. D. Rood (Bartlesville); he will establis! 
1¢ Public—Mrs. J. M. Offield (Muskogee); The Clubs 

rs. Claude L. Steele (Muskogee); Music in Our Public 
hools—-Mrs. L. F. Catlin (Oklahoma City); Why Or is returned from a visit in Calif 
nner 


1 himself as a favorite wherever he appears 
nre 


Mrs. W. C. Lansford, presid f e Etude Cl 


Dougal (Sapulpa), Mrs. D. H. Linebaugh (Atoka); How \irs. Herman Lewis, traveling presentatiy r tl 


Unmusical People May Be Brought to Appreciate and \ 1. Hanson Concert Direction New York, was a 
Enjoy Good Music—Discussion—opened by Mrs. W. C. guest of Mrs, C. L. Steele and othe iends. Mrs. Lewi 
Newland (Oklahoma City), closed by Mrs. Robert is well and favorably known throug e Southwes 
Rainey; Tone and Technic—Mrs. J. A. Fain (Hobart) s an ardent club woman, and ever tot und in sym 
[he Value of the Music Club, First to the School—Mrs. pathy with all good progressive educationa ovement 
fom Hope (Ada); Second, to the Church—Mrs. C. F Leva CRAWPORD-STEFLE 


W 


B: 


ilcox (Madill) Third, to the Music Teacher—Mrs 
urtlett; Fourth, to the Federation—-Mrs. Threadgill (Ok 


OMAHA MUSICAL EVENTS. 



































ahoma City) vocal solo, Enola Phillips; Gertrude esata N N 
Thompson, of Ada, sang very charmingly; Mrs. O. W i the evening of November 15, t Tuesday Morning 
atchell, of Pauls Valley, played, and Mrs. |. M. Offteld Musical Clul gave its first publi ecita and presented 
read in her immitable manner that always captivates her [Fannie Bloomfield Zeisler, th nist the followings 
audiences during these various convention sessions gy Wedding March of the Elve 
eee t Midsummer Night’s Dr: Mendelssohn-Lszt) 
¢ program rendered at the Elks’ Club as a part of th Invitation to the Dance” (Weber promptu, etude and 
onvention program: Florence Collins, a charming litth cherzo (Chopin), sonata, de | M eisler (Old 
singer from Kingfisher, rendered two songs, with Mrs. ¢ erg gavotte and ett Albert Le Retour 
ledicated to Mrs. Zeisler (Char Croquis et Sil 
houettes en Forme Valse,” N Schuett Mel 
EDM 4 ! ie «6and etude (Rubinst 
0 D In all respects the concert plete success am 
e the vaudience brilliant n t ust Mir Zcisle 
=< ao irmed ner listen tn ig ching i here 
ilw great charm in the w t! markal n 
THE GREATEST OF FRENCH TENORS man, whose Ongm ; ' er art art 
From the Metrepeiltan Opera House, Bew York, and the tremely uplifting, Former \ : esday Morn 
Opera Comique, Paris ng Musical Club have always he t it the hom 
American Concert Tour Beginning December ist t various member the pre eda value fa 
Management: LOUDON CHARLTON, Carnegie Hall, Bow Tork eyond temp = 5d ee 
enthusiastic president, Mr My , i to he co 
gratulated nnrne 
L.. Steele at the plano, Mrs. F. ¢ Seids, of the Thursday Anton Stechele violinist ar ‘ “t the faculty 
\fternoon Club of Perry, sang very beautifully Wesley: Universit is 1 t stud 
ner mal ind is orga ng " est umd if 
icy Cobb, violinist, pupil of Carl Busch, played very Of cach weel a edi ' 
pleasingly on the Wednesday afternoon progran f the —— ; =e oom , 
nventior zane 
ner S. B. Whitney, the Boston gat eal it 
5S. B. Gamble opened one evening session by a delight a oy ' _ "7 
il this evening 


rendering of Liebling’s “Florence Vals 


mReR, 


Ernestine Schumann-Heink ce te ipacity audi 
Mrs. W. C. Newland. of Oklahoma City. a f , , : 
BOE, eee NAS, CON PU ence the Brande rheater Nov er 22, this being, 
st charming and cultured musicians in the State, wa rey ' ‘ 
¢ first extra concert of the W ser ihe progran 
lelewate to the State Federation 
® R ‘ ‘ t (oma ) 
tl artist cnt ( | enliebe wut 
lhe prize medals given by the Federation were awarded  |_ebey was offered wit full eceive 
as follows: For best poem, “To an Indian Babe Asleep,” with deepest appreciatior After tent recalls the “Ex 
Clara H. White (Oklahoma City), the prose medal going King” was added as an encor » of four Fne 
to Mrs. E. M. Moore, Pauls Valley, for “Lines Written ish songs, at the cl Wa ‘ Wher A 
on an Indian Face No medals were awarded in the ead,” by Chadwick, was give t eautiful sympatl 
musical contests, the entries not being up to the required i the “Cry of Rache by Salter, was highly impressiv 
standard of merit Katharine Hoff mpat t t it 
t } ( I wi 


Ree h skill Y Horr 


\ most delightful recital was given recently in 


under the auspices of the Hyechka Club, by Frederick W Tue Moves " é fr 
Wallis, the Kansas City baritone Having heard Mr p, Uncle B 

Wallis some four years ago before his last study abroad We T ur 1 1 there icy i What d 
it was a source of great satisfaction to note the improve vant to pir { \ r musk Louisville ¢ 
ment. He is very musicianly and has a voice of excell } 


RU 


acknowledged by Lamperti from 1892 until his death, 1910, to be his | 


only Authorized Representative and Assistant. 


STUDIOS: 
NEW YORK PHILADELPHIA 
STUDIO HALL, Nos. 50-58 E. 34th St. THE GLADSTONE 
Monday and Thursda Wednesday and Saturday 
Consultation Hour, | te 2 Pk. Ogoatz Scheo!, Tuesday and Friday 


PEOPLE'S *"%,$!"4MMER CONCERTS | copper Union 
SYMPHONY KNEISEL AND FLONZALEY QUARTETS 
CONCERTS BARRERE ENSEMBLE NONETTE, Ele, 
OLIVE MI ) c. 15, B15 P. M 
i mn Lite ‘ thy - h, Piano 
! “it r + Son ta, major Tanciew 


tickets 265¢ 


Metropolitan Opera House ft 2 { : A. LENAL ‘IE. Mgr 


BASSO 
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60-68 EAST 34th Street, New York. Phone , 209 ) Madison 








LESLEY MARTIN, Bel Canto 


) STUDIO : 1425 BROADWAY, NEW YORE 
1SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellic Hon Marion Star 
ley, Estelle Ward, Ruth Wt George Bemus 
George Gillet, John Her dricks, “Dr Eugene Wal 
ton Marshall, Fiske O'Hara, Horace Wright, 
Mabel Wilbur, Winfred Young, Edward Foley, 
Albert Wallerstedt and many other singers now 
before the public in opera and church work. 
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Oratorios Concerts Recitals 


6142 Michigan Avenue, Chicage, Ili. 
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PREMIER OF ELGAR’S VIOLIN 





Performed in London by Fritz Kreisler and the Philharmonic. 


CONCERTO. 














es tinGM Gaapens, Gower Street, W. C., } 
Lon England, November 19, 1910 
e or t to criticise the question sometimes, 
t alway nfronting one who has “the misfortune te 
temporaries, the crux of the question be 
t 8 t mtemporaries.” If only 
be nicely labeled and laid away as 
id Indi in orderly sequence, according to 
in Jadassohn, then criticism (that strange 
, or vocation, whichever one prefers) would 
me of it. Of course the difhculties criticism 
h in breasting the waves of scorn and suspicion 
~ y the live-dead ones is something terrific. And 
i almost tragic condition is, that if one has the 
| ty to be non-English, but to live in England and 
| things musically English, then one is immediately 
in a land of musical English devotees. There 
i the i f art and artifice, and real musical 
i t vn criteria to preserve as well as 
riteria for othes which is not always pre 
juec! it of asserting itself, if it observes 
hings that art tealing from artifice, or 
a . ice ve 
ti is a long word and a bad mixer to men 
€ § reath with the artifice of music, almost 
i ixe patriotisn with real art. Rushlght, 
ht a inlight are all somewhat 
ifferent Ihe art of criticism helps to make 
istincti for those whose ¢ ght is poor. And also, 
‘ é in reviewing a work 
point of pe nal “impression.” That there 
rst principles psychologi nd fundamental in 
! eternal law that guide and form 
( 1 wi ut relterence t ny extraneou i 
i ‘ p i y crit 
i t tl first of th eason’s list of Philharmonic con 
rd for the first time Sir Edward 
I I A lin concerto, with Fritz Kreisler as soloist 
jatior f artist and composer is noteworthy 
\ Mendelssohn wrot s violin concert he called 
rt ar experienc { David, the nceertmaster 
= 5 Gew lha Or , as all good musical his 
w, for ggestiot nd violinistic advice Al 
tr I t Kdward Elgar had need 
e, ther 1 WW the idealist part 
' ler 
I { ited to Kreisler as the 
W lex ted to David [hat the supreme 
rought out every violinistic design of th 
s ind that he realized 
5 ‘ t yortunt for linistic and 
+f | we ipparent in the verve his vir 
pti 
\ is been interested knowing 
this latest contribution to violin 
sien inet tiie seaiiens’ dil sail 
by t ds and Imirers of Sir Edward 
1 wor irvel ind matchless, which at once 
ecipitated ntroversy and criticism in opposing quarters, 
w-t lecided by the laws of the immut 
{ \\ t it { prove worthy of us 
ind take its place with the musi 
whether it 13 ep ral and but for a 
w form w created by the composer for his 
t r wali | gulati tormal concerto torm, 
t, followed by a middle 
legre \ 1 pplemented by an accom 
wl 1 reality nstitutes a 
t hor { i form is the first con 
. that traditional 
tabl l e used any more than that 
; p ry t 1 ent \ t Ss I express one’s ideas 
. the form made by him or 
uestior If the form and 
nious oneness, then the form is 
whether it be a formal 
J 
r nm using the s t n they should 
2 ut this entire concert 
rial lacks distinction, and the working 
t | development but bring into bold relief the meager 
c 





ness Of character combined with a striking commonplace 
ness of rhythmic design. Syncopation prevails through 
out the work, but imparts in this instance only the stolid, 
set, rigid impulse \ musical awkwardness pervades 
much of the first m 


tiveness of the first theme, which lacks all grace in its 


vement, due to the peculiar construc 


ascending interval of a fifth (third and fourth beat of first 
measure), and descending fourth with passing note (first 
and second beat of second measure) Ihis coupled with 
the composition beginning on the fifth of the B minor 
tonic triad and not establishing the key until the fifth 
measure is reached, imparts in a great degree a char- 
acter of indecision not in harmony with the formal con- 
struction of the work. If this digression produced a 
graceful effect, censure would be ungrateful, but the con 
trary is the case in the resultant lack of suavity. But in 
general effect this first movement is a vigorous, brilliant 
piece, ending with soloist and full orchestra. 

ihe solo part is not overwhelmingly difficult, barring 
some cold blooded double stopping, but rather might one 
call attention to the diffusion of difficulties confronting 
the orchestral violins. The figuration of the whole string 
ection calls for much virtuosity and technical command 
\n especially interesting portion for orchestra alone are 
the thirty-four bars following the completion of the solo 
ist’s first entry rhis first movement is the longest one of 
the three and has sixty-one opening bars or prelude betore 
the soloist enters with the same opening theme, transposed 
i fourth lower, bringing it to the G string 

nner 


[heme of andante movement: 


a 
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If only a composer might be allowed one convocation of 
the muses for each composition, and that to take place 
when he arrived at the perilous step of a slow movement, 
what a delightful confederacy it would prove to be! It is 
i truth well known that a theme may be simple but lack 
Arid if simplicity is not there 


no interpreter can infuse into his playing any suggestion 


ill sentiment of simplicity 
f its atmosphere Interpretation, like education, means 
‘bringing out,” but what is not there cannot be brought 
out Che opening bars of the concerto’s andante give 
| sentiment 1 
yf 


promise of a tender little berceuse, but this 


almost immediately suppressed through frequent change 


key and excessive modulation And notwithstanding this 


constant change in tonality there is a surprising monotony 


of design or lack of design, and an entire absence of all 
iggestion of the inevitable 


Opening of third movement for orchestra 


<i eaalica s doanantel 














Violin enters with following theme, in the following, ot 


second, measure: 


- f - 4 
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It is in this third movement that one finds the greatest 


poverty of all euphony rhematically and harmonically 


here is nothing new Che key is the same as the first 
movement (B minor) and there is much utillizing of the 
ame themes and same figurations of design But it is a 
brilliant, virtuosic movement consisting mostly of non-me- 
lodious passage playing and sequential groups here is 
unquestionably too much stroke bowing, and one can easily 
imagine a violinist possessing less tonal beauty than a 
Kreisler imparts to all he does commonizing the whole 
movement and making it a thing of little worth. One very 
effective and brilliant episode in this movement occurs a 
few bars after the opening in an ascending passage of 
chromatic fourths for solo violin answered by a descend 
ing series of semi-chromatic and broken fifths for wood 
winds and brass combined The solo violin encounters 


some arpeggio passages in this third movement, and fre 
quent double stopping of a somewhat lesser degree of diffi- 


culty there is ingrafted in the first movement, although 


violinists are sure to differ on this question. This allegro 
movement gradually merges into the cadenza. 

In B minor the opening bars are of the design used i: 
the second subject of the first movement. This is the open 


ing theme for solo violin in cadenza: 
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First cadenza passage: 


















‘seal 


Another cadenza passage: 





Some very effective pizzicato chords are played by the 
tring section as an accompaniment to much of the cadenza 
Besides long recitative passages the movement is contained 
within about one hundred strict time measures, 

When one considers the great concertos for the violin 
from Viotti down through Bach, Mozart, Beethoven, Men 
delssohn, Spohr, Raff, Saint-Saéns, Paganini, Ernst (the | 
Wieniawski 


Joachim, Lalo, Bruch, Brahms and Tschaikowsky, one must 


sharp), Vieuxtemps (FE major, No. 2). 


confess that the Elgar concerto suffers by comparison 
There is nothing 
pontaneous in the work, rather is it cold and deliberate 


(with apologies for the comparison) 


If the composer was a German one would say that it is 
It is a good work, but not 
A worthy 
composition, it 1s not one, however, that is likely to be ele 


good kapellmeister music 
great; it is good prose writing, but not poetry 


vated on a pedestal as a perfect work of art, and mori 
than that it should be considered, in justice to art or kind 
ness to the composer, his masterpiece, or the best flowering 
of the leading, and by many thought to be the greatest, of 
I:nglish composers. 

In art per se, there is always something transcendental 
something clairvoyant, and especially is this so in musical 
art, all of which is very obvious and recognizable to all! 
those blessed with the sense of artistic discernment. This, 
apart from the scientific side of music. For a composition 
to lack this intangible something is to lack the “divine 


spark.” That the Elgar composition contains it is not rec- 
ognizable to one, at least. 
Form never curtails, for if a composer has something 


greater to say than existing forms will hold, he then forth 
with invents anew. But the concerto form allows of muc! 
beauty of content, as reference to many concertos wil 
verify; diversity, as well as unity, of design is permitted 
within its confines, But one great fault of the Elgar con 
certo is that there is too much symmetry, that there is to 
little variety in mood or character, theme or orchestration 
ind that the relationship of its three movements is of 
non-sufficiency of contrast and diversity both outside and 
formal 

Vhat, from the scholarly point of view, the work is well 
written need hardly be written of an Elgar work, and his 
oncerto is no exception. The equitable division of its 

emes between soloist and orchestra is one of the best 
characteristics of the work; there is a certain elaboration 
ilso, but there is a non-plasticity and a cramped effect in 
the modulations, The work suggests the etude much mor: 
than the virtuoso composition; it says nothing new nor 
It is the 
Ilgar idiom of scholasticism and lacks all exaltation, all 


transcends anything that has been said before. 
pirit of romance, fancy or imagination. Though the 
notto on the frontispage of the work, “Aqui esta encerrada 
el alma de . . .,” is somewhat mysterious, the score sug 
gests nothing of the mystical in its atmosphere 

\ composer is certainly justified in indulging in righteous 
indignation on the dissection in print of his composition 


\ work must really be heard all at one time and in one 
place to realize fully just how bad or how good it is 


EvetynN KAgSMANN 





New York Philharmonic on Tour. 


The New York Philharmonic Society is making the first 
of a series of tours this week. Concerts were given in 
Pittsburgh, Monday, December 5; in Cleveland yesterday 
(Tuesday), and this evening the orchestra, under Gustav 
Mahler’s direction, plays in Buffalo. The remainder of 
the week will be devoted to concerts in Rochester, Syra 


cuse and Utica. The program will include the Bach suite 


(with Mahler at the harpsichord), which was played at 
the first pair of concerts in New York last month: Bee 
thoven’s “Pastorale” symphony and same Wagnerian ex 
cerpts. 
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tralto; Katherine Hanford, contralto; John Young, tenor; G peorge 
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length of the program every listener tarried until the end 





Monday night of this week, December 5, Mr. Carl will 
close his present series of concerts, assisted by Zoe Pyne, 


at the Metropolitan Opera House 


as WILLIAM C. CARL’S 138TH ORGAN RECITAL, | = iss'st tis‘ andres Sto, baritone, formes 
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Christiaan Kriens, Violinist, Assisting Soloists. 


formed a triple feat. She gave a recital in Plainfield, 
|, after which a fast automobile carried her to the 








hiit ave r kieventh and 
Oye | t Presbyterian 


t et t riv some of the ol 
leur For many years, Mr 
ter at this church 
t Guilmant Organ 
ri 1s ft il director, receive 


t hu und chapel. In 
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politan Opera House Bidg., New York 
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itals in M ! n Hall through 


ason f ndvanced pupils 
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which Carl brings in the dainty scores of the 


school When it comes to the Bach tugues one gets an 


other impression of the player, for then he towers 


Krueger Auditorium, Newark, where a mammoth audi- 
classic ¢nce awaited her appearance and listened spellbound to 
her marvelous singing. The great diva being herself a 
jerseyite, has ingratiated herself into the hearts of all 


jerseyites and no artist is more beloved or appreciated 


to the 


iltitudes of the virtuoso for whom hard problems hav 
tet Her heart having been touched by the awful calamity and 
terror ¢ 
, ti suffering of the victims and their families in the recent 
he soloists last wee fitted gloriously into he occa 
ke - . , Newark nre, the great singer generously offered her serv 
ion. Miss Stewart's voice retains its former beauty and ; : 
ices gratis at the big benefit concert and incidentally was 
vith this the singer has attained to vocal and dramati S 
: the chief factor in swelling the fund some $1,250. Her 
yvrowth that surprised her admirers [he air she sang , ; 
‘ , ' umbers on this occasion were selected with great care 
from Debussy’s “L’Enfant Prodigue’ was heard in New , 
; nd in keeping with the sentiment of the evening 
York for the first time Her number was the “Air de . . 
. _ : Throughout the audience remained silent and spell 
lia nd not Those Joyous At which other singer ’ e 4 
bound, but at the close the applause started, men and 
given here t season The singing was moving 1n ; é 
: : women sprang to their seats, and the enthusiasm was un 
warmth and tonal charm, and the fine French diction 


WILELTAM ¢ CARI 


f the artist and her interpretations caused 8s me 
ask after the recital why this finished singer 
frener heard in New York 
Mr. Kriens performed his numbers with purity 
tonation and with a musical and temperamental 





precedented Madame Schumann-Heink’'s efforts in be 
half of this worthy cause will never be forgotten and 
vords fail as a means of expressing the appreciation and 
gratitude of the citizens of Newark 

Katharine Hoffman played the accompaniments for the 
singer most beautifully and sympathetically 

Assisting at the concert was the great Belgian violinist, 
Ovide Musin, whose exquisite violin playing afforded de 
ight to lovers of music as well as to the most critical 
je also received unstinted applause and came in for no 
small part of the evening's honors. Florence Austin, the 
well known violinist, accompanied Mr. Musin with fine 
taste and discretion 

Frank Ormsby, tenor of the Fifth Avenu saptis! 
Church, New York, sang several songs most effectively 
and was forced to give an encore. Others who took part 
were; George J. Kirwan (a Newark tenor), Mrs, Del 
haze Wickes (piano), Tor Daniel (bass), Mrs. Ben J 
Sugarman (soprano), Helen Robinson Clauder (piano), 
Otto K. Schill (violin), Elias Bronstein (cello), the 
United Singers of Newark, John J. Plemenik, conductor, 


ind an orchestra of local musicians. The concert in 
reased the fund to wate: $14,000 


Emma Banks a . Rising Pianist. 

kinma Banks is meeting with most gratifying success 
n her concert and studio work On November 30 she 
gave a recital at the residence of Mary St. John, Orange 
N. J., and her program, comprising a Chopin group, a 
Liszt group and a modern group, was delivered with such 
artistry that she was forced to repeat it later in the even 
Neveners ing for the benefit of many guests who arrived late, and 
a on consequence the piano which was sent to Orange for 
her special use could not be delivered on time to the mer 
of mm who had come for it, and they were forced to wait until 


virility she had finished the second program. Miss Banks played 


that were captivating Mr. Carl played superb accom- jn Newark on December 3, and at Rye Seminary, Rye, 
paniments for both soloists. The organ was most re N. Y., of which she is a graduate, on December 6. Miss 
sive and blended beautifully with Effie Stewart's Ranks’ studio is at 334 West maalitees street 
ice and the rich tones of Mr. Kriens’ violin Bae od 
Although the night was stormy a fairly large congre Frank van der Siedler: led his “Symphonic Festival 
gation assembled for the concert and because of the ideal Prologue” recently in Wiesbaden 


Offerin 
branches 





College 


College of Music of Cincinnati 


The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALL 


every advantage for musical and dramatic culture with Courses in all 
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Mme. AVIS BLIVEN-CHARBONNEL, Concer! Piasis! 
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MUSIC IN COLUMBUS. Te tie is passronate, but wavs preserve i chivalrou young American planis ‘ r Leschetizky, under 


| 
‘ uBus, November 28, 19 tone He always solves the riddle which he propounds, whom Miss Spencer stud r several years, writes 
Memorial Hall held an enthusiastic audience this even- and has a perfect comma f light and shade, but his follows 
ing at the first of the Cincinnati Symphony Orchestra con- light is never blinding; his shadows always ha learly The ola = —— 
erts. Conductor Stokovski was in fine form, the program defined tline He is religi so far as religion is ed her studies ler g severa ns and that she, 
ding overture bigar Mozart Symphony No. 7 lentihed with harmony e art t whi stands most ’ ! git i ha to a height im the 
major (Beethoven ert Oberon” ( Weber) ; “Vor elated is architectur I mt tique and the rococo “* . . — 
pi Liebestod,” fr ristan and Isolde Wag ire united in the most perfect ne! ‘ et t ”" r pe 
ver), and Wagner's “Kaisermarcl The program through- does not g se t ew sty ite 
ut was most admirable rendered The second in the . ' : 
ipp " Vii Sp Wi Viengelberg, tl 


series of four concerts by this orchestra will be given in Eleanor Spencer Abroad . , : W 
° l tor of A : He writ 
January ; R 





‘ Spencer, the youthtu Ameri Dt t \ , : ' 
RRR ‘ , 
, " : ; i prodigy of ten attracted g t ck f attention im S 8 1 me M spence 
the Women’s Music Ch pened gloriously Novembe ‘ ‘ g 1 taste ia 
{7 with several hundred more members than last year ; ' 
an z rtizing exte 1 I . 
he opening concert presented Bernice de Pasquali, s 
prano; Elizabeth Clarl pt (,eorg larris, Jr p Miss . 
tenor, and W. Dalton-Baker, baritor« The piano soloist nore j a \ 
ss . . . a P P v 
was Ad ipne Borchar« 4 t WW t lall € 
: ‘ Ww 
success artistically and incially \ 
RRR t wh the t 
ay SD é \ 6 
avid Bispham w \ ‘ \ ved in that city 
M i ib series 1 t 
commanding 
‘ i ix 
an he has ever received at any former appearance here in 
ind Mr. Bispham has been a prime favorite in ( bus e ¢ 
ever since he appeared on t neert ine it 18 the cor 
sensu i opm 1s t en long ag 
riect take s made su 
table vance I i I w whl 
the refer—t P | ecca Engl j 
ing r give ¢ 1 ing r 
, 
KCCIS 
RRR 
Columbus is having many wa é I ° 
ames Rogers at St. John’s | gel ’rotestant 
J H. Rog | ! 
Church; Clarence Eddy, th ted rt it Trinity 
Episcopal, and Thomas S$, Call ut St J Mi 
Wilbur Thoburn Mills, of Broad Street Met st, give 
monthly vesper recitals; J. B. Francis MacDowell week! 
’ . ‘ » _— . \ 
recitals at Central Presbyteriat ind Hertha Young gave 
a recital Friday evening at Broad Street Presbyter 
Church These were all good organ prograr -. 
tf Clarence Eddy was, of urse, notably e, attracting aing 
ivdience which tested tl capacity Of the hurch. M 
eddy recital was pt! y a ‘ os EANOR SPENCI 
brillant that he ha ever giv I et j t I nm the pea 
healthy revival of interest in organ recitals, brought about tends to remain ab: . cee a . 
\ tend ‘ r il i id 1 ! thre \ i 
probably by a large number of new organs in tow which she wil i sin | ; + ‘ ‘ 
Rn aur P Second Hutcheson Recital. 
i clitig 1 il i Ww i 
Cecil Fanning sings in his own “Sir Oluf” here in D geninns re wrecked—after successfully passing thr t Hutel ' t ‘ 
cember. Harriet Ware has melodized his text admirably he mrodion tage—Fleanor Spencer went — t give é \i a iitern 
. . ‘ } ~~ ~~ ita Y ¥ i i i < 
and Columbus people are eager to hear it with Mr. Fan ‘n = i eieiialiaha tii amieidintadl iedaesia’ oe Yover r 2 rr y tically by a 
ning as the soloist Fira May Smtra wtenk mask f Europe Retnes leaving Am , ules w hic ft { t played t 
_————$ er. she id very solid foundat Her ined ive the ind clamore 
Ferruccio Busoni on Mozart. teacher in thi mire wan Willies Mas thie 4 lor more : tist way | jui 
Ferruccio Busoni, in a recent talk with the representa nee wrote the followine of mere sia . the heart f N\ f it never mot 


tive of the Berlin Continental, gave the following appre hild: erve ed that ache ell tum 
ciation of Mozart » more de ; i ie He ws dak 














“Up to the present time Mozart is the most perfect ex pagrs ' . thei _ 
pression of musical genius [The genuine musician re 4 i ; ‘ onenh de i 
veres him, looks up to him, without ever hoping to at . t Henry Such Recital Program. 
tain his nature His brief life and his tremendous pri ative f : od 
luctivity raise him to the rank of a phenomenon. His in wi : ; 
stinct for form is almost supernatural From whatever Che great results w pr 3 
viewpoint his art is considered it is like the masterwork ing fulfilled, according to the verdict x niles 
of a sculptor or a faultless painter His most conspicu April Miss Spencer made he ebut in | 
us trait is joyousness He did not remain too simple, recital which brought her f ; 
neither was he too complex He is full of temperainent leading dailies, suc the , 
vithout nervousness; he 1 without becoming ing Post, the Standar Pall M (jazett the West Cons , 
material ealist without s le nds wit minster (,azett f t ying \ ‘ I " 
t searching, and he searche I thing that he ca Mf « " 
! He possess s < t ey are the ‘ test 1 a 
©) ts them ile y great de t mever t t 
PIANIST 
Nir Ern est Touring Europe Season, 1910-1911 
bad American Tour, 1911-1912 
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Mail address, Norw: Cona. 
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In America, January to April, 1911 
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to fair “unknown,” he 
is the Empress herself; the lovemaking 


/f amusement develops suddenly into 


\fter making love some 


rs that this 


for the sake « 

















est affair almost unconsciously to this gay young 
i ind “thereby han the tale” of the whole 
d t semi-comi emi-tragic, or earnest char- 
f the pl Scl lid wonders for the score and 
clever dire ielped it to success. Sembach was 
; excellent Lieutenant Romanowsky, Frau Nast was 
der O it convincing portrayal of the 
: eguiled daughter of the Commandant of the 
Schhisse [he curtain rose and fell twenty 
fter t ist act. The composer of the 
write f the text, all the actors and 
s ppeared innumerable times before the 
, urtain, while t general tone of the jubilation at the 
ih trucl f ( e w y to mistaken for a mere “succés 
) | ] “et ’ = 
stit ' ophesy a long life for this so called 
Wer G per hich is in this respect a novelty. 
‘ ) 1s 
: pletely ld oe 
mae ©) composition evening of Dr. Botho Sigwart, assisted 
i ts uM is wife Helene Staegemann, and the fine baritone 
| ry clear'y Sydney Biden (not to omit the name of so redoubtable a 
| noder GSS ar 
Nast I 
recitat “I fO ¢ 
Rael Ble AL mw caro Amiev cHaion 
' pparentl 
yle ly ging cia tin SADre, avendo rally 2% mandare 1 wei figh ned gran 
I t| ri Mondo, stime Doverts uff hate alla protezgone,¢condottr | 
t ti f ' Dun Uome motte clebre in allora f quale per buona sorte, 
eta » pu stew rrugtwre tlic Cccota Duruue 2, mat. , 
t terist Tlom atebrr, @ mice miv caripume ti rag fy Soon 
—~ / J 
se t estra é wen cl futto Dt una lunge ,« Caborursa fttior pur fa ypeuanga 
i: int ‘ rst fattarnn Oa put Ihre ar wierla almene tn pade compensata , 
itse t! ) ‘m ‘ mcvragy wee mi (unge , che pues pat wane per frum 
é lt inter un quome or qualohe consolazone ‘Tu tof Umace carypume, 
is to ¢ nell ultimo tue loggurrne’ mm questi Ca ntale*me ne Ormestrast 
f 1700-1800 1 fa tua ww frewne Aieste pple se ma arama sopra 
pal of t tutt, pecche ob te & rawcommandie m fa ypeuare, che non ti 
= | , The aut of t uembtc.arnnw Del tutto inPegra Del tue hivere Aeaceuate Dung: 
/ A SEXE 7 acroglieele herugnamente, od 9 Tid low: “an Guida, Ome 
x wn a master] Da questo momento, Joh co wmin Ovath sypna on pi t 
\ . N how t ngyplic pers Or guardare con uidulyenca i n th che Contw 
effects and pacziale MV Rdre m puo aver celats a contnuasr love 
t est of t malputdoy, la generora hia Umiriztia a chi tanto Cappreea, 
r 1 ly when the t rurtee vone Or tutte Chore 
kK es int 
|. f the n Anuce (Jeufume A two Sinroons Ca 
t time Sienna il p™ fettermbre 1785 Y 2L°, 
t { OL WA. cart 
xa \CSIMILE OF THE DEDICATION TO HAYDN, BY MOZAR1 
OF Hl OUARTET, OP. 1 
a 
{ t ’rof. Ulug Heermann), proved one of the 
Mi { i t i | event ‘ is thus far and an 
cable surprise t r iny present The composer, 
‘ thi ipp 1 under ‘ n, might perhaps have be 
it ed to t f whom Brahms was wont to declare that 
oa { { ‘ ‘ uld not be to reful in criticising, as one could 
ES ts that for the ever tell whose wor vere re y under discussion! Far 
1 f lot tur round = tt tl being the case, with this young composer—-who 
| t Pris ku rt I ist have been struck 
is sit t individuality, the self knowledge and = con- 
~ ne mastery, the originality of treatment and de- 
2 s lopment of his thet nd harmonies, the unity of his 
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conceptions, the genuineness of his musical feeling, and the 
noble elevation of style which characterizes his work 
throughout. One can in fact scarcely prize too highly the 
beautiful ‘Marienlieder,” poems taken from “Des Knaben 
Wunderhorn” for the marked religious feeling, the sub- 
limity of thought and real pathos of deep and pure senti- 
ment. With wonderful sympathy and power did Sydney 
Biden interpret these, and was so overwhelming therein 
that he was recalled a number of times. The gem of the 
group, “Dormi Jesu,” had to be repeated, while the gen- 
eral “Stimmung” that seemed to pass through the hall was 
most uplifting. Such a genial artist as Professor Heer- 
the 


the sonata for piano and violin; perhaps 


mann must have been a great aid in interpretation of 


as a composition 


this deserves the highest praise of all for the reasons 
above stated; at the close both composer and violinist 
were repeatedly called out. Frau Staegemann, who 


seemed not quite in her usual good form, soon conquered 
her apparent indisposition, in the two songs, “Kurze Ant- 
wort” and “Die Verspatete Biene,’’ both of them bright, 
fresh conceptions of charming caracteristique. The pro- 
gram over, almost an ovation was paid to this gifted pair. 
nme 

[wo great technicians, Dr. Marc Giinzburg and his tal- 
ented young wife, took their audience by storm last Mon- 
day night, through many a tour de force. 
of Haydn and Beethoven 


For the works 
the Chopin sonata in B minor 
was substituted, which Dr. Ginzburg played with more 
than usual spirituality of sentiment, much poetic depth and 
penetration. In that respect Dr. Ginzburg has developed 
To the enormous technical 
the Rachmaninoff suite these two artists did 


of late in a promising manner. 
demands of 
inherent 
power in the work than we were able to apprehend on this 
In the “Carneval” Frau 
burg showed that she was quite equal to its technical diffi- 
culties, while it seemed to me as 
something of “Innigkeit” in proportion as her husband 
had gained in that respect. 


ample justice, though there is possibly more 


first hearing. Schumann Gunz- 


though she had lost 


The artistic pair, which some 
compared to d’Albert and Carrefio, were received with a 
veritable storm of enthusiasm by their many friends and 
admirers 


RRR 


the piano recital of Franz Wagner showed that the 
concert giver is a promising young pianist of excellent 
technical equipment, which he uses always for the most 
legitimate ends. He has refinement of feeling and senti- 
ment, and showed his real trend, his poetic vein and feeling 
in the works of Mozart and Chopin more than by the 
other works of his program. Beethoven’s op. 110, for in- 
stance, as also Brahms’ variations on a theme of Handel, 
and conception than he seems 
Yet in the “Mazeppa” of 
Liszt, the young pianist displayed a very fine technical 


call for a larger manner 


capable of at present. etude 


command at least, if again the “Grosser Zug’ was lack 
ing. His best qualities seem to lie in his refined touch, 
beautiful singing tone and a general lyrical tendency which, 
of 


as above said, adapts him more especially to works 


Mozart and Chopin. He was given a 


Ree 


Che first evening of the Brussel 


rdial rec eption 


$s String Quartet was on 


f unalloyed enjoyment to the select audier that had as 
embled. <A far larger number had gathered on this occa 
sion than was the case last year, and the prospect is that 
these chamber music concerts now will be visited as thev 


ought to be. As with one instrument and with one united 
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ible musicians perform the string quartet divided in five movements, with a grand « vernent t pair : then rey 
f op. 18, No. 6, and the applause and enthu- at the close, is attempt, requiring pr ged, sus iate words ; the performance of the program beg 
sm of the audience waxed stronger with each new move- tained power, and the strongest forces at ! I t i played the “Sonata quasi Fantasia fopert 
ment, so that the performers were obliged to rise and bow am inclin to think that t Gewerbe s ( are St y Pe Sherw 
rey he sensatior f the evening was the new not in a position to do the work ample 1st the zg 
tring in E of Maurice Ravel. Ravel belongs ev: ave not the time or opportunity for t ! vit eautil é tones ar rming delivery 
the young Fr hool, of which Debussy 1s t rehearsal Dr. Buttner gav f 5 le t rsonality, Ww 
e recognized and celebrated leader. Full of marked orig ucting, and n 1 praise is due t i! ‘ res wer é ‘ that of “Herl 
y eard every day, being quite sui ture (“Romantische Ouverture” for o1 st t ‘ | é varmly. \ 
generis, strongly individual, and reminding or f Puccini’s promise and talent and has fine moments c p ! Prot r R tw 
atior ul ) 1 ncreased nu 1 f augmented spiration, and also was very well received songs and su ede In t eq y Ww 
i > 2zeRre \ t 5 { c 
RRR At Profess Roth's atinee the prog < \ ' N 
On the same evening t e gathered t Kiinstlerhaus to the works of Dr. Hugo Daffner Ir gler, wl kably Ve ica | 
ted the advent of f nost al mising young t nt e close 


ebutant 1 the 1 ' A ] as bee vreeted here 





I = < ¢ 
’ , a 
ft late Cella Della \ BY g¢ Roumanian girl . . 
with an Italian name, of sixteer ghteen sum- R 
uvenile | { nt w is, beside xtraor- \y 
iry tem i strong powerf mpulse and imiti \\ 
tive, an unusual technical a irement and facility with \ ‘ 
ver l Vv I est per! es were the " 
« 1 above 1 ted, namely, 
f Debussy, re Saint-Saer She is a pupil 
s Cor vat ving studied witl Duvernois ‘ n 
[si I PI { wogic work ind so ‘ nee 
t tl everyw | er | ! 
rv Re 8 
O ys their st eve re tireiy \ 
FRANCOIS Col N 
the w S | their 1 
1 ( Q g rtets t bee Vv 





int ‘ 
Quartet is q be ritat terpreters of t 
Meister g vit ’ ‘ saf us t ept the 
Ipi Joachim, t tter's r has selection 1 Me 
€ ghtly | is s ! inl t | is, the » t { 
(uarts ¢ I ih < r 
see a a eels “ eeoreaay ow Eva Mylott at the New Amsterdam. 
engarten was filled t V g ‘ f and At t Mus ea of 
1umber of their perf st M vy W tl I ( r t thi 0 tt 
t ( tet | } s the rst \ ng I esent 
] 
redict a sea pure ¢ t lovers of | Kratina I 
the Bee mus he wever ert r cel M t t 
whether it is wise t x the work f write r von G Goeri ‘ 
for a whole s¢ t f wor ] i | 1 K 
nme uml cti M t 
‘ ¢ | t 
( ne the t t t eve S t \ the i t | we 
pet . rt B t ) piano ger pe é erve the t 
and s rches the Gewerlx Oo tra iragement afior t the cl : 
¢ B é er P t Ge \ Sang etter } W ! t rm r 
nd of Dresde LD G t the o, well S tis t . \! 
| this w ' » a 1 gra te \ ‘ 
es t t extra i ‘ al lowes nne 
y t rn t D (, urg At the ! t +} 
V ] the 1 1 his f ] technical eve gy ) ‘ . 
we ecessity created get 1 wonderment. Perhaps audience 
Id have added a litt re tone and resonance, which peared, 1 ny y wit W 
d t i great gree if rder t rise ubove the sight t t ect the t 
endous tonal v 1 f the 1 ned orchestra and ing on Sculptor Lange d ex te 
rus. In any S taying power, such digi my t ; 
‘ feat s those of G eserve highest recog é 
niti Thi rto ‘ n the large style and é 
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hich must not be overlooked. There is a well balanced 


KIRKSVILLE CONDITIONS. 














M ) horal body of 100 splendid singers and this chorus pre- 
| of the first quarter—19g10-! ind hun- pares for a great music festival every spring. Last spring 
ts at the Normal School are leaving tonight they gave Elijah,” having the Minneapolis Symphony 
I Thanksgiving outing. And, not only Orchestra as an accompanying body one night and for a 
} ! R Kirk cave tomorrow ft pe ial concert ot rchestral musk inother night Next 
tior vn Oklal wa vhere he is spring (with the Minneapolis Symphony Orchestra) they 
veake vedagogK ve “The Messial And during the year they give 
ri ! ntior want anything wu everal minor ncert conyt tion with the schoo! orches 
r t part t the tr ¢ ft t ri r r estra is not half bad, by 
1) Kirk | | 1) the wa There re x ta f ‘ nd violins, three 
t Ber " l t he s ree | three | ses, tw tw flutes 
t t ! ed l tw rnet tw nor 4 tr nh s, tuba nd a 
2 ; t percus t ' ettledru t for the 
‘ | i i} t npani 1} horus 18 led by an 
‘ W le studet et, wl does nsiderable con 
ert work throu t the State during the winter Chis 
, mornin ipel the sextet was heard in the usual selec 
fem r the ¢ from “Lu i the finale of the first act of “Lohen 
eT partment ted yril ind splendid wor it was ‘ whether for tudents 
! t I ust 1) le pr uct heme dh plaved 4s 
i I i cf Sicic t ra iti 1 ti I 
Refore closing this lett the writer would hke to men 
{ tthe ne musical curiosity he saw there—‘The Two Grena 
fers,” a ng mposed by Richard Wagner Is it gen 
t depart t 1 ere } rall known that such a song 1s in existence The write 
ere ‘ © student ever heard of it before, but Captain Gebhart un 
el I ( m arthed it from somewhere in his big library of songs and 
OO enrolled y it. On first hearing it does not impress one as being 
indet t qual to tl Schumant ng, and Captain Gebhart 
| ry f ftees ighteen years, Says it 
| t aim t pro irc t t rateful, ever fter it has hee 
ind () k Harcnw HAWLEY 
o en 
ine Frida Windolph, a Pupil of Eleanor McLellan. 
if frida Windolph, the s 
the prano, W e fame as a 
' eri irtist Is vrowineg, 
nie ‘ (| ap 
pearar th season 
ache Mrs. Windolph ts pupil 
r at t kleanor VMelLellan and 
ts t het inging reveals 
ture that heauty of tone emi 
n that 1s characteristic 
eT Miss MeLellan’s 
inced pupils now singing in pul 
vol Mrs. Windolph has a 
rpom*) hha ipl progress in 
dic t th Mi 
Lel tud Recentl 
RIDA WINDOLPH der new photograph, 
: ’ vhi { harmung singer 
| t ent t T ‘ A t 
\ MeLella ny te vi 1s 
| \ t ! VOICE 
t I he ea r glac ' 
gratit i t virt tl 
tudh 
4 t t \\ nye tf 4 
: bad W tw 
t 1 rl ) i P N Ml ' 
\ 
re irsa l Wind 
j Si Q I I » t New York 
P . | \ S at future f I 
t ' : 
‘ i i ta . , ightest 
| wl H . PF ' leh 
Ww a ? 1 € 
ed ed 
the f 2 
' 1s but Mrs. W 
reat ral 
t \ k 
Arthur Shattuck in Dresden. 
\ t \ rica tanist Arthur Shattuc wi 
Kt is be ending s ‘ t W ser tirscl near 
resde ‘ informal recita f very ably performed 
ber ba Rrahms, Lusvst Lh ssv and thers at 
Mr Potter-lrissell, Tue Musieat 
Co ER cs tr res fore a small number 
sty ents i guest Mr. Shattuck nusicianshny ble technical 
. is a juupment beautiful t and ton fairly delighted 
ekly s admiring hearer t ccasion and altogeth. - made 
\ ning an excepti 1 one to remember. Mr. Shat 
( to t kK, it will be remembered, was the first to tour Iceland 
it egaled and entertained the guests with his imteresting 
dventure that remote and cold country, giving an in 
ng a unt of the rhe d their manner of living 
es king Mr. Shattuck nsiders the Icelanders an 
tellectual people In « 1 home he found a plano and 
; Mfr. Shattuck was recently a guest of Sinding 
ted a nephew t the German | mperor a 
Schloss i le will give concerts in Graz, Berlin and 
t of music ther re ne special features elsewhere this season. 





Von Norden Criticisms and Dates. 

Berrick von Norden, the popular tenor, is in much de- 
mand. He has been engaged by the Schubert Glee Club 
(Jersey City), De- 
cember 7; by the Cin 
cinnati Club (Cin 
cinnati), December 





10; Christmas Masque 
of the MacDowell 
Club (Plaza _ Hotel, 
New York), Decem 
ber 20; Boys’ Club 
(Indianapolis), Janu 


ary 23, and various 





recitals during the 
week of January 17-23 
in the near Middle 
West, including one 





at De Pauw Uni 
versity 

Che following ir 
a few of the many 





favorable criticisms 
RBERRICK VON NORDEN concerning Mr. Von 
Norden’s recent ap 


pearances in Worcester, Boston and Philadelphia 





Mr. \V Norden carried his selo task. t im equally triumpha 
onclusion Fortunately for this particular ork, his voice has tl 
elvety smoothness and richness which, backed by intelligent voca 

ge, nat illy gives him t! ower to d h difficult tasks a 
id | Wor I ' 

M Von Norden made an excellent impress gir wit 

ligence d splendid voix Worceste Post 

Mr. Von Norden sang with beauty of tone ing and dicti 

1 with marked fervor Roston Globe 

M Von Norden brings his reputation with bis nd ows t 
Philadelphia only the privilege of ratifying the high esteem in whi 

is held in New York The quality of his voice excellent at 
strained nd his r 1 luction is si ur « Pert 

narkable tha I is th larity of his ticulat " 
f is phra g it ne t € ¢g f so t 
ne in Germar nd e vartly in French, partly in 
in each his cnunciation was flawless He is, happily 


the growing determinaticn among American singers t 


singing of the English lareuage, and |! has learnes 
well th fact that pure tone production and clear syllabic delivery 
close ikiy Philadelphia Public Ledge 
Mr. Von Norden has the most desirable of a jualiti im 4 
singer—- magnetism That, with his fine voice and clear diction 
makes him an artist whom it is alway 1 pleasure t ear Phil 
hia Record 





Von Klenner Pupils Progressing. 

\iadame Evans von Klenner, long recognized as one of 
the representative teachers of the Garcia method of sing 
ing, is elated over the success made by the \ Klenner 
Double Quartet, all pupils at her studio, 301 West Forty 
eventh street The singers in this ensemble are Camilla 
Kikjaer, Eugenia Manogue, Collice Smith, Reena Ah! 
strom, Lucilla Brodsky, Elizabeth Kefer, Gertrude Hlems 
nd Clara Plyer At concerts in New York and elsewhere 
these voices have united in music that included gems from 
irious countries, covering several centurit Madan 

Klenner herself is an acknowledged authority on th 
folksongs of Europe and she is, of course, quite as wel 
informed on the standard works of all masters 

Among the pupils who have recently completed ad 
vanced studies with Madame von Klenner are Eugenie 
Manogue and Collice Smith, of Memphis. In the Ten 
nessee city these young ladies were pupils of Marie Green- 
wood Worden, a von Klenner representative there. Both 
left last week for their homes in the South, and during 
their absence their places in the Von Klenner Doubk 
Quartet will be filled by other pupils at the studio 

Che summer branch of the Von Klenner School of Sing 
ing at Point Chautauqua on Lake Chautauqua attracted 
ne of the largest classes, mostly recruited from the Sout! 
nd West \ fact cherished by Madame von Klenne: 
| others is her success in training vocal teachers, 
id these Von Klenner teachers will be found at many 


1 seminaries throughout the country Beside 


won s ine 
ose giving vocal mstructior nm Ss hools, as Many more 
are at the head of their own studios. It is from thes: 
studios that many young women are sent to New York 
get the finishing touches and “coaching” in style, inte 
etation and diction, at the Von Klenner School 


Borchard to Play at Haarlem Philharmonic 
Musicale. 
\dolphe Borchard, the French pianist. who is making 
first visit to America, will be one of the artists t 
ippear at the second morning musicale of the Haarlem 
Philharmonic Society, at the Waldorf-Astoria, Thurs:tay 


morning, December 15 





Haw, Haw! 
lohn Hartwell is to marry his music teacher, Mattic 


Sugar, next mont! Miss *Sugar has leen sweet on John 


for some time.—Leesville (Col.) Light. 
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siastic audience listened to an interesting program, which 


MUSIC IN DES MOINES. 
































al was presented by this promising young singer. 
event of recent interest the pian eRe 
field Zeisler in Central Cl Liza Lehmann has sent to Dean Nagel the intermezzo 
; V ednest ( » November 1 { nposed by her, to be sung by the Women’s Clul 
ef e orus, of which Dean Nagel director. The work is 
’ 3 eit for female voices, and includes a piano solo and orche 
; eats after the tral accompaniments It will be given its first presenta 
1 oean n in Pittsburgh in December, its second being in Des 
Th progra ‘ lows \Mloines on January 18 
‘ aaae the rn 
' Ps Dr anole George Frederick Ogden annout the date for the 
’ P ) 6 (Weber) nt recital of Lilla Ormond and Alfred Calzin as De 
. oren. 1 o cember 14 
Zeisler nRe 
te. he Midwestern Conservatory of M gave a facu‘ty 
} ted to M tal on Wednesday afternoon which was enjoyed by a 
A , ' on’ Tare “lly audience. Evelyn Dissmore, pianist; Mrs. James 
rowne-Martin, sopra and Edna Spies, violinist, gave 
Pchinatetn George e program. It was their first public appearance in Des 
Madame Zeisler Moines, and the impression made was unusually pleasing 
; 5 th the recs » accorded Ogden played Mr Martin’s accompaniments 
$4 oe a  aaapes ppreciatio Ra. we 
, ‘ ssical George Frederick Ogden gave a most interesting pro 
Lae Seat amenes ' , _ ram on Saturday before the students of St. Josephs 
e! It included a Chopin group, a Bach-Saint 
a i is erture, a Brahms rhapsody, Schumann nov 
‘ ed tte I ed with the sixth Hungarian rhapsody by 
me It Grime M The “Ravel mtaine, new to Des Moines, was 
i é ell received, vere t two Debussy 
trat ‘ the recital Mr. Ogden left for Chm 
7 f I ‘ the delight f grand opera for a short time 
e. } CA &E YOUNG SMITH 
\f } 
Ri, : Song Recital by Alice Preston. 
(st f | ppe cl 
( i I g ( ison Alice Preston has been a tavorite tn 
pa | es ( H{ i [ , private musicales and ial fune 
{ ( G t New York City, Tuxe Newport, Bar 
ts for the after: wor, Washington, Philadelphia, and other cities where 
( e hel lecembe the ial ¢ t prom t Ambitious and talented 
* | i ea mem erself rhter ¢ nro.ninent New Orleans banker, 
A est \ specia Prest has unde ken t xtend the range of her 
id the event promises to b t by engaging in general concert work, and with this 
H | | i t view introduced herself in Mendelssohn Hall last 
“i an ae | wee befor large wreciative and repre 
the wi the ret he t ppear < n hi ty in concert, Miss 
L ) the Unit I panded her art in many directions under 
| wn om ins gav t dmirable chit »f Isidore Luckston The range 
{ Aal piani Geor er voice has been extended, her powers of interpreta 
( vne tenor: J t lav en broadened, her insight into the contents of 
1 -_ M Fran! has been developed, her command of musical 
ing greater and her artistic attitude elevated and 
nem, rged 
eae | a a ¢ ‘Dies ainda Kndowed by nature with a fir tage presence and by 
nA SEE lity with understanding of tl rrectness and per 
re tion i lress, Mi Preston presented a picture which 
; -~ 6 Gr ive delighted the most fastidic eye of artist or 
. , » Shenk Mond : rat. ‘The program scheme was a work of art. Nine- 
a finned tinteveut th tile te ongs, varied in ype and texture, afforded the singer 
anil ; foot t rte portunity to exhibit the complete range of her 
' os tic talents 1 achievements, That she had assimi 
ted h words and music was evidenced in the fact 
RRR that 1 It entire list m memory, giving ¢ 
est Highland Parl tinctive characteristi 
in fary Esthe , merit t ¢ song would be but 
{ An ent! er t pr nineteen times; but if there 
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“Signor Carbone is a Master in the 
recommend him heartily as a true, comr 


tT, says 
. urope. I 


Singing, not second to any other 
a exponent of the Italian Bel Canto 


Mezzo Soprano 


Fermerly with Conried Metro- 
politan Opera Company 


ac he ! \ 


® ‘FLORENCE 
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ca or 
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were any which appeared particularly illuminative, “Bois 

Epais” (Lully), “Das Veilchen” (Mozart), “Mein Schon- 
er Stern” (Schu 
mann), “Allersee 
len” (Strauss), which 
had to be repeat 
ed, “Sandmann- 
chen (Brahms), 
“Mandoline” (De- 
bussy), also repeated, 
“Come Home,  Be- 
loved” (Luckstone ). 
and “Fruhlings 
fluten” (Rachmanin 
off), may be cited 
At the nclusion of 


the recital Miss Pres 


ton was deluged with 


flowers and congrat 
ulations and her 
debut may be chron 


icled as a complete 


success 








Isidore Luckstone’s 


ALICE PRESTON presence at the piano 
was guarantee that 
the accompaniments would be rendered faultlessly 


and pianist had fully prepared themselves was 
lise] the With 


turthermore disel 


rhat singer 


sed by absence of musk 


but few exceptions, Mr. Luckstone played from memory, 
thus giving his entire attention to details with the resul 
that a more perfect unanimity between the two could 
hardly have been possible. The musical tones which he 
coaxed from the piano were of a most delicious quality 
and the player proved that he is unsurpassed as a co- 
adjutor and that he is more than a mere accompanist 





An Elgar Estimate. 
“Enigma” 
sketched, for their 


Sir Elgar 
and mine 
not necessari 
strains of two or three of the 
of the fair 


Edward 
amusement 


Regarding his variations, 
“T have 
the idiosyncrasies of fourteen of my 
The tender 
indicate 


has said 
friends, 
ly musicians.” 


numbers that he had in mind friend 


sex Some of his male friends, on the other hand, are, 
judging by other numbers, blustering, rude and brazen fel 
lows. He could not have had in mind suffragettes, for 
this work was written twelve years ago. From a purely 


musical point of view these variations are of very unejual 
but three or four of them 
the 


admirably 


t of them are tedious, 
would do honor to a 
rank. Mr. Mahler and his men 
New York Fvening Post. 
Florence Mulford in German Role. 
In spite of the fact that Florenc« 
recent presentation of “Die Heilige 
Milwaukee Musik-Verein 


value; mos 


German kapellmeister of first 


played them 


in the 
Elizabeth” by the 
was a small one—that of Die 


Mulford’s role 


Landgrafin Sophie—- Madame Mulford won generous 
eulogies from the music critics of that city, the opinion 
heing most favorable regarding her dramatic powers and 





her fine appreciation along that line. 
Ashton-Jonson Reception. 

Mr. and Mrs. G. C. Ashton-Jonson have sent out cards 
for a farewell reception to be held at the Hotel Cumber 
land Monday evening, December 12, at 830 o'clock. The 
host and hostess will give short addresses on “Interna 
tional Ideals in Life and Art,” with musical illustrations 


#" WILKINS 2a& 


imide RIGAUD -ecs" 


ART 
of Frieda Langendorff, Metropolitan and Berlin Operas; 
Hansen. Boston Opera; Elmanoa Francis, Mme. Sherry 
Opera Co., New York; Fanny Ferguson, Savage Qpera; Mme. “Santa 
Morelli, Grand Italian Opera Co.; Olive Scholey, Mabel Leggett, 
Clementine Tetedoux and many others in concert. 


THE LINLAUGH. Broadway, near 100th Street, New York 


NINA DIMITRIEFF 


SOPRANO 
Opera, Concert, Recital, Oratorioc 
Residence: 58 West 90th Street, New York City 


Manager: J. FRANCKE, 24 W. 3ist St., New York 
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Pp ipproval on what every critical listener in the hall 
had thought for himself even before the avalanche of ap 


MACMILLEN WITH THE PHILHARMONIC. FU Salil oii sume Sheanen ad glia 


(, minor symphony, which is familiar here in the Mahler 





eading and needs 1 extended comment now Che Elgar 





are hopelessly dreary, even when they have th 





ulharmot Soc oI rt t last luesday ted it t rt t t e} t ; 
\t the Philharmonic “ as pe eg : , intage of an excellent performance and of Mablet 
evening, Ni vember 30, the soloist was Francis Macmulle: te nm ‘ t t int i rt ! ‘ . 
. spicacious help 
in a program that embraced these numbers parate forces on the memory 
Vanations knigma hig \l Mite t { 
Concerto for violin, A minor Goldmart : , m4 ee W. Whitney's Artistic Singing. 
symphony (; minor Mozart , he . es “ ¢ rise rincipa t is t iten that one hears a bass voice so flexible 
(verte Midsummer Night Drean Mende . , 2 1 . 
ortene, Seiaoes . new ' - ree wok nellow as Myron W. Whitney disclosed at the 
Francis Macmillen at last has come completely mto ms is lded master P gs rt of the Balalaika Orchestra in the New Amster 
irtistic own, and the manner in which he played the Gok ton = 3 Theater Friday afternoc: f last week. Debussy 
mark concerto marked the full maturing of a talent whi : aes ; - \ , : ‘ : ab de = . ie 
€ Vv ists pe ri ‘ s ‘ . . 
for several years past showed all the signs of ripening : ; ; : ‘ ; tenor ut Mr. Whitney's art enabled him 
early into fruition of extraordinary musical import. Tech rpret it with rare delicacy, and the delighted audi 
nically, tonally and interpretatively, Macmuillen’s pertorn t t this song. The singer gave 
ance of last Tuesday impressed the present reviewer, whi \ n iz by | 1, “DB 
has followed the Americas iolimist career from its ( vhicl ‘ ger gave the " 
earliest beginnings. with the conviction that none of the F \ rencl y 
ounger great hddiers of this weneration su passes Mac y (sla «ll 
millen in his present form, vy a very few can lay \ Voi . t wet 
laim to the distinction of equalling hin ibut vith tl : ad ts 
No work could have been « sel Macmulle re i riibe« y wo f | 
taxing on a violinist’s resources than this very Goldmark | | \ ‘ \l 
oncerto, and its technical obstacles d musical ruge I ‘ t dye 
ness are the reasons why most of the knights of the f rt AT t i 
have given it such a wide berth um the t There 1 t tT | 
P ‘ } na 
very little surface appeal in the Goldmark ncert ye ing yout rtan e si 
ts vein of melody is so interwoven with the hest y vit ‘ P 
ompaniment, and so thoroughly m part of the ge 
S . ] -velor nt f F t that mpt 
eral structural development t work ‘ Flonzaley Quartet in New York 
technician ever could hope t et its ntent rrectl 
t erts \ < () riet 
before the hearer, nor could the mere possessor « yrett 
| \ r | t Due lee 
tone and coquettish tricks in delivers it ‘ rchre 
cog t M irt quart 
» his lack of solid musical for ti wer 
NN ) ] rtet 1 ( 
ytical insight In other words, the Goldmar mecerts 
s i 1 ‘ review 
a merciless test of a violin virtuosos mechanism and mi , 
: ' ‘ ‘ ite t ft 
sicianship, and after Macmillen’s unquestior triumph 1 . ' 
‘ } eriitip } 
: > ; 
the work and his acceptance by the aud that sens ? 
, , : { 
ie must be awarded the p t sh 
high in the ranks of the best exponer New \ 
ever has been privileged 1 ear. Connoisseurs of the - 
fiddle were enthusiastic after t . uN 
ind behind the scenes Tue M CoukIER representa HW \ 
tive heard conductor Mahler d neertmaster Spiteri 
“« ngratulate Macmillen in the t « ] tern 
It was not alone rapid digital delivers le ‘ 1 
topping and complete ntrol of tonal and interpret 
nuances which made Macmillen’s viol rt yatter t , y t : aot tm the 
undisguised plea ur t ther t \ Chr 
subservience of all those qualities to the wher tist t te ' ed 
ideal that seemed 
to present the concerto as 1 whole t 
mposer voice his messag Tilly Koenen to Return. 
gamation of solo part ar rchestral backerou vas t urt 
ssible in artistic ensemble iffiliati The result was i irers 
musically satisfying in the wl t degre it | ng xt | ' 


ifter Macmillen’s superb achievement as a whole had cre 


THE COMBS BROAD ST, '*>),)'scoe eens" 
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GILBERT RAYROLOS COMBS, Birester Free Year Book 
EAROrT DD 


OSBORN SMITH 
Twin” BON CHI srr 


a nt. 
DORE LYON Memed Street | Che Hardman Piano has done more than 
esti — Three- maintain the initial celebrity it gained 
Mornings of Opera and Comedy igh . ey a 
BERKELEY THEATRE, { NOvember it, December 16, [2 ( arters nearly three-quarters of a century ago. 
arfuary . Fe ruary 17 >| Udal € rs The intervening years have been years 


Si LECOM | } N ot a of consistent striving after, and progress 
. - . . 
S- n \ towards the ideal of musical excellence. 


aero eee eens Sree. Ce ntury The present year of grace sees the 
esume caching in Ne o ss . . ° . eae 

STUDIO: 83 BAST S6th STREET, NEW YORK of Fame Hardman firmly established in its position 
. of acknowledged pre-eminence among the 


tlephone, 4874 Plaz » 
HENRY SUCH x world’s pianos of distinction. 


The HARDMAN Piano is made in three forms 























VIOLINIST ’ : : omewneed 
Im America Season. 1910-11 The HARDMAN GRAND Phe HARDMAN UPRIGHT The HARDMAN AUTOTONE 
ad The avriar (rand he Beby in vet s1aet and a warwty @ ad 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY "Load. far tune Gecad weg et rae til ay a 


1 West 34th Street, New York end for handsome strated ( atalogue The highest possible value allowed for Pianos taken in cachange 


Giuseppe ve CAMPANARI Hardman, Peck & Company, 
gircey = —rq Founded 1842 138 Fifth Ave., New York 


Per 12 years leading baritone of the Metropolitan Opera House, ee — 
will take a limited number of pupils this winter, Applicants tobe| }-2Ba JE : 5 c z + PF4' > cd, 
seen by appointment only. ee 2A LA 

668 West End Avenue, near 924 $ireet. New York 
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E.car’s “Enigma” variations are well named 
ee eee 


“War we want is a world sone,” says the Den- 
ver Republican. The best operas are full of them 
4 


No, Priscilla, our editorial heading in last week’ 
Musica Courter, “Opera and Singing,” was ot 
unconscious humor. We knew exactly what we 
were saying. 

—_—-+-4--— 

Tue Pittsburgh Orchestra scheme has not mate 
rialized. The people of Pittsburgh have been edu 
cated by their daily papers in a direction diametri 
cally against musical culture. As long as the papers 
continue to handle these subjects in the manner in 
which the y do, this matter of musical culture in 


communities 1s hope less. We need not expect it. 





- 





Irs criticism on the performance of the Volpe 
Symphony Orchestra last Sunday afternoon which 
appeared in the New York Times on Monday 
morning was written by Carl Van Vechten, the 
assiduous and energetic press agent of W. Dam 
rosch’s symphony orchestra. The probability 1s 
that the other critic of the Times was at the W. 
Damrosch concert in the New Theater, and thus 
the field was covered splendidly by that paper. 

@ 

\ccorpING to the Berlin letter of this issue of 
fue Musica Courter, Max Bruch has wri‘ 
new violin concerto—his fourth—which is destined 
to rank as the most important violin work since 
\lendelssohn’s imperishable concerto in FE minor 
Phere is no reason why Bruch, who is seventy-three 
vears old, should not be as fresh in musical inven 
tion as other aged composers have shown them 
selves, to be, notably Verdi, Saint-Saéns, and Gold 


nark, 
cineniiandiadmemne 


In the Evening Post, Henry T. Finck writes as 

follows—and one can hear him chortle as he writes: 
ritz Kreisler is the most inspired writer of violin 

cadenzas the world has ever known. Did he write 
one for the new Elgar concerto he played at the 
London Philharmonic the other day? If so, it would 
account for Alfred Kalisch’s assertion in the Lon 
don World that ‘the most original thing, and musi 
cally the most valuable, is the cadenza in the last 
movement.” Oh, oh, Henrv T., vou ought to be 
penalized for off side tackling! 

IN its report of a recent local orchestral concert, 
the New York World savs: “There were some ex 
traordinary orchestral noises in a number called 
‘Fireworks,’ by Strawinski but the piece 
convinced me that fireworks were to be seen and 
not heard.”” Commenting on the same composition, 
the New York Times says: “And there was a nov 
eltv, a ‘Fireworks’ fantasy by Strawinski. It is an 
ingenious piece. * * But it prompted the re 
flection that fireworks, like children, are made to 
be seen and not heard.” Now, whose joke ts it? 

ee 

Ir has been stated a number of times in these 
columns that Pietro Mascagni probably would not 
me to America lo a friend of his, an Italian 
residing in this great town who recently visited him, 
Mascagni, in speaking of America, said: “I. T, whv 
| never play second fiddle,” meaning, of course, that 
he would not appear at the New Theater or any- 
where except at the Metropolitan. de is one of the 
leading musical self-centerers of the dav and all of 
King Wilham’s horses, with an American contract 
added, could not draw him over here to play in the 
ranks of the second filddlers. First fiddle for him 
nd that with no other first fiddler near him. This 
explains the situation better than any other reason 


hitherto given 


A 
Ir will cost nearly $200,000 to run the New York 
Philharmonic concerts this season. and if the receipts 


at the concerts do not surpass in average those re- 


cently recorded at Brooklyn and other places the 
possible aggregate of $120,000 will not be attained. 
The loss of last year will be exceeded unless the 
Philharmonic reaches a higher average than at 
present. The deficit of the Boston Symphony Or- 
chestra—which never should have a deficit—will 
also be above the average because of the inroads 
made by the Boston Opera season. However, 
thanks to our musical philanthropists, these deficits 
are of no moment; they are the offerings of the 
really sincere music lovers. Hence every effort 
should be made to have classical concerts, given un- 
der proper auspices, supported and maintained at all 


costs. 





IN an interview published on Sunday Oscar 
Hammerstein candidly states that “Hans, the Flute 
Player,” did not draw, thus directly contradicting 
the daily press, which claimed as the articles before 
us read, that this operetta did draw, and largely. It 
could not draw. It is too delicate for us, the sub- 
ject is pure and free from any sensationalism and 
cheap “horse play,” and it could not appeal to our 
theories of opera Or Operetta because it had no be- 
clouded star in its cast. Another operetta now run- 
ning here, also reported to be drawing record audi- 
ences, placed the ticket speculators in a predicament 
last Saturday night, the best night in the week, 
when they could not sell dollar seats for twenty-five 
cents at 8.40 p.m. And so it goes. Mr. Hammer 
stein, in the same interview, says that a man should 
have confidence in himself. We always assumed 
that a man should have the confidence of other men. 
ut we may be wrong again, as we usually are. 

a ne 
OH, BOSTON! 

\dolphe Borchard, the French pianist, gave a re 
cital in Boston, Massachusetts, on November 28, 
and next day, November 29, as a matter of course of 
time, the Boston Journal, in recognition of his excel 
lent playing, published the following criticism: 

MAKES FIRST BOW TO BOSTON AUDIENCE 
\potpne Borcuarp Gives Exrraorpinary  PrANoForTE 

RECITAL, 

Another admirable pianist, Adolphe Borchard, made his 
first bow to a Boston audience at Jordan Hall yesterday 
ifternoor He brought with him a fine reputation made 
in Chicago and New York, and proved that he deserved it 
It was an extraordinary program, in the first place, be 
ginning with Beethoven's ‘Moonlight’ sonata, continuing 
through a new Saint-Saéns suite, Chevillard’s “Theme et 
Variations,” Mozart's first sonata, the A flat, A minor and 
KE flat waltzes, G minor nocturne and A flat polonaise by 
Chopin, and ending with two of the seldom heard Rossini 
Liszt “Soirees Musicales,” and it was played in a befit 
ting manner—with extraordinary interpretive charm and 
techrical brillianey rhe greatest satisfaction was given 
by the performance of the Mozart and Chopin numbers, 
which revealed the pianist’s elegance of style, and the Ros 
sini-Liszt pieces, which showed the other extreme of daz 
zlme technical strength 

Chere was every evidence in the enthusiasm of the audi 
ence that Mr. Borchard will be a very welcome visitor in 
the future 

\s a matter of fact and record, Borchard played 
the following program, just as it is herewith 
printed : 

i 
Sonate, op. 57 (Appassionata) ...... -.+.+..Beethoven 
\ssai Allegro—Andante con moto 
Allegro ma non troppo—Presto. 


II. 
Rhapsodie, op. 70, No. 2 " ; Brahms 
Romance, F sharp major Schumann 
Two songs without words Mendelssohn 
Hunting Song. Spinning Song 
Ill 
Sonata, A major ........ a wee Mozart 
Andante con variazioni 
Menuetto—Alla turca 
IV 
POM Pe GRE iss cen ccciis .Chopin 
Six etudes vwiatewe s or : Chopin 
E major. C sharp Minor. G flat 
C minor. F major, G flat 
¥. 
Jardin sans la pluie ....... ; , ...... Debussy 
Ich Liebe Dich ............5. ici + caves Abielag 


Polonaise, F major 





— 














KFORE the appearance of the next nu 
ber of this papel there will be placed on 


th 


record one of the most pronounced suc 


cesses that an opera has ever achieved 


anywhere or at any time. Giacomo Puc 


ini, already famous for many successes on the lyric 


stave, will reach the climax of his career with th 
pera “The Girl of the Golden West,” which wil 
be presented for the first time on Saturday night 


next at the Métropolitan Opera House, and this 


triumph will come to him, irrespective entirely cf 


anv of the members of the cast or of anvone ass 


ciated with the event It will come to him and is 


j 


Here 


for him in advance of the performance, whic! 


will merely accent it, because there are arrayed b 


ind him the irresistible forces of money and of 


brains, combined \ll the power of American 


11 


wealth, whether directly or indirectly allied with the 


Metropolitan Opera House or not, the tyranny of 


society and fashion, the ownership of the pubh 


the radiating influences of the commercia 


press 


side of opera, running into labyrinthine directions 


~ 


in fact the whole representative American com 
' , 


mumty, through its nucleus here in New York, ts 


concentrating itself, whether conscious of it or not, 
this 


altitude of fam 


to place Italian opera, through tremendous 


tribute to Puccim, on the highest 


hitherto attained as an expression of fashion, 


servant of wealth and society It is an unprec 


dented occasion Nothing in 


compare with it; no land, nm 
given to a foreigner such an 


claimed tribute, even in war or politics, for in w 


the foreigner who attained such heights wa e 
ognized ally 

The situation calls for drastic though e sub 
ject of the new opera is American, American at 


was not a matter tor consideratio1 The topic it 
self is decidedly unmusical The dramatic materia 
is raw and melodramati The literary affinity ts un 
attractive except in its popular, | might say, cheay 
sense and has, after a great deal of portra 


sunilar plavs. palled on our taste if 


ich 1 iever I} t the t ] es it ? 1 
eratic apparatus ts an expert in t mat 
] " ' ; re10 1 +4 
sical experiences, a Con OSeT } recognized a t 


itv and a workman from whose shop many interest 


ing examples of the operatic a 


t have been turned 


out and purchased with avidity by a sympathet’ 
audience distributed throughout t Si vor 

And vet there are others, and these others have n 
opportunity to place before the operatic world ar 
specimens of their work and even so, never | 


they appear with an opera under su 


surround the 


West.” 


favorable auspices as 
“The Girl of 





American 


his 


the Golden 


an opera of 


composer can ever hope to see 
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gment and has publisher? The musical world knows not his name. a contract with Ricordi for the rates on the fol 
3 a. ‘ 9 “nD. lo , works to be riven he Ou ( “(10- 
rience now to guide Will Dukas, the composer of “Ariane” and “Barb eee Tt rk RE. GVED Bt IRE SPA, _ Sa 
, : me A che sn : : conda,” “Norma,” “lrovatore Lucia,” “Favo 
entertainment Bleue” come from Paris? Will his publisher “it 
2 : ; : rita,’ and the price for a nm performances was 
the world and that come? Is the publisher showing any interest in the S800 lire. If I wanted to repeat that season t 
But the Puccini production of the Dukas work? Answer: Ricordi day, do you know what rates | would have to pay ' 
1 complete b is here on the spot carefully supervising in New to Ricordi? Lire, 12,300 for only the operas “Gio 
| = p , “4° . conda,” “Forz: . lestino.” “Traviata.” “No 
the physical and York and Chicago every step taken and advancing nda,” “Forza del Destino, Praviata,” “N 
ep Mae . 4: . “1 ma, “Trovatore”! If you add to that the prices 
nercial force, a the work of the production in the smallest detail ate 
; leu! Di ate g for “Sonnambula, Puritani Mareo Visconti, 
Ivins n calculate That is the commendable part of it. These Italians Lice” end Sein” of Ghich 1 imacne th 
ublishing house are concentrated intelligence and should receive the rates, | want you to tell me whether it is possible 





ercantile pet credit due to their circumspection. They co-op to face in a popular priced theater the risk of 
icord: firm su erate, anyway, as far as the world can see it, and management ¢ 
hes and def.ats (jatti-Casazza, Toscanini, Caruso, Amato, Puccini And there are numerous other theaters in Italy 
1 |! 1: . . that find themselves in the ver same sitvation as 
arn oe and Ricordi represent one unit of energy working . N 
: . the Quirino, because these theaters have no chance 
tre { re : " ‘ 7 : . mot 7 ‘, ane - 
toward a common end, with the aid of Campanini to raise their prices to a level accessible to al 
t ? +} ’ . 
hh in Chicago and an Italian conductor in Boston purses 
it here. whet May | or may | not say that Ricordi has 
pansto! In Italy. creased the rates whem | know that for “La B 
lustrate cme the rate unti! last vear was 3,000 lire (the 
In Italy there 1s the same energy, manifested at nanagers of Genoa, Venice Turin will star 
. " 1) and t¢t To Ricord d mids Ove re 
Lethaters ery point n nd that vy Ricordi den | 100 | 
: (ask the managers of the Adriano); when I know 
lel Dey \s an exaiple sec this : | ; : : 
that }osca, which use¢ t be 3,000 lire n 
i publ she Billaud, the one time tenor, controls the popular sts 6.500 lit vhen | that pall n Mas 
and eve Quirino Theater, in Rome, in which every spring ( nd “Ernani hi sed t til 
bev: % and sometimes in summer popular opera is given 


loman lle has the scores, the parts, the material 


louse asked for “Il Trovatore” 1,000 franes a per 


POTTHNANCE 


thers the price demanded was 8,800 frances or liras 


12,300 liras was demanded f 
Traviata,” et Details are immaterial. “La 


la Tosca,” formerly 3,000, to 6,500; formerly 
allo in Maschera” and “[ernani” were 1,000 liras 
ich; now 4,500. Ricordi explains that the aug 
ented prices are due to the general advance in the 
cost of production, to the rise of prices and to other 
dded expenses, and suggests to Billaud to use the 
popular scores and have them orchestrated at Io 


ranes each, and even offers Billaud a large profit 


) purchasing from him the new orchestrations 


lerewith a translation from the Giornale d'Italia 





n the part howing the anti-Ricordi sic 
ublishe: 
Paris pub In the ist paragraph of his letter, published 
; the well known Gtornale d'Italia, the Com 
< 1! thre P . 1 
Ricord: desi me t inswer publicly to his at 
7 1 
( [I am only too willing t inswer if vo 
iKIn i vill ] ul me the hospitality of vour 
ercantile 
1) he first part s etter KK rat 
! ] « les t s ect w t rrange 
, : eoatr perforn es thos per t pub 
, ike : 
n f wl 1 editior re existing he 
NOSE ' , . 
if ive pared mscit tr < It tact 
t ds the \ precisely in order to avoid useless work 
t of the that | asked Ricordi for the material of five old 
Mirren peras, in the hope that I could get the same fort 
nest price Now, however, that | know tl 
nnn 
e waste vaaper they have put peppered pre 
; luction . ' 
uct l si tace patiently the little drudgery 
. ropet i | d hoped to avoid The expense prol 
} spirit lv will be a little more than a “few bills of to 
ere j — ire but after finishing the work I shall certainly 
r ived at least 5,000 or 6,000 lire which Ri 
, ere w 
. . I 1 isked 
, t { fall t 1 hefnr hat ‘ 
ive sa etore that on accoun f the en 
+h , +4 
ft Wotar mous mnerease in rates, tt is not possible any more 
iny theater (except for those of the highest 
time for th rank) to give opera seasons, and I repeat. this 
: : tatement here with emphasis so that every on 
where is th 
a \ hea me 
With my balance sheets before me, | shall den 
trate that Ricordi has raised his prices 1 
fantastic figures For the two seasons of Carn 


OO= and root ] stipulat d 


hat is, opera at popular price Ricordi not only 
ontrols the copyrighted works but, through these 


Ww CXOTCIS¢ a dominion over those in the public 


et ind, like a competent concern, the price he fixes 
s his own, not that of outsiders not responsible for 
the house. Billaud started a newspaper controversy 
vith the Ricordi house because it fixed its prices as 


t wished to and not as Dillaud desired it. The 


or the performances of “Gioconda,” 


Provatore Norma,” “Favorita,” and several 
hat was several seasons since; for this past season 
ir the same group, or 


ny similar group, such as “La Tosca,” “Il Forza,” 


toheme’ was increased from 3,000 to 6,100 liras ; 





TITO RICORE! 


rt thine ape 1 OOO re the current 
nonth of October wer: quoted at 4,500 lire j 
And in these times, when everybody laments 
uit the increase in th st of | ng, rents, et 
vhen evervbody rise ip against the house pri 
prietors should it not « permitted to an in 
presario to complain about the increased prices 
isked tor the productior t per 
Vhe protection given by Ricordi to his property 


rights and the rights of thos: imte rested sa busi 


ness matter. The probability ‘s that other Roman 
opera impresarii, those who are catering to a high 
r oracle t performances had to be protected as 
against a popular priced production There m 


have been other reasons, but there certainh 
sides to the question. Opera cannot be popularized 
ven in Italv. and if popularized its quality must 
suffer Thereupon the publishing business would 
suffer and when that suffers there is no support fo 
the composer. The higher the cost, the more fash 
tonable : ind here we are back again to the . rnieinma 
positior 


No Americans. 


Chere ts exhibited a general disgust among mu 
icians here because there are no Americans in th: 
cast of the American subjected “Girl of the Golden 


West.” The Sun has an interesting editorial in its 





Sunday edition, deliciously sarcastic and 


producti yn 


AN AMERICAN OPERA 


The Metropolitan Opera Hous« is been se 
, ted ax the . sor % pr et atest 
york ot I S yopt mpose i th 
peratx eld lay Griac Puccini's opera 
Fa el West founded on the Americar 
ma if air t Lrolde West will be 
g in New York fore y other ty mm the 
work s portunity ear it 
It cannot be said that either e composer of th 
work or his publishers presented this interesting 
to the Metropolitan Opera House because 











i tituti t r them uw 
he past with the composer ther operas or be 

se there could be there nowhere else in the 
world such prenray tye t gitted singers to im 
terpret the new work Bot these Luise tor tie 
elect the N York Ope llouse exist 

tou 1 rticulat is there was a more 
irgent and palpable reason w the pera was 
given to the Metropolitan Opera House Phe 
lirectors of that theater, in addition to the large 


sums expended in preparing the work for produc 


tion, gave the composer a substantial bonus for 
this privilege of first performance here 
vi the ew wort it 5 esst 
\mer in play treating t ' st tvp 
] 





a eh a se AE 
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on the program is Bohemian. A German and a 
Pole are also to be found there impersonating 
Western American types, and they are followed 


by eight Italians, among whom are distributed a 


Spaniard, a Frenchman and an Algerian. Advo 
cates of a national element in our music will be 
encouraged to find that at least one American 


name is to be found near the last of the singers 
in the list. Se native note 


in this important performance beyond the origin 


there is after all some 


Chere may be critics who regret that 
to 


f the play 


this event are be re 


But they may 


the national elements in 


luced to such imeidental features 
Chere are less exigent patriots wh« 
great the 
ence of this single native among so many repre 


It might have been 


e captious 


nd cause for encouragement in pres 


sentatives of other countries. 


till more disheartening if there had not been a 
izle American name on the program, and ever) 
thing else American but the capital that brought 


artists t 


ignored 


¢ composer, his publishers and the 


tus country had been altogether 


\merican constitutes 2 danger t 


the 


even that one 


the success of opera which never could have 


brought a doubling of the seat prices had there bee 
two .\mericans in it. And that is one reason, on 


sufficient reason, for the flocking of American mu 
sicians to Europe; they stand a chance of becoming 


fashionable there; never her Never here as long 
as the present principle of taste obtains ; principle of 
not taste. It is principle her 

knowl 
We 


We get as neat breaking it as 


taste, a question ol 


to prefer the foreign. It is not culture of 


edge or expertism or opinion. It ts law can 
not break the law 
we can; we reach the danger line by putting on 
\merican in the cast. By putting more than on 
in it, the law is offended, nay, outraged. 

Chere has been more printed in the daily papers 
n “The Girl of the Golden West” than on all the 
topics referring to American composers combined 
lhe daily papers must sell. They cannot sell by dk 
voting their space to a subject discarded by fashion 
ind they can sell by giving attention to fashion 


In 


fashionable 


their members of th 
What is an 


or composer as compared with the elements centered 


reeds tact owners are 


world \merican musician 


hiately in touch with this solid eartl 


ce re ee ene 
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ceeds Is it p ssible for ther t ew il therwise ’ 
lt they do they will cease to be publishers, and 
then the composer has that outlet closed 
Coda. 
We are not living in dreamland. We are imix 


and must rec 


wnize the forces with which we are dealing m the 


rdinary walks of life The situation is simple an 
plain for all those who wish to see straight; to se 
itherwise is to invite an oblique existenc Plati 
tudes art full of fals pre Iscs ind even thes« 
must chang as we ve torwar Fashion decree 





) Ne 
because lashion pay it wi pa miv to tha 
which it desire lhe other must by the board 
like old styles ‘ tin etal | Is¢ all over the 
world. There ts no reason tor apologizing tor thes 
analogies; there 1 rothing monplac about it 
It is fundamental, « t We must all submit 
to it. Fashion follow d that makes um 
versal style lashion ask ‘ * ni, toa kk de 
vree tor Straus the for other there is no de 
nand here for pera compos b uw = Amertean 
But, in justice to Maestro Puccini, we ust all ad 


mit that he know w to compose and has proved 
it It ems a there ! on, right in tl 








in and surr unding Puccini's personality he 
daily press is as helpless as the American con 
poser \s one of them said to me at the Volpe 
concert on Sunday: ‘“‘We must go before a Secre 
(ommittee or a Star Chamber to have our work 
judged, but a criminal knows who the judge is sit core tl tist f In 
ruse LION ting on his work.” There is no publisher in Ameri- latest work 
eriods of our national history, will be introduced ca who can justify himself as a business man t aa a 
the world the foremost lyric theater in the whom his financial condition is the prime question We publ , oo 
United States. Possibly there may exist some who can afford to accept an American opera; how 1, , ‘ ' ' Nit 1 
wie a these ditions cause for national pride would he be able to secure the return of his invest- [xy ti t ' ' 
ee ee eile sages inent Publishers have bills to pay; they ar n \ VI 
rhet aad fe ny al ol © working for art. Oh, yes. incidentally they are. he uke it a fa 
t rst r st t! al rite l cause they secure a profit i the composition Fr nek 
MUSICAL ROCHESTER. at twenty-five cents Where is there a city that is I~ ( ! thie luct 
Walter Bentley Ball. of Rochester, started out last doing a similar thing f its symy | n doing thing 
Mav to secure subscriptions for a course « f concerts We reyret to state that Redfern Mason, the ex r net the thin 
; , ' 
at popular prices. Heretofore the great artists were omen writer on musical subjects in the R: che ster il th eal 
heard in Rochester, two or three of them during the Post-Despatch, has decided to move to California Kor i 1 ¢ ca a f 
season, at advanced prices, and this plan, of course, and will leave for that State in the Spring. Thi kovski and tire Rich 
does not educate the great public, which wants good will be 2 gem loss to Rochester, because Mr. Mason Straus ) , on 
nusic. One concert during the season is about all 'S OP* ©! = callie who is not only competent, scen eat] 1 Apothe 
that city can afford at such prices. Mr. Ball booked ut who is logical, and who is endowed with mor 
Withe rspoon, Macmillen, Borchard, Hambourg than the usual good judgment on topics referring t ° 
Gadski, the Philharmonic at a price for the cours music and to art. He has done unusually good work \ ( ‘ ; that h 
of $1.50, $3.50 and $5.00. The result of this is an in Rochester, and we do moe ore gee to patron ploy esst f the Yo 
average attendance of 2,800 people at each perform ize him; he can take care of himself We hope that and of th edant ' heaut — voca 
ance. He started out with the slogan “Do it for some city in California will take advantage of his tons her: f side should 
Musical Rochester.” and this has been effective. To —— e te build up a musical thought. No doubt not help if plent f singing exercises are indulged 
carry his scheme still further, Mr. Ball has booked this feeling for — in Rochester is due a great in also, with correct observance of all the best rule 
Bloomfield Zeisler, Maud Powell, David Bisphan deal to Mr. Mason's articles and his work in that of voice place nt and tone production 
ind the New York Madrigal Quartet, and these re city 3 
citals will be given to the people at fifteen and ee A \ reformer ggests the installing of 
twenty-fve cents. Convention Hall, where these ap Mapame Sempricu said, in an interview the pian the cé Joliet Penitentiary with musi 
other day ‘I really am sorry to leave America.” lessons for the pris The idea should be ex 


pearances take place, holds 3,400 which permits the 
selling of 1,000 seats at fifteen cents and the balance 








\nd take evervthing elise? 


tended to embrace a vocal school at Sing 


Sing 
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my 


e inte ion at the Philharmonic con 
{ ist in \ ee} at hile Naver Schat 
piano was being moved into position for 
nec. Rafael Joseffy discoursed on key 
1 present and quoted many a 
nka d left here as a hertt 
hen he departed our short 
rt ( I nh one occasion, 
{ ive if n game when 
! he per borin cl hi 
erto at the Hofbure in Vienna, with Han 
woul related Scharwenka 
the Kaiser, the WKatserimn 
ne princesse and peers ot 
il Bachrich, thre clever or 
Must ) Was turning 
ee ‘ 
} { avin I ou can, tty 
pre ented itsell Lhe 
ea duke princes, prin 
5 d pe In front of me stood Richter 
{ { thr dle of my pr 
hetto, which led Bachrich 
se n | rd enthusiasticall look at the mu 
os 1 { By heaven that’s a 
é | was, playing away for 
¢ Kaiser not a score of yards away 
suund him the Natserin, the 
ps ‘ ess l peel Richter 
7 nstant | turned slight! 
| he direction of the 
‘ Lint fughett ind) without the 
the lo of a sing 
tut wirklich etwas nach 
ty, and soon it was 
d something t ay by way of a 
\ n Bachrich asked 
to coax forth Josetty’s jest 
te n Rafael drily 
it it had been playing 
h would not 
the pave u, and you never 
ke 
mR 
w York on 
! truth of the 
( pre when the ex 
nee 
fy t e that he has come into possession 
rt whicl | prizes as a sacred 
inuscript adaptation for 
tral lasso.” Che work 
i ( f | correspond 
been published as it lacks a 
if the finale Than Josetty, 
ld the « pileting touches 
world to do the pious 
eC u! transplant t lausig transcription into 
| by i hitting tribute to | iszt’s mem 


to publish the “Tasso” arrangement next vear 





VARIATIONS 


THE MUSICAL 


COURIER 





on the occasion of the composer’s one hundredth 


mReReR 


\ valued Chicago correspondent of “Variations 


complains ironically that the Opera in his city 


charged $7 for a seat at the local “Salome” pre- 


miere—‘one dollar for each veil”! 
nerme 
In the latest program book of the Boston Sym 


phony Orchestra, Philip Hale tells that when Dc 


bussy studied piano with Marmontel at the Paris 


Conservatoire in 1873, Edward A. MacDowell was 


in the class with him. 
| a ed 
llere is shown in facsimile reproduction the tith 
pave which adorned an edition of Kuhnau’'s sonati 


(Geineae 

‘ Go ergo ) 
chp Niuonate Med 
fez O ‘ c 


(rr gu 





ARCHAIC TITLE PAGE FOR KUHNAU SONATINAS 
nas. in 1606. “Frische Clavier Friichte” was the 
composite title of the volume. and the habit of deco 

| 
rating the cover of must piece with pictures ot 


l at that period, ac 


frint seems to have been genera 
cording to certain old books on publishing matters 
rhe ub head 


1 recommendation quite true even if not 


ivs that the sonatinas are “\Von Guter 
Invention,” 


very n odest 


nee 


From a French exchange \ duel has been 
ought at the Pare des Princes, near Paris, between 
\l. Mathot, of the Messager de 
Marnold, musical critic of the Mercure de France 


M. Marnold was. slightly 


Bruxelles, and M 


wounded in the sixth 


round.” That is a terrible place for a wound. 
RnRe 
Schonberg, the erratic Vienna composer, has 


written some new works that are absolutely unplay- 
ble, and cannot even be read from the manuscript. 
Schonberg claims that it is the greatest music ever 


composed, and dares any one to disprove it 


Salomania” is the name with which Algernon 
St. John-Brenon brands the ultra-modern style of 
composition. Even the gentle Smetana does not 
\lgernon and he dresses him down 


York Morning 


(also a Bohemian) on the 


find favor with 
New 


“) here was one 


n the Felegraph like this: 


TLAITIC 
program of which many of us are beginning to tire; 
that is, the name of Smetana. 


1 


lously near the line that lies between the composi- 


His music is peri- 








tions that should be played at serious concerts and 
those that should never be. His music has, indeed, 
a verve and spirit, but it is vulgarian verve and a 
commonplace spirit, bearing to the noble symphony 
ot Schumann, that was also played yesterday, the 
same relation that ‘gent’ bears to gentleman.” 
nner 

Henry T. Finck’s unswerving belief is that sona- 
tas, symphonies and concertos are connected com- 
positions by courtesy only, and that their separate 
nw vements sound just as well when played as solos 
without their accepted context. Those who disa- 
eree with Mr. Finck would do well to cast an eye 
over the first Warsaw concert given by Chopin, 
March 17, 1830, when he appeared in this program: 


Part I. 
Overture to the opera, “Leszek Bialy,” by Elsner. 
\llegro from the concerto in F minor, composed and 
played by F. Chopin 
Divertissement for the French horn, composed and played 
by Gorner 
Adagio and rondo from the concerto in F minor, com 
posed and played by Chopin 
Part Il 
Overture to the opera, “Cecylja Piaseczynska,” by Kut 
pinski 
Variations by Paer, sung by Madame Meier. 
Potpourri on national airs, 


composed and played by 


Chopin. 


lt will be seen that the fastidious Chopin appar- 
ently thought nothing of playing his poetical F 
tinor concerto in two divisions, separated by a 
divertissement” for French horn. 
Ree 


Contributed by Fitzhugh W. Haensel, of Haensel 
& Jones, is this letter, which the firm received sev 
al days ago: 
Vienna, Novemb« . 10 
Sik: By the paper | have heard that you take the ar 
rangement of concerts into your hands and | want to ask 
you whether you would bewilling to arrange me a tournee 
(America, 


through Would you pay me a certain fee be- 


fore and how many would you give me? You would be 
obliged to send my fee (journey included) to Austria 
under my address. [| am a first class lady-pianist, sym 
patetic, Vienese. | have given a lot of concert already in 
Ikuropa and my program have first class critics. You 


lind the copies included in my letter. Be so kind and give 
me your answer by return of the post. 
Respectfully yours, 

Hetty Wobak, 
Wien V, Margaretenplatz 6-23, 
Austria 

Conditions; You would be obliged to fix the days, places 

and hours. All the concerts not belonging to the arrange 

ment must be paid before, according the our agreement 

The concert hall and the room for the artist must be 

warmed sufficiently and I must get for the concert evening 

I must 

lave a piano in my hotel room to practice before my con- 


i first class piano with English mecanism in tune 
cert and | shall want a carriage before and after my 
concert 
Should [ consent into your proposal, I shall sent you 
i good photo, of me. 


Re 


\t the Stratford Hotel, in Chicago, one can hear 
inusie by 
Hotel, in 
charms the ear and stimulates the appetite. 


“Busont’s Orchestra,” and at the Savoy 


London, “Von Vecsey’s String Band” 


In London, at Covent Garden, Miss Petzi-Perard 
sang the roles of Venus and Elizabeth at a single 
“Tannhauser” performance. Even with the most 
lenient and flexible stretch of imagination, it is hatd 
to understand how a woman can be—but there, this 
is strictly a family column. 

Ree 


\ good story is going the rounds in Germany 
about a cobbler’s apprentice, who waited outside 
the Berlin Schloss to see Kaiser Wilhelm 
forth for his afternoon airing. Finding the delay 
tedious, the little watcher suddenly exclaimed: 
I shall go.” <A 
policeman at once caught him by the collar, and 
shouted, “Whom do you mean by ‘the damned fool,’ 
“Why, my friend Michel!” whined the 


come 


“The damned fool isn’t coming! 


sirrah ?” 











sane 


anv, 





boy; “he 
come.” 


and let the offender go, whereupon the latter re 


treated twenty paces, struck a derisive attitude, and 


velled: “And whom did you mean by ‘the 


foo!) 


In looking over n press reviews of El 


vars new 


Fritz Kreisler), one 


work according to the Times “‘is 


while if the Daily News mmentator be believed 


} Ty ‘ ’ ** 
the same concerto “as a whole lacks climax,” a 


“does not have an organic 


appear t 
| Yaily 


is “riper in thought and even deeper in 


life.” The Telegraph finds that the concert 


Elgar's Symphony,” but the Daily Graphic voices 
the opinion that the concerto “has not the nobl 
breadth and grand sweep of line that mark the 


Symphony.” The Morning Post's verdict is to th 
; ; g 


effect that “in his 


shows greater development, still greater expansiot 


than in his Symphony but the erudite 


disagrees by saying that “there is not quite the same 
sense of bigness and freedom of thought as mam 
fested in the Symphony Says the Morning Post 
“There is also a new qu ility oO! nderful tendet 
ness.” Says the Daily Chronicle There is pet 
haps not quite the same feeling of newness that on 
vets in some other of Elgar's work.” The Mert 

ing Leader announces he concerto 1s certain 


characteristically english as anything E1 


quite as 


gar has written.” Musical Ne sentence falls as 
tollows There 1s in much ot the text an auster 
ity an earnestness ill ‘ asl nal { rie 1 Siavi 
sadness. Scandinavian weird harmonic combinatio1 
that the observant student cannot fail to have pe 
ceived in Elgar's past music The eager Ameri 
can delver into things current usicall the 
other side of the ocean will smile as he recalls wie 
\iusicAL COURIER former wicked epartment 
What the Jury Thinks.” 
re Fe 

In the Cleveland Plain Dealer of November 28 
Miriam Russell writes a critique—feminine of “crit 
cism’’—of a Sousa concert, and remarks there 
that she finds “Les Preludes” by | t to be “dea 


ly dull,” while “the man 


sand paper in a band or orchestra deserves as muc 


credit as Richard Strauss. Perhaps it was Richard 


ves, indeed, Miri 


\ ho know 
if you don't 


Strauss 
am, 

David Bispham tells the following story of a con 
versation that took place r 
he was to sing: “A you 
the hotel 
tures around. You 


We rot a 


wn, but he 


with the remark 
singer that’s ap 
this 
don’t use that in hi 
Hern—sounds 


does your frien 


pearin’ here singer mn town, 


His real name ‘s Bre 
Kater 


What 


singin’—he calls himself De 


better.’ Amused, I asked 


sing?’ To which there came the feeble reply: ‘Oh, 
just songs.’ But pressing for further information 
I said: ‘I mean, what is his voice \ tenor, ma‘ 
be?’ ‘Well, I dunn said the fellow ‘He’s got 
one of them gruff voices.” ‘Sounds like bass,’ | 


ime the cheerful but start 


[ think they call 1 


suggested, when there 

ling rejoinder: ‘No, ‘taint that; 

suppranner !’ ” 

nnre 
New York 

ance by the Coburn 


vith Bloody ‘Ele 


This is the way the World puts it, in 


a headline describing a perfor 
\iternoon 


Players “Pleasant 


. 


tra 
nne 


New litan House 
of Chicago will begin Tuesday perform 

ances at the New York 
eof New York, and later the New York Metropolitan 


Soon the Metrop Opera 
Company 


Metropolitan Opera Hous 


Opera House Company of Chicago will end its sea 


was to have met me here, but he hasn’t 
The policeman accepted the explanation 


damned 


violin concerto (played there recently by 
is struck with the fact that the 


it maste rp ce,” 





emotional! 


concerto Sir Edward Elgar 


Standard 


1 town in which 


ing man came up to me in 


mats o nentb- 
Se sesnriccreceeeeetet eee SA tn NE 


son 


Opera House of Philadelphia. In 
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with a series at the New 


the 





“N 


(riulio Gatti-Casazza foes n the even tenor 
soprano of his way and hums the refrain of 
er, my Guard, to Thee 
nner 
Behind me at 
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GRAND OPERA IN NEW 


METROPOLITAN OPERA HOUSE. 


“La Traviata,” November 29 (Special Performance). 


‘*‘Armide,’’ November 30. 
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xs t peratic sopranos 


Gatti-Casazza wher 


re-engaged Madame Kappold for this season lhe 
vice of the artist has the wonderful range that is so set 
iceable in a great opera company Che lower tones are 
fuller and richer and the upper tones have gained in power 
and warmth The graceful carriage of the soprano and 
her sincere delineation were additional reasons for ad 
niring her portrayal. The women in the house were not 
unmindful of the handsome costumes worn by Madame 
Rappold; a ciel blue velvet in the second scene of the first 
ict; a deep garnet, shading into royal purple, in the clo's 
ter scene of the second act; a dazzling white satin im the 
Castellor Palace (second scene of the third act), and 
lastly, a stately black velvet robe in the last act, when the 
tragic farewells take place in the dungeon 
Madame Homer's Azucena was notable for exaggera 
tions dramatically, bad dressing pictorially, but the Ameri 
can contralto sang better than at her former appearances 
this season. The other members of the cast hardly re 
quire individual mention, but it does seem that with so 
many good singers to command, a better voice and more 
impressive personality should be cast for the role of Inez 
lo be sure, Inez has little to do, but that little shoul:| 
ve better done. The male chorus merits much praise f¢ 
its singing in the first and second acts 


“Madama Butterfly,"’ December 2. 





( ( Sar Geraldine Farra 
ki ...-Rita Forni, 
Kate Pinkert Helen Maplesor 
ss Pinkertor Riccardo Martir 
Sharple Antonio Scott: 
Goro Angelo Bad 

ado (Georges Rourgs 

Zi I Bernard Bégu 

Y akusid Francesco Cer 
( I ale Vineenz Reschiglia 

( t \rt I can 

\ll of the artists concerned in the repetition § of 
Puceim’s Japanese opera last Friday night were in good 
1c Mr. Martin particularly distinguished himself in 
the early scenes of the first act. Madame Fornia sang 
the part of Suzuki for the first time this season, and her 
singing and intelligence were as effective as over los 


caninis conducting revealed the born leader and on this 
occasion did for the score what no other man has done 
for it. It was a fervid and at the same time a poet 
presentation, and the orchestra shared in great measur« 
with the success of the night. “Madama Butterfly” does 
not send people away from the Metropolitan Opera House 
hetter satisfied with the world; it is more apt to make 


mothers weep and fathers wish themselves miles away 


‘Cavalleria Rusticana”™ and “ Pagliacci"’ (Double 
Bill), December 3 (Matinee). 
CAVALLERIA RUSTICANA 

Emmy Destin: 
| Florence Wickham 
kel Riccarcds Martin 


-linh Gilly 


Marie Mattfeld 
PAGLEACCI 
N \lma Gluck 
Enri aru 
Pasquale Amat 
P ‘ Angelo Bada 
. y Ihinh Gs 


Conduct Vittorio Podest 


When the operas of Mascagni and Leoncavallo are 
given with the above casts, the performances usually live 
p to expectations. As this was the second time this sea 

that this double bill was presented, there is hardly 
eed for individual mention of the singers. For artistic 
singing and a ge nerally acceptable impersonation the 


mors in “Cavalleria Rusticana” were earned by Ric 


irdo Martin. His voice was in fine condition and he 
ever did better work in the role of Turiddu. Whatever 
Madame Destinn’s Santuzza may be, it is not Sicilian 
Who ever saw a peasant girl from Southern Italy swing 


er arms m such a fashion? Then, too, the facial expres 
the Bohemian-German prima donna would not 
give one unfamiliar with the tragedy an idea of what -t 
vas all about. Mr. Gilly seemed unsutted to the part ot 
Alfie, although he sang well. Miss Wickham, taller than 
ny one on the stage, appeared too stately for Lola 
With Caruso, Amato and Alma Gluck as the principals 
Pagliacci,” it goes without saying that the great audi 
nee heard some beautiful singing. Madame Gluck made 
er first appearance as Nedda, and she alternately de 
lighted and thrilled the legion of opera goers who have 


learned to admire this youngest of prime donne. This ts 
probably the first time Madame Gluck attempted a role of 


ragic import, and considering that her efforts must be set 


down as an emphatic success, this much loved Nedda had 


iard niche im the place of human affairs; that her career 
vould end prematurely is a matter any intelligent person 
night divine without waiting to read the last chapter. The 


Bird Song” had all the joyousness of fresh and light 


hearted youthfulness and in the second act, as in the first. 


the beauty of Madame Gluck’s voice and her advancement 


histrionically were evidenced. Caruso sang the “Ridi 


t} 


Pagliacci” with the impassioned glow that always excites 
multitude, and last Saturday a multitude was on hand 
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extend the customary ovation to the adored ten 





\mato sang the “Prologue” with wonderful art and m the 
performance the gifts of this splendid baritone were rew 


cause for gratitude, and grateful this public should be for Tetrazzini Concert Tour Begins in San Francisco. 


such voices. Mr. Gilly and Mr. Bada were conventionally 
orrect in their parts of Peppe and Silvio 


“* Aid 





= Seeuaiien 6: Prima Donna to Sing for Her Legion of Admirers and Friends on the Pacific 





IR ; Coast December 15—House Sold Out and Her Return to the Scene of 





Her First Triamphs in This Country Awakens Great Enthusiasm 


idan kr Tour Under W. H. Leahy’s Management. 
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hands The role of Scarpia was entrusted to Wilhelm 
Seck, who was miscast as the Baron. Vocally he was in- 
adequate and dramatically was totally unsuited for such 
an important part Special mention must be made of 
Constantin Nicolay, who sang the part of Angelotti with 
great effect 

Opera Notes. 


Sarah Suttel, a Chicago girl and piano pupil of Glenn 


Dillard Gunn, had the distinctive honor of being a solo- 
ist at the popular Cleofonte Campanini concert last Sun- 
day afternoon, and won a triumph by her splendid rendi- 
tion of Grieg’s A minor concerto. His technic is wonder 
ful and her playing excellent Her touch is sweet, vel 
ety and clear, and her 


ly its sincerity, originality and depth of thought, which 


interpretation most commendable 


readings delightful Sarah Suttel is yet a 
oung girl, but her playing is virile and would have done 
redit to much older professional pianists At the con- 
clusion of the concerto the audience broke forth into a 
tempest of applause and an encore of her own composi 
tion was added to the original program 

lito Ricordi, head of the great Italian publishing house 
f Ricordi, declares that he is delighted with the selec 
tion of Carolina White as the creator of the title role of 
the Girl of the Golden West.” Mr 
) superintend the produc 


Ricordi has just 


arrived in this city from Italy t 


tion of “The Girl” and will remain until its premiere 
Miss White is just the type,” he said in speaking of the 
oung Boston soprano ‘A better selection could not 
have been made for the part. She has beauty, youth and 
1 voice of remarkable purity and power l am expecting 
ne things of Miss White in ‘The Girl’ and | am sure | 
will not be disappointed It will be a great premiére with 


her in the title role 

Hector Dufranne, who sang the part of Valentine in 
Faust” at the Auditorium last week, proved his limita 
tion again in the upper register, having been compelled to 
transpose to D natural the aria in the second act, which is 
generally sung in E flat, transposing therefore half a tone 
and even in that key he found the F sharp not to his lik 
RENE Devries 


SUNDAY CONCERTS IN CHICAGO. 


CHica December 4, 1910 


Four concerts took place this afternoon and were all at 


tended by audiences which filled the Auditorium, Stude- 


haker Theater, Music Hall and Baldwin Room 


nRreR 

Litella Chilson-Ohrman is given preference in this re 
view because of her debut as a recitalist in Chicago. Mrs 
Ohrman arranged a program that would have done credit 
to routined artist and showed beyond doubt her ver 
satilitv as a vocalist The first group included numbers 
from Bach, Veracini, Cornelius and Schumann, and the 
young artist, being in splendid voice and mood, impressed 
t favorably 


Bret du 


Special mention must be made of Bach's 


vi mir,” which was read with good understand 
ing and admirable musical ability The second group, 
made up of songs from classical composers, was superbly 
given. Mrs. Ohrman’s voice. showed excellent schooling, 
wing exceptionally well placed and used with ease. Her 
breath control is perfect and she sings with intelligence, 


true to pitch and with much feeling. It was in the third 


rroup that the recitalist won her audience completely by 
her excellent rendition of Liszt’s “Comment disaient-ils,”’ 
which had to be repeated, and after “Dearest,” by Homer, 
which ended the group, Mrs. Ohrman, after prolonged ap 


Hause, added the waltz song from 


‘Romeo and Juliet,” 
ind in that aria her yocalism and trills were unusually 
well given. The fourth and last group was made up of 
ngs by Chicago composers, Herman Devries contributed 
Thou Wilt Know,” which won much applause and proved 
i showy composition, “May Time,” by Arthur Olaf An 
! 


erson, Was given an interesting reading and showed the 


composer at his best 


Lulu Jones Downing’s “June,” with 
the composer at the piano, was given a rousing reception 


and Mrs. Ohrman, in response to insistent demands for an 
encore, brought back the composer to the piano and “Vio 
lets,” another composition by this versatile woman, was 
given Kestasy,” by Walter Rummell, concluded an ex- 


tremely enjovable afternoon with one of Chicago’s most 


prominent voung singers 
Ree 


The name of Fannie Bloomfield Zeisler has a drawing 
power that taxes the capacity of any hall in Chicago, and 
her annual piano recital in the Studebaker this afternoon 
proved no exception to this rule, the large theater being 
packed to the doors. Madame Zeisler’s program was as 


follows 


Wedding Mare at Dance f the Elves, from the music 
Shakespeare's Summ Night's Dream Mendelssohn 
(Transcribed f piano by Liszt.) 


.. Weber 


Invitation to the Dance, op. 6s 


rei: 666 «Bsc Hcuad 4éhnee ak ee bn ches nie wndeo sens Chopin 
NS AR RO Os hate Was sds ues keane Chir escvete tenes Chopi: 
MORGGED, . OD. - 20050 dnote cs vb onsen deseidscees one Shear’ Chopin 


Sonata, op. 28.......-. Ceavanbecsenestevecsineas ~+ee..Oldberg 
Gavotte and Musette, No. 4. from suite, op. 1 iM, eee D’ Albert 
Le Retour, op. 134..... B Be -Chaminade 
(Dedicated to Mrs. Zeisler.) 


Croquis et Silhouettes en Forme Valse, op. 87, No. 4 (new).Schuett 


Croquis et Silhouettes en Forme Valse, op. 87, No. 1 (mew). Schuett 


Melancolie, No. 1, from op. §1.......... we ees eee Rubinstein 
Etude, op. 23, No. 2 (by request) Rubinstein 


Of this varied and interesting program the writer was 
able only to hear the Oldberg sonata, op. 28, which is dedt- 
cated to Madame Zeisler, who interpreted it with that bril 
liant playing that has won for her a high place in the 


Her runs were clear and under her xible 





pianistic field. 
fingers the message of the composer was beautifully ex 
pressed, and never before has her tone been more singing 
and limpid. The contrasts were remarkable and gave to 
the composition coloring and shadings of excellent value 
Needless to say Madame Zeisler was received enthu- 
siastically by the audience which demanded numerous en 
cores, thus almost doubling the program, and was the 
recipient of floral tributes that were so profuse that they 
almost covered the stage. 


nRne 


Che third concert this afternoon gave the opportunity 
to hear another Chicagoan in the tenor, John B. Miller, 
who rendered Coleridge-Taylor’s “Onaway,” in which se- 
lection he revealed his pleasing personality and agreeable 
voice to good advantage. Mr. Miller sang Clay and 
Chadwick songs on the second part of the program. This 
recital took place in the Baldwin piano rooms and was 


well attended. 
ere 


The Campanini “pops” have become an institution here 
and as to their popularity there is no doubt, the vast 
auditorium being entirely sold out for this afternoon’ 
concert, this due to the fact that Campanini directs the 
symphonic number himself in his inimitable fashion. The 
soloists of the day were Marguerite Sylva, Alice Zeppilli, 
Bressler-Gianoli, Tina di Angelo, Marie Cavan, Nicola 
Zerola, Edmond Warnery, Hector Dufranne and Gustave 
Huberdeau. After the intermission the orchestra played 
Weber-Weingartner’s 
though the reading accorded the composition was all that 
could be desired, the same could not be said of the first 


“Invitation to the Dance” and 


violins who played the last few bars in a ragged manner 
rhe audience, however, showed its approval by long ap 
plause. Alice Zeppilli, a favorite with the popular audi- 
ences, sang an aria from Massenet’s “Manon” in her 
usual metallic voice and the liberties she took with the 
text in order to give a high note showed poor taste. Hec- 
tor Dufranne, of tremolo fame, vibrated “The Evening 
Star” from 
experienced singer, very unwisely chose “Un bel di ve 
dremo” from “Madama Butterfly,” in which she forced her 


‘Tannhauser.” Marie Cavan, a young and in- 


voice, producing a very harsh tone. Zerola gave an aria 
from “Andrea Chenier” by Giordano, in his accustomed 
style. The trio from the last act of “Faust” was the last 


offering of the day. Reneé Deveres. 


jane Osborn-Hanna in Denver. 


Recently at Denver, Coi., Jane Osborn-Hanna achieved 
a tremendous success The Denver papers spoke as fol 
lows 

Madame Osborn-Hanna was a fair representative of fluent vocal 
ism. She made a decided hit by her animated manner, her fine 
figure, as well as by her voice Well gowned, perfectly at case 
with a dash of color that added to her almost gay sprightliness, the 
lady became immediately on terms of intimacy with her audience 
\fter singing the first group of songs her artistry made them all 
her fast friends. The lady ran the gamut of harmony She was 
, 


happy in her selections, and demonstrated she owns a voice quite 


capable of expressing every shade of emotion Madame Osborn 
Hianna was a buoyant success, a palpable hit.—-Denver (Col.) Daily 


News, November 23, 1910. 


Rut it was not until Madame Osborn-Hanna sang “The Wed 
cing Morn” that tonal beauty triumphed over physical charms 
then, and then, indeed, this lady came into her own. Madam 


Osborn-Hanna’s singing was full of the spirit of happiness and 


optimism The encore that came was quite deserved.Denver Post 


November 23, 1910. 


Another Denver paper said: 

Madame Osttorn-Hanna is one of those singers whose voice, 
though beautiful and satisfying, seems to be but a minor factor 
in her achievements. Personality is with her the dominant qual 
ty; personality that is a-glitter with sunshine, humor; a gracious 
femimine charm and illusive physical loveliness 

The lower and middle register of her voice were of captivating 
sweetness, and the actress took possession of the woman. 

She easily takes her place by the side of the great singers who 
have come this way, in that she ix cozily at home in the gentle 
twilight charm of the ballad and has a firm clutch on the dra 
matic torch. 

Her appearance was warmly welcomed. 1 a fine presence 
Madame Osborn-Hanna adds an exquisite taste in dress, which is 
ever a conspicuous agent in gaining favor. which talent, coming 
along a bit later, clinches. 
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t verformance was deed enchanting 


and brilliant, and 
French press, 


her diction wa 


" 
s 
by the for it is indeed a 


sing in French in this city unless sone 


up to the mark, and her makeup was 


ndeed fa There were at least twenty curtain 
uisers during the performance, and the flowers she re 
ved will fill a special car The writer has never wit 
nh operat Inger receive » many floral bouquets 
l me Alda’s support wa ip to the mark. Mr. Derr 
oung, and ne day |} indoubtedly will do better 
Mir. Varillat acted well, but his voice is somewhat unmu 
ca Mr. Allan, as usual, full of life and vitality, never 
fails to do justice to any part he undertakes. Chorus and 
tra, as well as the stage settings, were all that could 
e cle Conductor Jacchia was in his element and 
ndu with energy and enthusiasm 
i evening “Cavalleria Rusticana” and “I Pagliacci” 
vill be repeated rrow afternoon the fourth popular 
will take plac with Madame Plamondon-Michot 
Kathleen Parlow, ¢ tamous Canadian violinist, whe 
“ iake het rst appearances In the evening The Tale 
f Hoffmann” will be repeat 
zn Re 
Owing to the opera the writer rmuld ot attend the re 
cital given by Emilio de Gogorza in the Windsor Hall 
Saturday evening last According to the daily papers he 
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Louise Barnolt Scores a Brilliant Success in 
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Montreal. 
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private hfe as Mrs. L.. G. Coate, made a most success 
1] debut with the new Montreal Opera Company on No 
vember 1 Inthe role of Malhkain “Lakme” she convinced 
r audience that she could both sing and act A ppended 
e a few press notices 
Ville i was f th st satix<fying members of the 
s a r t f lerable ume and ex 
‘ st es it wit secret so t and wr 
‘ " Mont Star. N 
Mile. Barnolt i ais ir A 
mber 2. 191 
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tise Barnolt ache xee Mallika.—Gazette November 
1910 


Dramatically, too, 


f 
} 














THE MUSICAL COURIER 31 








MRS. C. HOWARD ROYALL)| 


TEACHER OF VOICE 
260 West 57th Street, New York Phone, 7416 Columbus 


VIOLA———— SOPRANO 


WATERHOUSE 


Management: MARC LAGEN, 434 Fifth Avenue, New York City 


Kathrin HI LK E 


SOPRANO 
LESSONS IN SINGING 
Studio: 33 West 45th Street 


GISELA WEBER 


SOLO VIOLINIST 


Recitals and Concerts 
_ SAWYER MUSICAL BUREAU 


MORAWSKI 











New York 








Instruction 
Oratorio, Recital and Opera 
Carnegie Hall, ~ 7 - - New York 


344 Boylston Street. Boston, Mass 


COGAN FELAND 


(Katharine Cordner Heath) 
SOPRANO 


Address Care MUSICAL COURIER 
| 437 Fifth Avenue, - New York City | 














EMILIO 


DE GOGORZA 


M. S. LAZARD, 1225 Broadway 
STEINWAY PIANO USED 


wana C. DOUNIS 


ATHENIAN 


Direction: 





doln in og rt the "winlle 
Repertory of Paganini, 5 oe Sarasate 


Management: THE SAWYER MUSICAL BUREAU 
Phone, Bryant 5685 1425 Broadway, New York 


DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


ed by the world’s 
ack.iowledged 








asters of Eu 


by all who 


The only system indors renowned m 


rope and America Its superiority is 


know of it. 


Booklets, descriptive of the system and giving written indorsement 
f Leschetizky, Scharwenka, De Pachmann, Busoni and others, sent 
pon application 

MRS. CARRIE L. DUNNING 


Present Address : THE HILL, 14th Street PORTLAND, OREGON 


SOUSA 


AND HIS 
BAND 


Begin Tour of the World in 























ROBERT ALVIN AUGUSTINE. :::: 





The Young English Violinist 
Mesagemest: R. E. JOHNSTON 
St. James Bulidiag 
New York City 


Arturv TIBALDI 


HOWARD BROCKWAY . 
MYRON W. WHITNEY. i 


Breadway ead 26th St., 





COMPOSER-PIANIST 
Lecture Recitals 
ae Lagest Word la wus 
rated at reat Novelty 
‘en at souaston, st. ae. Bide... Greadver 
aed 26th St., Sew York City 


BASSO 


— Aa E. JOHNSTON 





ames Buliciag 
Breacway .—' mn Street, tee Terk City 








MRS. SCIENTIFIC VOICE CULTURE 
LAURA gE. S« polits prominent pupil —Lillia Snelling, Metro 
itan Opera; Cora Reastagten, Fifth Avenue 


Baptist Church, New York, and Concert; Mabe! Pickard, Toronto, and others on appli cat on 
Address: H. E. NASON, Secretary. STUDIO: The <n 222 West 234 Street, New York 


‘HISSEM-DE MOSS 
DoroTHEA NOR TH 
OVERTON MOYLE, 


CHARLES C. WASHBURN === 


WALTER BENTLEY BALL BARITONE yi sons. sr‘smeries 


SOPRANO 
American Musical Bureau, 862-863 Carnegie Hall, New York 








ORATORIO, RECITAL CONCERTS 


Address, 4442 Woodlawn Ave. 
Chicago, itt 


English Bass-Baritone 


Address Care of NOVELLO & CO., Ltd, 21 £. 17th St., Rew York 


BARITONE 
Concerts, Oratorios, Recitals 
NASHVILLE, TENN. 














SCIENCE of VOICE 
CULTURE 
Investigation Invited 
New York 





SOPRANO, 


CONCERTS, RECITALS and ORATORIOS 
Residence: 539 W. 112th Street NEW YORK 


CONTRALTO 


IRENE ARMSTRONG FUNK 

CHRISTINE MILLER | 1003’ Heverion serees 
JANPOLSKI““ 
CAROLINE MIHR-HARDY 


Direct‘sn: HAERSEL & JONES 
DRAMATIC SOPRANO 














Management: R. E. JOHNSTON 
St. James Bullding, Broadway and 26th Street - 7 - - New York City 
NEVADA RED 


Van der Weer Miller 


Memsmo-SBopranec Temor 
a THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
te the Belted 1 West J4th Street, 


©: F () R \ A Prima Donna Soprano 


Gy Madame JEANNE JOMELLI 





New York 








Broadway and 26th Street, New York 





MANAGEMENT 


QUINLAN INTERNATIONAL MUSICAL AGENCY 
i West 34th Street, New York 








For Concerts, Recitals and Oratoric 
PRIMA DONNA SOPR 


Address, P. E. JOBNSTON, St. James Bidg. 
Last Season in America Late, with ‘ms Metropolitan and Manhattan 








| 


W=OZPA 


MACMILLEN 


November 1910-1911 Opers Companies 
THE QUINLAN INTERNATIONAL WUSICAL AGENCY, | Bast 34th Street New York City 
SEASON 1910-11 
Direction: 


HAENSEL & JONES 
One Fast 42d St., New York 








nae pete in RI: as ee A ar a BN A a SS 





32 


THE MUSICAL COURIER 








> | JEANNE KOROLEWICZ, OF THE CHICAGO OPERA. 








\ 
the g Pe prano of the Madame Korolewicz, remembering how she had profited 
- ( Wa rn in Warsaw. by Madame Sembrich’s scholarship, established scholar 
- ceived at the Conservatory ships for two pupils at the Conservatory in Lemberg 
, ited at the age of \fter the five years in Warsaw the young soprano 
tudent that she toured Europe, singing in St Petersburg, Moscc w, 
‘ vy Marcella Sembrich. Prague, Berlin, Lisbon, Odessa, Ostende and at Covent 
kK ! \ gold medal Garden in London Between her visits to these cities she 
é it the Lemberg appeared in concerts in Warsaw, and from there she goes 
; ‘ I the publi to Chicag She has a remarkable repertory, singing 
4 é rtist was engaged by the seventy operas in four languages—Russian, German, Ital- 
There f er five years ian and French 
’ I equalled by any Koliowing her season with the Chicago Grand Opera 
Ne pe la iw Korolewu reated the Comapny Madame Korolewicz will tour Australia, having 
r I rewski per Manru heen engaged by Nellie Melba 





Caroline Gardner-Bartlett's Song Recital. 
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trol. It is something of a test to hear impassioned songs 
like those of Brahms and the second one of Schumann, 
the French songs, the Mozart aria, and then the. chil- 
dren’s songs sung by the same artist, but Madame Gard- 
ner-Bartlett met the test completely, for she enunciated 
with a high order of intelligence the different texts, and 
what was much more difficult, the contrasting styles of 
the composer On the eve of press day, it is not possible 

go into minute details of this enjoyable afternoon 
\nother time more will be said of Madame Gardner-Bart 
ett plendid work 
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Blanche Duffield as “ The Bohemian Girl."’ 


In Brooklyn, where they are having too many cheap and 
inferior theatrical performances, large audiences attended 
the performances of The Bohemian Girl,” given fast 
week by the Aborn Opera Company at the Broadway The 
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Llowever who is easily bright, particu 


lar star of the Aborn cast, is entitled to more than mere 
passing mention Miss Dufheld makes a charming and 
ippealing Arline, infusing into the gypsy girl role the 
proper degree of dramatic fervor and pathos, while her 


remarkable 
Miss 
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sympathetic voice of and 
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soprano, added that the artist never forced her 
ice and that her coloratura was daintily and sweetly proclaimed 
Brooklyn Eagle 
Miss Duffield possesses an unusua sweet voic as she is 
attraction in herself Brooklyn Times 
Blanche Duffield, as the Bohemian girl, sang well and acted wit 
skil Brooklyn Standard Unio 
Rubinstein Club Program. 
lor the second musicale at the Waldorf-Astoria the Ru- 
binstein Club will hear the celebrated composer pianist, 
Xaver Scharwenka; Eva Mylott, contralto, and Arturo 
libaldi in the following program: 
Noctu ( WW eln 
Caprice Fspagne Loefil 
\ liba 
Recit. and Aria, Che Fa Gluck 
Caro Mio Ben (nordant 
Eva Mylot 
Fantaisie, F minor Choy 
Nocturne, | ha ’ Choy 
Mazurka, B minor cl 
Valse, A flat (op. 4 Cy 
Nav s wenka 
Sarabande-gavott Bach-Wilhe 
\usette . Bach-W lr 
Mr. Tibald 
Erzaelung am Clavier, op. 5 Xaver Scharwenka 
Novellette, op. 22 Xaver Scharwenka 
Serenade, op. 63 Naver Scharwenka 
Iw Polish Dances Xaver Scharwenka 
M Scharwenk 
h niri Song \n Woodforde Finde 
My Heart Is Weary Goring Thomas 
) That We Tw W May Ethelbert 3 
Miss Mylott 
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Some Mary Jordan Notices. 





Mary Jordan sang not long ago in Brooklyn and Scran 
ton, winning warmest applause from audiences and uni 
versal compliments from the press. Some of the latter 
are reproduced below 

Mary Jordan's songs were “My st Reacl Devot 
Strauss: “‘Hin« Song,”” Bemberg, and Rerwal 
She made her first concert appearance in yoklyn, and 
gave a surprisingly welcome disslay of vocal She has on 
of the genuime, deep, rich toned contralto voices that are rare wu 
these days, and sang witl ally exquisite taste and artistic judg 
ment She has a glorious voice that should be heard often in cor 
cert; the Lafayett Avenu Presbyterian Church is fortunate 
having her for contralto soloist Brooklyn Times 

The bright particular star of the concert was Mary Jorda 
whose beautiful, rich voice, as well as charming personality, at 
racted attention of metropolitan musicians She sings with finis 
mfidence and authority. and displays a true poetical imsight, com 
yined with a perfect knowledge of vocalism This was most mani 
‘est in “My Heart,” a performance far superior to any we have 
heard in many a day All the other songs were sung with beau 
tiful effect Scranton Daily 

Did the audience weep while I was singing?” asked the 


temperamental soprano 
No, 
} 


noise all 


replied the music director, “you were making that 


by yourself.“—Washington Star 
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Triumphs for Jomelli in New York and Boston. 
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nt ft nger. the concert wa decided success, and the giv 
he ea 4 , 
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7 I bitior N York Telegraph 
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) D ! ] i in audience: to greater enthusiasn 
{ wimar med y ti " . , 
<> ‘ ’ pit \ the isi vy program the inger was compell« 
Y ep — ca t \r 
, she ume three additional numbers 
( " i Net . 
: . . \ t ogram that included French, Eng 
. \ . 
’ uf (iern Ameri 1) at Italia sone sung in the orig 
ue ! © with rovineial color If Madan 
( eli . lor i ha arimed he gram t lustrate the ange of her art 
vas w chemed Rang He xibilit ' color are the dominant 
- r ng uaR et tics of vok It wa t its best in those songs that 
P oltnas tin nterpretati kill Brooklyn Daily 
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s playing even better than she did last vear, and before 
t us nds she will have nace ecords that add t 
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a Frederick Weld at Meriden, Conn. 


N xcel Knowledge that Frederick Weld’s fine baritone is one 
Kee Noe that almost invariably secures for Mr. Weld reengage 
a ents is becoming widespread His recent engagement 

1 mstituted his fourt ippearance in Meridetr The ap 

. vended review tells the story of his success 
R Mr W is just M 
\ ' adn ce ? git te ethod 
natters t 
there 
\ . cher it Raleae 
‘ t l ( Hym 
1 4 t - ve ! 








of melody, and the English was glorified by the perfect enuncia 
¢ and interpretation. 

the dramatic intensity of the tragic story, all its pitiful bu 
menness and all its melody were revealed in such masterly fashio 
as to make a new tone picture even for those who were familiar 
with.other musical canvases representing the ame thing. 

For every word, for every passion, big or little, he has a tonal 
expression which is as melodiously satisfying as it is mentally con 
vincing. Mr. Weld is one of the few men who can give a song 
recital and keep it colorful throughout by his genius.— Meriden 


Morning Record 





Praises for Bernice de Pasquali. 

Many tributes have been showered upon the Metropol 
tan Opera prima donna, Bernice de Pasquali, for her bril 
liant work in concert this season. She recently arrived in 
New York for a few days of rest before continuing her 
concert tour under the management of M. H. Hanson 

lhe Terre Haute, Ind., papers had the following to say 
of Madame de Pasquali’s singing in that city on Tuesday 
afternoon, November 22: 

Ome of the notable social events of the season was the gathemng 
f Terre Haute society at the Grand Opera House last night to 
hear Madame de Pasquali in the opening concert of the Terre 
lloute artists’ course Although this was the first vist of Madan 
© Pasquali in Terre Haute, one would think from the tremendous 
upplause at the end of each number that sme nad been a favorite 
with the music loving audience 

De Pasquali possesses that rare quality of coloratura soprane 


which has made it possible for her to succeed Madame Sembrich 





as prima donna of the Metropolitan Grand Opera Company Nites 
hearing De Pasquali it is readily seen why she has become one of 
the few Americans to gain recognition abroad Her program last 


night was rendered in a delightful manner and scored a tremendous 
hit with the large audience which filled the Grand Opera Hous 
There is probably no other great singer before the public toda 
that possesses the pleasing personality that De Pasquali does 

Each number on the program was greeted with an applause that 

is sincere and cach time the artist responded with en acknowledg 
ment of thanks. During the rendition of the program she responded 
to three encores, cach one being grected by tremendous a »plause 
The Terre Haute Star, November 23, 1910 

The Terre Haute artists’ course opened brilliantly at the Grand 
luesday night, when Bernice de Pasquali, prima domma of the 
Metropolitan Opera Company, gave a recital before a large andl 

lect audience Her votce has brilliancy and pellcike clearness 
is under perfect control, renders with ease the most diffeult and 
trying passages, and passes in remarkable fashion from tones of 
emendous volume to the softest and most tender pianissimo 

The program was selected, following the gencral suggestions o! 
the committee in eharge of the course, so that it would show the 
wide range of the singer’s capabilities and also contain numbers ot 
i sort to please all tastes It opened with the polonaise frov 
Mignon,” which was of chief interest to singers, as it gave oppor 
tunity for a great technical display of perfect training of the voca! 
instrument This was followed by “Infidelity,” of Tosti; “I Hid 
My Love,” by Guy d’Hardelot, and “Villanelle,” by Dell’ Acqua 
This last was finely given, the soaring of the swallow, its long 
weeps through the air and its swift, darting flight, all being amaz 
ingly portrayed by the voice. 

The singer has cther qualities besides those of a magnificent 
voice, ability to use it, temperament and dramatic power, whic! 
delighted her audienc« One was ker generosity In spite of th 
fact that some of the oumbers must have taxed her powers to the 
utmost, she gave a half dozen encores, not grudgingly, but quit: 
as though she took pleaasure in giving pleasure. For these encores 
for the most part, she selected ballads, and it was in these, perhaps 
nore than in any other numbers, that the most lovely quality of 
he vorce was shown.—Terre Haute Tribune, November 23, 1910 


Adah Hussey in Hoosier State. 

\dah Hussey won many warm opinions on her recent 
extended tour through the East and Middle West. Per 
haps the appended notices best characterize her singing 
and its effect on the public 


Miss Hlussey was a surprise as well as ligghit voice is 
ich, full contralte which sh mcs admirably She has great dr 
matic ability, and the color and expression with which she sane 


Drei Wanderer” brought forth the enthusiastic applause she d 


served.—Fort Wayne Sentinel 


Miss Hussey and Mr. Miller were greeted with an outburst of 


nthustastic applause Miss Hussey won the unqualified approvso 

tf her audience at once with her sweet and flexible contralte voce 
winning stage presence Her sustained notes and crescend 

vere most effective In her solo mumbers she was equally 


harming und her rich, full voice, of great compass, and stro 
umatic ability, brought forth a storm of applause and calbed he 
week to sing the charming. old fashioned “Afton Water.”—Fort 


Horatio Connell with the LiederkKranz 


Horatio Connell, the baritone, will be the assisting so 
loist at the Liederkranz concert, Saturday evening, De 
ember 10, at the clubhouse of the society on East Fifty 


wwhth street 


The late John G. Carlisle,” said a member of the Man 
hattan Club, “was very fond of musicgind it annoyed him 
inexpressibly, at the opera, to see the inattention of the 
fashionable part of the audience. 

“One night I found him supping here, and asked him 
where he's been. 

‘I've heen to the opera, he replied 

“What did you hear?’ said | 

‘| heard, said Mr. Carlisle, ‘that the Van Vans are 
guing to get a divorce, young Knickerbocker-Smith has 
marred a London barmaid and Mrs, J -W.. Hard-up 
Hardup is gradually pawning all her jewels.’ "—Exchange 
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MUSICAL CLEVELAND. le except through his column in the press, is looked uy Wilbur Bache, Baritone. 
Cinveraue Otte Desemhes with great expectation and imteres* South has d f 
, : : . el re Se — = ahi rT 8 Ww “ 
The musical apathy of the past week in Cleveland was ore playing city wi ts Walls . , 
: . k Pie ein . - \ 2 é ‘ d eng ‘ 
metamorphosed into palpitating, blatant life when the e younger n m 3S t irty x10us 
i S 
strains of the Strauss “Salome” winged their d i nea e wi “y = one sa crn ; ‘ \ Fc sil 
flight from Chicago and settled on i Puritan shores omposer than as a public performer The program 
, c 1" ‘ : ly y | - ’ } na \ ly ¢ a= 
And the upshot of it all is that our mayor, the Hon. Her ludes: Prelude and Sarabande (\ Wiln Sonata . 
. ‘ \ 
. ‘ legor het ‘ ‘ t ' ‘ a 
man ( Baehr, with as rich a stran f Teutonic blood ieg ™ te) ip! ptt r t eT \ 
‘ ‘ " ~ 
ae ae . EGecanse eomis = toe - ski) by Miss Pike, preluc L fugue tlaynes riat 
nowing mm Ws veins as otraus ( lid ever Oast I, Na , 
{ ~ ‘ 
squared his shoulders and in stentorian voice proclaimed p. 64 (Von Wilm) for two pi s neert study (I 
. : , » , ) 
No performance of ‘S e’ si tur r fair city int ski cle o (R vy N Pil st 
a Sodom as long as I am mayor So the matter 1s settled yp. 22 (Chop for two | s 5 
once and for all Possibly Behind this “possibly” there nner 
is the fact that forty per cent. of Cleveland's populatic The Cleveland Lad Chorus, Mari S 
German or of German descent and it was this forty ‘tor, gave tts first cert of the se mn at 4 ng 
per cent. of the local German populat that put the Ger I lay evening Phat t Sis growing ; 
man mayor tnto ofhce Moreover, man eleme d in interpretat \ s evi j its re 
s the bulwark of music locally, it loves German music and I the prograt ranged ex ms i bee 
it has long held the desire to pay homage to the fores st to Saint-Saens Bot Harriet Mae Hopkins pianist 
German composer in applaudi g f is peras Sa Katherine Pk t ‘ r ‘ 
lome’ or otherwise And following the ultimatum of ~ 
, ww 
mayor there hawe come rumblings of dis« tent, displeas a & 
. - At tl est Sis Clul { leceniber tit "\ ‘ 
ure and dissatisfaction There are even thOse who sa t tl t Inge ib <¢ ect | 
hat these rumbling P ing ¢ he k ’ tarm I i, from the Metr tan (pera New Yor! \ 
} t s 11 nIngs are gt rea int i st m 
h " | t Ssist tist 
e‘ection day that will prove fatal to this German mayor “!€ 4SStshing artist 
ind dispossess him of his position as music censor. Which, ease 
f it happens, will be, to say the least, one of the most novel Albert H. Vetter, the Cleveland pianist as a p 
1; . » real an are | ‘ | , 
ccurrences in the annals of musi It was Howard Dan shed a graceful ) ed ! é é 
j 1 1] 1 ] ; | Nic nN Be ims 
iels, manager of Keith’s Hippodrome, who had planned . _ _ 
give a pertormance ol Salome it his theater d " ® ® 
' ; r aie ‘he Clevcion’t -Gemmbioae O str Cecil Fanning in New York. 
ry Dar icls was under the mpress ny 6th t he was help ¢ pre sp rt tne eveiand ymp \ c I 
‘ ‘ : : p < pho rt t nro { 
ing along the cause of music in Cleveland and in this im Sunday symph . ta promis , . h 
} | ; ¥ , r } ‘ ’ no ry lhe ] R 
pression he was backed by the great majority of local musi tk highty interesting ce erts eginning January 8 - . 
. ‘ } | 1 ‘ rt 
lovers Cleveland knows “Martha \lroyatore nd the sides the usual orchestr; 1 ers ea concert will explort ’ 
‘ . . R rer s of ane } t ] let of rpts 
like hackward, forward and from the middle t both epresentatiy . vocal talent peratic excerpt 
‘ ‘ 1 nd mis! ] - } nr rams scheduled 
ends, but when it comes to a knowledge of the later operas $s and ensemble selects Phe gran ' . ! 
‘ ’ P . . eho 1 ved sniel not VE ad nee 7 1 t 
Cleveland is wofully deficient And t equire sucl ‘ ow a decided ee nv ¢ pre vag 
knowledge Cleveland Mahomets have beer om pe led to go sions over former s§ ' director Fe evics wun ' 
' ‘ , ing rreat licht 
to the operatic mountain m New York r Chicage Nat CU Breat ars 
urally, Daniels’ intention to bring a ice of the mountatn RRe 
: - é ' , £92. . “ 7 . tal tit 
to local Mahomets was applauded with vin It must be Edward Rechlin, New Yor! ry ist, p ect rf 
embered, however, that Cleveland is Puritanistic it at Trinity Lutheran Chur Nove cr x rriet W 


spirit, for the Western reserve in which the city 1 ituated RRR . Fite 


is Originally peopled by stern Puritans from the New M. A. and L. C. Vinson announce a rse Of artist re ' t 














nd States So when the descendants of these Puri itals at Engineers’ Hall he rse will ] v" i ‘ 
picked up their papers lately and saw the Chicago ac iary 13 with the introduct to Cleveland of Liza I 
ovnt of the performance of “Salom« peckled with such celebrated mpose te ! rtet 
rds as “filthy,” “unn immora ine lewd duction of selections from her f ‘ ‘ 
ness’ and “sensuousness” the l, gray, stern spint awoke Iidy, the fas \mer x t ) “ 
within them rhey protested to the mayor, to the chief ficially dedicate the orga: January 18 he t 
1 police, to the editors of new papers and te inv one who cert will he given kebr ry : with Xa er irwenl . rt ' ‘ 
seemed to have a vestige of authority or influence im pre pianist and composer recital The fourth concert 
biting the pertormance Hence Salom shall not € introduce Alexander Heinemant the far hedet nae 
piayed, danced or sung in Cleveland It may take some f Berlin, « February 17 
days to decide whether we have taker step torw ird or a an 
hroad jump backward Te. Aihess Hard Choir. formesie Plemoath Chos Adolphe Borchard’s Continued Success. 
neRe has be« nsiderably strengthened by the addit ern 

One of the most interesting recital f the al year talent anticipation t tts ert at | neer 

vill be that given by Katherine Pike and Wilson G. Smit December 8 Herbert S A tatt 
in the Recital Hall of the | T. Wamelink & Sons Piar rr 
Co., Wednesday evening, December 7, 101% Miss Pike The Pilgrim Or t ( hie ect 

s one of the talented younger pianists of the city She is James D. Johnston, ga the t neert of the " t 

iccompanist for the Rubinstein and Harmonic Clu ind =the evening of Nover r 20 \ ttractive 
shows great promise The advent into the recital field of luding mpositions y J t Z 
Wilson G. Smith, who has not been heard here 1 de composers, was well presented R. N. O'N1 
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A VOLPE SYMPHONY CONCERT. A 








Volpe opened Symphony season last Sunday 

[de ber 4 Carnegie Hall, with the over 

< Beethover lle King Stephan,” in English 
ded like modern musi It seems to 

ites at the moderns are endeavoring to make 

z nd like it. It is a work of extremely fine 
wcery and an elegance somewhat foreign 

mode of thought. This was followed by 


ny, “From the New World,” which was 
vell that é uuld understand readily how 
ersonality with him. It is just 


the “King Stephan” overture is, It 
German, Polish—in fact, it is any kind 





ity except American. It is a wonderfully pol 
é { y, and the little touch of the “Yankee 
) l i the fourth movement, a_ slight suggestion 
“5 ike it any more American than if 
" id been introduced, or its counterpart, “God 
e¢ Queen and Now the King.’ 
t that an error appeared on the program in 
Fat bs t e to the “Macbeth” overture, by Edgar Stillman 
eC! he udite critic of the Tribune to show 
1 reference library on dates of musical 
t ind that is the way his articles all read. Suppose 
ic was played here in 1887, it doesn't 
ffect t juestion of the mposition, unless, indeed, Mr 
VISE t, and on this revision the critic of the 
' it is possible that Mr. Kelley may have re- 
composition recently and added to its noisiness, 
them re the old ones and the music is no more 
vy than it was then—perhaps not so inte 
i 
e again! In that sentence we find that it is 
i that Ir. Kelle ‘may have” revised and that 
8 perhap isn’t so interesting. If there is anything about 
that give us a peg to hang an idea on, we would 
it pointed out. Now, in the first place, Mr 
t and this prove that the critic of the 
esn't know whether it is more interesting now 
ecaus know that it was revised, 
ently he could not have heard it when he heard it 
thr year yo, and he certainly could not 
eard it when he heard it Sunday or he would have 
the differes Of course, an unmusical personality 
e that cri nf know the true essence of music, 
‘ r imstrumental music, or orchestrated 
therwise, and he betrays it like persons whos« 
vledve is lacking. But criticism from sucha 
ue, aS we perceive 
| tw y-six years of effort to secure rehearsals 
ay t | dluctions in this city, Tue Musical 
i f | eeded in proving the actual necessity, 
tras are now rehearsing and have been for sev 
xt thing that this paper urged, in order 
completion of the orchestral edifice, was 
memory It is seen now that the great 
I iducted by Toscanini at the Metropolitan 
t nes tl give the artistic rounding 
i h, and are the only satisfactory performances 
from notes at present as a conductor of or 
le and, we may add, unprofitable. Mr. Volpe 
stepped on the podium and conducted 
¥ r t rture The New World” symphony, 
\ musi | the Grieg music from memory, 
orc] ra ver played as it did on that occasion; 
the tone volume; it never had the tone quality, 
f- | ( the technical precision it had on that 
| the | minor M art which was 
) t t t an accompaniment, was partly conducted 
: ilthough it is necessary in paral 
| erto to have music before you 
ne Musicar Courter says, the conductor must have 
: his head, not the head in the music, and her« 
re | ly will 1 k s ewhat it f date to conduct 
f Mr. Volpe has demonstrated what kind 
; s, | ise his conducting was far ahead 
{f former days, as with the assurance 
led f the mmposition and the control of all 
1 all its phrases and figures, Mr. Volpe 
a pli mething hitherto never done by him 
hi tatus far beyond anything he himself 
t his period 
1 the neert nd, endowed as she 
with musical instinct, with a knowl 
stics of Mozart's time and music, 
entered in that work, sh 
xcellent performance, the ca 
i howing ighly developed techni ul resources She 
. tiful Steinw ler her fingers, and she 
its tone qualit irtistically that piano calls 
Now to the “Macbeth” music, a word more. Still 
“€ in Kelley is a musician who happens to have been born 





in America, and he cannot expect the critics to give him 
what he would receive in New York criticism had he come 
from Samarcand or Kuldja or the more sympathetic 
Kashgar [hat is the only trouble about our American 
composers, so far as New York City daily criticism is 
mcerned. Even in his condition of expatriation, living in 
Berlin so many years, Stillman Kelley cannot escape the 
New York daily critics, because he is an American. They 
will pursue him, and as he does not put his ears to the 


ground like our Amer- 
ican redskins to listen 
whether they are after 
him, but goes on 
serenely with his work, 
the expected happens 
to him. His “Macbeth” 
music is full of ideas, 
rich in themes and 
orchestrally handled as 
al artist does the 
work—in fact, in the 
orchestration Stillman 
Kelley is in control of 
the Meister certificate 
What we look for, as 
the Evening Post re 


peatedly Says, and 


and which we are 





always glad to copy 

what we look for in 
music is ideas, and Stillman Kelley has them. It is not neces 
ary for him to be inspired; he can go on composing as he 


does with benefit to the musical world, and, we hope, to 


I 


ARNOLD VOLPI 


himself. He retains the overture form in this work and 
he strikes at the root of the meaning. If it is possible at 
all with the imagination to fit the “Macbeth” tragedy with 
the “Macbeth” overture of Stillman Kelley—if that is pos 
sible in the musical mind, Stillman Kelley has accom 


pli hed his purpose 


MUSIC IN OKLAHOMA CITY. 


Oxtanoma City, November 23, 1910 

he banner event of the musical season to date was 
the recent appearance of Madame Schumann-Heink. To 
a sold out house consisting of the elite of the social set 
in the boxes and parquet and a throng of teachers and 
tudents in the upper galleries, the famous diva appeared 
with all her usual captivating personality. A varied pro 
gram ranging from the dramatic “Erlkénig” to the charm 
ing cradle song of Herman gave the artist ample oppor 
tunity to show her thorough versatility. She sang the 
Schubert number in her own incomparable manner. ‘The 
Ladies’ Music Club was instrumental in bringing Schu 
mann-Heink here and after the performance she gracious- 
ly submitted to meeting all the members. From an artistic 
nd fir 


and gave strong evidence of the eagerness on the part of 


1ancial point of view the recital was a huge success 


the music lovers to hear good music. The soloist was ac- 
companied in a highly artistic manner by Katharine Hoff- 
mann 


nere”e 


Helen Renstrom, a young local singer of exceptional 
talent, made a very favorable impression on Madame 
Schumann-Heink. After having heard her sing the great 
contralto exclaimed “Ein wundervolle Stimme.” She 
agreed to take the happy young artist to Europe with her 
next spring, to introduce her to the Wagners, and per- 
sonally to assist her with the parts of Elizabeth in “Tann- 
hauser” and Senta in “Der Fliegende Hollander’ roles, 
which seem to be admirably suited to her. There will be 
two benefits given to raise funds to defray the young 
singer's expenses, Together with the several aspiring 
Briinnhildes whose voices Schumann-Heink consented to 
hear were the Norfleet sisters, appearing as accompanist 
and violinist 


nRre 


On Friday evening, November 11, the first concert of 
he Epworth University School of Music, a piano recital 
by Alfred Quinn, assisted by J. Gerald Mraz (violinist) 
and Olive Wheat (soprano), was given before a large and 
ippreciative audience. Mr. Mraz gave a very satisfactory 
reading of the Sinding suite. His interpretation was both 
\ slight timidity in singing new 
songs in the presence of the composer was noticeable in 


musical and intelligent 


Miss Wheat’s otherwise good performance 


\ concert given Tuesday evening for the benefit of the 
Orphans’ Home was enjoyed by a large audience. Arthur 
Herring (baritone) and Norma Schoolar (soprano) were 
Aurrep Price Quinn. 


well received. 


Frances Pelton Jones at The Plaza. 

Frances Pelton Jones gave a novel musicale entitled 
“Salon Music of the Renaissance Period,” at the Hotel 
Plaza, Tuesday evening of last week, under the direction 
of Mattie Sheridan, at which she was assisted by Paul 
Dufault, tenor, Max Jacobs, violinist, and Miss Mcln 
tyre, classic reader. The music was from the seventeenth 
and eighteenth centuries and the artists were costumed 
according to that period. The stage setting represented a 
Louis XVI salon. 

The harpsichord was used by Miss Jones for all the 
selections. She played gracefully and skillfully, her work 
on this instrument showing constant improvement. Miss 
Jones merits the high place she has achieved in this unique 
line of musical work. She looked very charming in her 
quaint blue gown, which was strictly correct for the period 
and it must be said, extremely becoming 

Among Miss Jones’ solos were: “Saur Monique,” Cou 
perin; “Harmenious Blacksmith,” Handel; capriccio in E, 
Scarlatti; prelude in B flat, Bach; aria from “Rinaldo,” 
Bach; solfeggietto, P. E. Bach; “The King’s Hunting 
lig,” John.Bull. She won much applause not only in her 
solo work, but as a mobile accompanist with Mr. Dufault 
and again with Mr. Jacobs in Handel’s sonata for violin 
and harpsichord in A and in a gavotte by Gossec. 

Mr. Dufault sang the quaint old tunes, accompanied by 
Miss Jones at the harpsichord, with great charm and warm 
tone color and his excellent English diction caused no 
end of comment. Many American singers could profit by 
hearing him. Among his songs were: “Flow Gently, 
Sweet Afton,” “The Lass With the Delicate Air,’ Haydn’s 
“Fidelity” and “She Never Told Her Love,” and Handel's 
“Where E’er You Walk.” 

Miss MclIntyre’s recitations from Austin Hobson were 
pleasing and Mr. Jacobs played admirably. 

Che patronesses were: Mrs. Charles E, Abbott, Mrs 
Simon Baruch, Baroness de Bazus, Mrs. Thomas Kelly 
Bolton, Mrs. Boyd, Mrs, J. X. Brands, Mrs. Albert 
Wells Buel, Mrs. Vance Cheney, Mrs. Charles Richard 
Chute, Mrs. John Bowes Cox, Mrs. Lawrence T. Fassett, 
Fannie Flanley, Mrs. Walter H. Foster, Mrs. H, A. Hau- 
bold, the Misses Heaven, Mrs. Robert Leonard Ide, Mrs 
\lcinous Bertin Jamison, Mrs. Christopher Allan John- 
stone, Mrs. Frank Jordan, Mrs. H. A. Jourdan, Mrs. Wil- 
liam B. Keller, Mrs. M. Homan Krope, Mrs. S. J. Mar- 
tinelli, Mrs. Horace Frederick Peyser, Madame Carlo 
Polifeme, Mrs. Walter Pulitzer, Mrs. Herbert P. Queal, 
Mrs, Charles A. Robinson, Mrs. Joseph Ryan, Mrs. Dar- 
rington Semple, Ida Isabel Seymour, Mrs. Charles H 
Spang, Mrs. J. Alfonso Sterns, Sarah A. Stillwell, Mrs. 
Philip Wilbur Taft, Mrs. James E. Woodbridge, Mrs 
Minthorne Woolsey. 





Schelling’s Triumph. 


\ correspondent at Lemberg writes concerning the Cho- 
pin Centenary that Ernest Schelling created an enormous 
success with his Chopin recital on the Thursday of the 
Centenary. The Polish audience went to the recital al- 
most with a prejudice because they could not believe that 
inybody without Polish blood in his veins could give 
them a Chopin as they understand it and as they had hoped 
to hear it from their idol, Mr. Paderewski; but as the 
recital proceeded they realized that, although they had 
heard many piano virtuosi, this American pianist really 
gave them an ideal Chopin. At the end of the recital he 
received a perfect ovation, one of the most enthusiastic 
among the audience being Paderewski himself. Many 
older people, pupils of Mikuli, who was Chopin's own 
pupil, came with tears in their eyes and said they had 
never been so moved. They had come in a spirit of criti 
cism, which they could not help until they had been quite 
carried away. One gentleman took out of his collection 
of arms the most valuable gun which had belonged to a 
Dauphin of France and gave it to Mr. Schelling. A lady, 
who has a magnificent collection of silks destined for the 
Wawel Museum at Cracow, insisted on presenting Mr 
Schelling with a dozen choice pieces which he happened 
to admire. Altogether the enthusiasm of the occasion was 
unique, in that it was all showered upon what would be 
considered by the Poles an alien. After the recital Mr 
Schelling was féted by the court dignitaries and chief 
officials 





George Sweet's Pupil Sings in Toronto. 


Mrs, J. M. Fahey, soprano, a pupil of George Sweet, of 
New York, sang November 19 at the third popular concert 
of the Toronto Symphony Orchestra in Massey Hall. All 
the music critics of the city, as well as the musicians who 
attended the concert, were of one opinion concerning Mrs 
Fahey's beautiful voice and her artistic use of it. She 
sang Mendelssohn's “Infelice” and songs by Hammond, 
Hawley and Guy d’Hardelot. One critic wrote: “Mrs 
Fahey's vocalization in Mendelssohn's ‘Infelice’ was an 
artistic triumph.” Another critic stated: “Mrs. J. M 
Fahey, the possessor of a voice of refined purity of tone, 
brilliancy and power combined, gave her numbers with 
great finish of style.” 
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tater was singularly convincing in the expression of their 
lelicacy and refinement In particular were the first and 
t er f exa te delineation In four Brahms 

er | f ywwed, namely, “In stiller Nacht 
Magdlein spricht,” “Immer leiser wird mein Schlummer” 
Des Liebsten Schwur,” and four | Wolf, “Verbor 
t In dem schatten meiner Locken, Elfen Lied’ 
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ind | ist the singe iin demonstrated her ability 
to interpret with much intelligence, thought and sufficient 
tional emphasis to give charm and color to all she 


Mr. WILLIAM SHAKESPEARE’S 
| Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, London, N. W. 


MRS. C. MILLIGAN FOX 


IRISH FOLK SONG LECTURER AND 


COMPOSER 
AVAILABLE IN AMERICA SEASON 1910-11 
The Pond Lyceum Bureau, Metrepoliten Building, 
23rd Street aad 4th Avenue, New York City, N. Y. 








Cable: Keynote, London 


CONCERT DIRECTiON 


DANIEL MAYER z=: 


ENGLAND'S PREMIER AGENCY 


Established 1590 








LILLA ORMOND 


MEZZO SOPRANO 
Management: R. HE. JOHNSTON, St. James Building, Broadway and 26th Street, New York 











oar 


does. The final group, “Wo weilt es? 


of delivery. 


teenth century and some French songs by contemporary 


French composers. 


nee 


Among the notable singers of the art song who have 
established a sincere and loyal following in London is 
Madame Rémon, the standard of whose concerts is 


vouched for by the invariable attendance of Lon- 
don’s leading singers. Not alone is Madame 
Rémon an artist whose vocal technic is irre- 
proachable, but the uniformity with which she 
succeeds in revealing the innate subtleties of a 
song, of whatever nationality, place her among 
those few chosen ones who are of the elect in 
musical art. Twenty-six numbers constituted her 
program, heginning with a group composed of 
Scarlatti’s “O cessate di piagarmi” and “Le Vio- 
lette’’; Movart’s “Das Veilchen” and “Die 
Verschweigung” and the eighteenth century “Ma 
fille veux-tu un bouquet.” A second group was 
devoted to Schumann in “Aus den dstlichen 
Rosen,” “Der Sandmann,” “Die Kartenlegerin,” 
*Marienwitirmchen,” “Waldesgesprach” and 
“Fruhlingsnacht.”. Five numbers by Brahms, 
“Auf dem Kirchhof,” “Wie Melodien zieht es,” 
“Standchen” and “Volkslied,” and three Hugo 
“Citronenfal- 
ter im April” and “Ich hab’ in Penna,” consti 


Wolf numbers, ““Anakreon’s Grab,” 


tuted the third group, while the closing numbers 
were Duparc’s “Extase’’ ard “Chanson triste,” 
and, by request, Dalcroze’s “Le coeur de ma mie,” 
with Berger's “Kaferlied’’ as the final number 
Of indubitable esthetic value are Madame Rémon’s 
interpretative deductions. Whether in the Old 
World mood or manner of song, or of the Teu 
tonic comprehensiveness of ideal, or delineating 
the elusiveness and polish of the old or modern 
French mood and manner of song, Madame 
Rémon’'s intuitive sense of the fitness of things 
artistic and musical guides her with unerring 
taste. Of exquisite charm were “Extase” and 
“Chanson triste.” which were both encored by 
her enthusiastic audience 
nnre 

Margarethe Roche made her debut before a 
London audience in a program of Schumann and 
Schubert lieder, the latter composer represented 
by Ins “Der Lindenbaum,” “Die Krahe,” “Der 
Leiermann,” and “Der Erlkénig,” while Schu- 
mann was represented by the “Dichterliebe.” In 
selecting the Schumann song cycle Madame 
Roche suggested the seriousness of the artist and 
her desire to be judged by a high, if not the 
highest, standard. To sing the “Dichterliebe” 
one must understand Heine before one can un- 
derstand Schumann, and, how many do? Not 
only must one understand him but one must sym 
pathize with the thought, and how many do? 
One must have an understanding of life’s in 
evitableness and an appreciation of the romantic, 
as well as sympathy with the poetic and_ ironic 
thought, and, how many do? Most singers just mildew on 


such controversial’ questions and just “sing.” However, 
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by Liszt and also 
his “Sehwebe, schwebe, blaues Auge,” and two Strauss 
numbers, “Schlagende Herzen” and “Serenade,” were 
given, each with its proper nuance of mood and manner 
Madame Hostater will give a second recital 
the last of this month, when she will sing, among cther 
songs, some old Italian and French songs of the seven- 
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re Madame Roche gave proof of good understanding, if not si f genuine feeling; annihilating all spontaneity and a listing this pianist’s work. H . 

er of sufficient sympathy. The timbre of her voice, somewhat sensibility of impulse, it pr nly the superficia S requests that he ( yt , 

il too harsh and lacking in that suavity of quality necessary ¢ rt l as natut eaue g t is y the 7 pave at Le w at Cio rel 
or for the modulation of the tone to the every purpose, be it tor that st s Of r ever , ' s phy Schelling s accordingly « a sram for Me 
intellectual or emotional, defeated many a good intention ‘ in | Mis Tevt rovt sict f ee t lw 

throughout the afternoon's work Madame Roche, wh lupar ' ‘ | R R 
has been singing on the Continent in opera, origina 1 \ g thre ) Fant | mere 
inade her operatic debut at the Theater Royal, Mannheu ( P ‘ j rooke’s ert 
e when after a successful season there, engagements quickly t ‘ } the rst tit ublic t t ' 
$ followed at Strasbourg, and many of the Austrian theaters ‘ t | Symp! Or N " 
S including the Vienna Opera House, where she sang the eee ; Bauer as t and t poset P ' 
parts of Valentine in “Les Huguenots,” Rachel in “La ' Sche ‘ ' 1 work of striking oi ' ‘ 
Juive,” Venus and Elizabeth in “Tannhauser,” Marguerit O \ : ' vy ful to t ‘ nat 
in “Faust,” Santuzza in “Cavalleria Rusticana . strat with all thé 
and the title role in “Aida Madame Roche has rooke , te ; 3 
decided to devote her talents to the nceert stage , =< 
and will sing in the future only u neerts Gwy N | 
zee ‘ ts W 
In Marjorie Tempest one recognized a young 
singer of much promise. But her first and fore t “ . 
most consideration should be to adopt another \ 
method of singing or using the voice What 
“method” it is or with whom the young singer " ; 
has studied is unknown to the writer, but here is . 
an exceptionally lovely voice of much beauty of ‘ 
timbre utterly worthless as a medium of artistic eee 
expression. How any teacher can be so befuddled 
as not to hear that his or her ideas are not pr 
ducing the voice already created of an innate ‘ uM 
lovely quality, which occasionally gleams through WZ 
the fog of its atrocious “placement,” is ' \ . 
Miss Tempest should be interested in before . : \ " 
again sings in public. There are too few 
fine, natural voices for one f them to lhe 
stroyed Unfortunately it does not always app 
that a fine natural voice is naturally placed . 
that the singer naturally sings or vice versa; if 
were so the question of teacher would be 1 , 
material, if at all necessary . 
nner ' 
A very interesting figure in London's cont ‘ 
porary music life is Maggie Teyte Born in Eng t 
land of English parents, Miss Teyte at an earl 
age went to Paris to study and imbibe the Par 
phase of Continental atmosphere That she has 
studied there is no doubt, the technic of her 
vocalization is excellent, in the lower and middle 
registers; the upper register is forced, and conse 
quently disqualified as far as timbre or quality 
concerned. She is an intelligent singer, and she 
knows what she wants, and usually succeeds t 
the best advantage in obtaining wt with the n 
terial at hand. But when listening to Miss Teyt 
one seems forced to ask the question: Is Mi 
Teyte herself or is she trying to be some 
else? And the conviction follows that she is at 
least trying to be that some one else The pop 
1 ' ' oS = ee 
ular woman of the moment in art and literature 
is the decadent woman, the bnormal one 
Strauss has utilized the type, as has Massenet and 
Debussy, besides many other lesser musical lights ( 
lo simulate her is the aim of many of the stage 
folk, and to merge this species of impressionistic | 
woman into forming the universal type seems to 
be the aim of the entire feminine realm of Pari IDA RI 
studio product The real exotic or neurotik 
woman, as one kind of the fifty-seven or more varieties, is ~— b 
4 very interesting study, psychologically as well as patho the Wagner-l t “La zee 
logically, but the imitative ne is apt to be a bit wear “ tter number 
some The unassatlability of the real and the cer t 2 k I 
unequivocal, must forever remain beyond the attainment capt S ( 
of one who assumes a pose, and, from the viewpoint of Paderewsk 
sincerity in art, the work of such a one must forever re Chamy | 
main far from the verities of truth, and consequently strike mazurka ! pt 6, N > 
false in all its attempted expression As one cannot ever . N 2: the ) 
express any more than fee t inks, t i i« uNnor, OF 1, N \ 
tate of mind is absolutely 1 asam im for the expre 








LENA DORIA DEVINE ‘tis! 0... 


Sele Teacher of the American Prima Donna, Blanche Dulticid 
STUDIO: Metropolitan Opera House Bullding, 1425 Broad way . - : NEW YORK ‘ . 





COLORATURA SOPRANO 7 _— : <a 
ARGARET BERRY-MILLER oo” ETHEL ALTEMUS 
Address: MUSICAL COURIER PIANIST 


S._ BROWN “* KENNER 


VIARDOT-GARCIA VOCAL METHOD 


CONCERT DIRECT ION Studios Open September 20th, 1910 


42 WEST 39th STREET - NEW YORK 201 West S7th Street 



































“Sy nant quality, which he uses with 
; ent e. Other pupils of Mr. Acton 
i Gladys Honey, now ap- 
S t the Savoy, and Alfred Hertts, who 
with the Quinlan Opera Com 
- ene 
New Symphony Orchestra, 
Oue H November 16, 
Wagnerian and the soloist was 
| Allen v n excellent voice and 
" t er Elizabeth’s Greet 
ae ole Liebestod.” Without 
‘id nent ngland greatest 
ile however, are not limited 
z id iccess as 
4 I the gt t tavorite at all 
4 a 
a is the loist at the first 
i ( [ Club ing several 
2 i path understand 
‘ I heard in recital in 
: I ying program “Du, 
~ y Pri Amalie of Prussia; the 
r Himmelstur lanzlied,” 
nf Ah! Willow, Wil 
d “Phyl has Such Charming 
“ | Max Reger | bluht ein 
f W aldein ikeit’”; two Schubert 
4 gs and aria 
| an 4 
ected nember of the board of 
( Gard Grand Opera Syndicate 
a a 
fi innounced will be sung 
ne few “modifica 
j f Aino Ackté in the title 
\ J inaar Madame Ackteé, 
Pe e t I is already played th 
> é principal opera 
5 t of t mtinental cities 
himself for th role and 
7 f weel Mr. Whitehill has 
] ian 1 ny mie on the Con 
os 
nme, 
pera by the English com 
received with much cordiality 
eipsic, November 19. Dr 
Tes the rformance was under 
al 
nerme 
: eacher f singing who are not 
t in the technic of the voice but 
‘se t ( t ritative note to in 
4 is J Acton, who for fifteen years 
Dr I Richter and who refers t 
lon Act I is | id it var 
students in 
\ 1 by the write 
jue it the present 
é Ye mber Several 
the B ul Oper Company at Covent 
: t Rad 1, Caroline Hatchard 
: Edith Evans, besides Maude Phillips 
“ J Cheet who wer mong those 
f ‘ g 4 t Garden this 
| ppeared with the Queen’ 
E le C rts this summer, 
i 6s Hamilton H the latter 
7 C1 housan deities,” and th 
- ‘Ie M ( im s Through 
a nd Gounos Lend Me 
( ec WwW recalled five 
< terested in German 
terested at the present time 
_ ‘ ‘ 
t t songs of 
7 I er lieder writers, -and they 
t t having a natural aptitude 
. ig, and ippreciation for 
they find lificulty in ex 
+ | lad is not nearly as popular 
\ sponsors would like us t 
; t greatest demand for 
et or in ‘tion in the 
: \ ass. Yes tempi is a 
\ t of I tr ial interest, but it is curious 
re on the question. I 
’r. Richt that there is no cut and dried 
for any « | tio The work itself de 
g "\ ira t not to deviate the hair’s 
! 
Al 
| 


THE MUSICAL COURIER 


breadth of a degree from the metronomic sign as affixed 
by some reviser is not necessary toward preserving the 
metier or upholding the work’s own natural 
It might be made an axiom of musi- 
al truth that conductors invariably vary the tempi of a 
work. Yes, the divergencies may be infinitesimal, but it 
suffices to take the composition out of the automatic or 


traditional 
] { 


iaWs and 


qualities 


utocratic 


What do I think of the annual 
“Well, it is a fine thing for the singer, in that it fur- 


festival ?” 


nishes so substantial an incentive for study. I always have 


to arrange to be in my studio during August and Sep- 
tember for the number of artists who wish to ‘brush up’ 
Without the revenue 


the big arias of oratorio and opera 





JOHN ACTON 


iccruing to them from these music festivals the soloists 


would be commercially much poorer.” 


Mr. Acton 


studios at 54 


refurnished his 
at Marlborough street, and is one of the 


with all his time filled 


has recently enlarged and 


Gre 
few teachers 


EVELYN KAESMANN 





Clarence Eddy's Brilliant Organ Recitals. 














Clarence Eddy, the distinguished organ virtuoso, is 
meeting with remarkable success in the Middle West, as 
the following press comments cl arly prove 

Mr. Eddy delighted a large audience by his keyboard wizardry 
i wed that } ent not only capable of giving out 

t nes, but that it can utter mysterious 
me f re songs of Ariel and melancholy eventids 
dic 

When it is said that he played his own arrangement of Franz 

bert’s “By t S suggesting the moods of the ocean fron 

erceptible irmurs f a waveless day to the rus 
wind vept illows, it will be understood to what pitch he has 
cloped f organ playing.—Detroit Journal, Novembe: 
7 

The larg ence Ww enthralled by the fine playing of Clarence 

Eddy He combines with his brilliant technic a proper tonal bai 
a fine enst f proportion, and all the subtle interpretative 
imand His playing is truly artistic and tl 
s he € ire f In everything he does eac 
x it t ost minute detail and th« 
given an intelligent reading Mr. Eddy is an em 
gar 1 mmand the organ is masterful.—Buffalo 
( t Nove er ) 
Mr i $ powers a an organist have been fully recognized 
ese man s and |} attainments show no diminishing 
ance W ¢ passing of time He had an unusually fine 
ment n whicl ay and made the most of it. It must 
en ree satisfact to the members of the church 
r t ndid in ent under such a master hand 
I N mit > 910 

In the performance of his program, Mr. Eddy showed the virtues 

ch have long ago placed him in the front rank of concert or- 
ganists. His remarkable command of the pedal keyboard was well 
lisplayed in his Old Hundred fugue, and a passage in the second 
Frysinger composition, while not of technical difficulty, afforded 





effective use of the pedals. In the n of skillful registration 
M Eddy is naturally a master Buffalo Express, November at, 
I listinguished organist displayed his well known technical 
skill, fine effect in combinations and power in disclosing the 














artistic resources of the organ with all the convincing manne: 
which has long been characteristic of him and which have made 
him known throughout this country and also in lands where organ 
playing is developed highly, as in France and England.—Buffak 
Evening News, November 21, 1910. 


Not in some time, if ever 
a treat as when Clarence 


have Erie music lovers been afforded 
Eddy, world famed organist, delighted 
a large and fashionable audience with his rare skill on the sweetest 
the most voluminous of all musical instruments. His 
master touch pedal work brought out all the tonal effects of the 
big organ as never before heard in St. Patrick’s Church.—Erie (Pa.) 
Daily 


as well as 


Times, November 17, Itgto. 


Mr. Eddy is as perfectly at home seated before the organ as the 
ordinary person is seated by his own fireside. The superb tonal 
effects of the organ were heard as never before beneath the master 





touch of the organist. The program was so generous and varied 
that none of the tonal possibilities of the organ were overlooked 
Several show numbers were presented with all the brilliancy that 
could be desired.—Erie (Pa.) Dispatch, November 17, 1910. 

He is master of his instrument. Those who look on the organ 
as above all powerful and resonant would be surprised to hear 


Mr, Eddy’s pianissimo passages, which he has the gift of shading 
almost into inaudibility But again, with full organ, he 
duce an amazing and exhilarating burst of sound.—Detroit 


can pre 


News 


November 19, 1910. 
Organists of the caliber of Mr. Eddy are rare, and instruments 
equal to the one upon which he played are not plentiful. The 


combination resulted in a musical event which should be memora 


ble to those who delight in the monarch of instruments, Under 
Mr. Eddy’s touch each note stood out as an individual. There 
was no slurring or blurring of effects or tones, It requrred little 
stretch of the imagination to dream that one was listening to an 
orchestra rather than to its nearest substitute The pianissimos 
were almost incredibly delicate, the fortissimos beautifully clear 


and distinct, and the crashes were real crashes, not indistinct roars 


Detroit Free Press, November 19, ror 
First 
Sec 


Some of Mr. Eddy’ bookings are: November 30, 
Presbyterian Church, Marion, In¢.ana; 
ond Congregational Church, Rockford, Illinois; 
5, First M. E. Church, Houston, Texas; 
10, three recitals at Drury College, Springfield, Mo.; De 
cember 13, opening of the very large and important four 
manual organ in the Avenue 
Christian Church, Kansas City, Mo 

In January and February Mr. Eddy will make another 


December 2, 
December 


December 8 9 


and echo Independence 


Western tour, playing in Saginaw and other Michigan 
cities, Maryville, Mo., Kansas City, Mo., 
dedicate a large four manual organ with echo and chimes 
in the First Church of Christ, Scien*‘st; taen in Fort 
Worth, Austin, San Antonio and San Angelo, Texas 
Many otker engagements are pending, including the Paci- 
fic Coast from San Diego to Vancouver. Mr. Eddy 
will return to New York in the meantime for the holidays 


where he will 





Boris Hambourg’s Appearances. 


The American popularity of Boris Hambourg, the Rus- 
sian cellist, has increased rapidly. Since his recent debut 
in this country during November, Mr. Hambourg has been 
heard in many concerts, and all of his audiences have 
been enthusiastic over his playing. Mr. Hambourg, fol- 
lowing his appearance at the Waldorf-Astoria in joint 
recital with Madame Melba, at one of the exclusive Bagby 
morning musicales, will appear this month with the Ru- 
binstein Club of Cleveland, the Orpheus Club of Buffalo, 
His 
work of the new year will be started at Boston under the 
management of L. H, Mudgett, where he will give a re 


and many other organizations of similar importance 


cital, and from Boston he will proceed to Chicago to 
make his first orchestral appearance with the Theodore 
Thomas Orchestra on January 20 and 21. Then follow 


appearances at Wisconsin University, Madison, and many 
other similar institutions which will take him as far west 
as Denver. 


Mozart Society Musicale. 


Saturday of last week the New York Mozart Society 


gave its second musicale (of this year) at the Hotel 
Astor. Among the artists who contributed to the pro- 
gram were the two Australians, Marie Narelle, soprano, 


and Eva Mylott, contralto. Miss Mylott, among other 
selections, sang an aria from “Samson and Delilah” with 
great charm and finish and Miss Narelle showed beyond 
a doubt what good material her voice is made of, ¢s- 
pecially in the “Ave Maria” of G. Lardelli, which was 
sung Saturday for the first time in America. Carrie 
Hirschman played five piano selections, among which was 
the Sonezzelle-Leschetizky “Lucia di Lammermoor,” for 
left hand. She did this with mastery and all her work 
displayed great virility. Max Jacobs played some violin 
selections delightfully. 

The program closed with a duet by Miss Mylott and 
Miss Narelle, which was excellently done. The audience 
was very appreciative and filled the large ballroom 





“Fidelio,” “Der Musikant,” “Kitchen von Heilbronn” 
(with Pfitzner’s incidental music) and “Barber of Bag- 
dad” were the recent offerings at the Mannheim Opera. 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 


ARI (Cuamrs-Etysees), 
Cable and Telegraphi Address: “Delmahcide-Paris.” 


ociation ol 
( e cele ed it ) natl neert with a 
March 2, 1873, 
Georges 


‘ : , ul d him all the 


ving M 
‘ kimile Moreau 

¢ rtur lie nore (No 
idmur | Ie rit 


trumen 


Madame Vil 
Vilr i debutante 


tenor, and 


hiding place onto the stage where it remained unabashed 
“Kreutzer” as per- 
formed by Spaiding and Oswald was marvelous for clean 


listening to the music spellbound. The 


execution and perfection of ensemble, 
RR 
Spalding’s third and last concert at the Salle Gaveau 
was in form of a violin recital with the following pro- 


grain 

Sonat Le Trille du Diable Partini 
te ef 1 mineur, op. 91, No. 1 Max Rege: 
Gra Vivace \ndant \lleg 

( te Fal ix, No. 4 schumann 

Bagatelle Su igaglia 

Les Petits Riens ; Mozart 

\r ntino Ouietoso ‘ César Franck 

Danse Hongroise n sol mineur Brahms-Joachim 

Deuxieme Berceuse ° Henri Oswald 

Polonaise en la Wieniawsky 


\u piano d’accompagnement 
M. Eugéne Wagner 
[his program was played so well that it proved all too 
short and several extra numbers had to be added. The 
sonata in A minor (op. g1) by Max 
being among the most 


Reger for violin 
alone, was played wonderfully well, 
periect and dazzling performances young Spalding has of- 
fered his numerous admirers in Paris. The talented young 
virtuoso is successfully creating for himself a brilliant fu- 


tur 
nRne 
\t the Lamoureux concert Madame Croiza, a_ lyric 
tragédienne from Brussels was warmly applauded by a 
Parisian audience in the air of the “Death of Dido” and 


“Eros Vainqueur” by M. de Bre 

lle, Fernand Gillet played in faultless style a concerto ot 
Handel for the Andrés Gaoz the 
Espagnole” of Lalo Che 


in the tragments trom 


hauthois (oboe), and 
overture to 


Symphonie 


Gwendoline by Chabrier was the closing number of the 


program 
neRe 

Phe Choral Concert Spoel at Salle Gaveau was extreme 

ly interesting Ihe elements of this choral organization 

are well blended, thanks to one method of training; the 


oices are good (especially the contraltos) and ably led 
M. Spoel conducts his choruses, which are unaccompanied 
with keen intelligence and absolute surety 
famous Phis 


instrumentally, 
societies are 
Spoel” is under the patronage of H. M. the 
Netherlands, and came to Paris from The 


Belgian and Dutch choral 
society 


Queen of the 


llague to win this success rhe program was lengthy, 
notably the first part, containing selections too nearly of 
the same character The second part was delightfully 
varied 
RRR 
\t the Théatre Apollo, on November 16, was given for 


the first time in Paris a new work entitled “Malbrouk s’en 
Vaucaire and A. Nessi. Mu 
Marlborough surely rendered great 
service to the British Government, but the dead lion be- 
“Malbrouk  s‘en 
has roused many a one to mirth and gaiety, MM 


i-t-en guerre” by Maurice 
by R. Leoncavallo 
came the hero of operetta and va-t-en 
guerre” 
Vaucaire and Nessi have rejuvenated the type and made 
Malbrouk the model of those 
faith to their tranquillity in conjugal bliss; He is repre 
ented as 
Conqueror in the Holy Land, he returns home to wed 


princes who prefer their 
King of Naverre in the time of the first crusade 


[he marriage vows were hardly uttered when orders from 
his suzerain force him to take up arms again. He leaves 
nephew Renaldo. The 
Ali-Bubu de- 


feats Malbrouk and gives his possessions to the scheming 


his wife Alba to the care of his 
latter obtains his uncle's rights by fraud 


Renaldo Ihe characters of the mother-in-law Cench'ta 


ind of the chamberlain add greatly to the comedy. Signor 
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STUDY MUSIC IN PARIS 


American papils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich, 
Address 4 Square St. Ferdinand, Rue St, Ferdinand, Paris, to 


‘stady harmony and composition. Singing and piano-playing are 


indefinite accomplishments without the study of the Theory 
of Music on which they are based. As Americans expect to 
make American careers they should stady theory in English. 








Leoncavallo has -wr.tten a most skilful score full of ex- 
uberant animation and me ody. The work is cleverly in- 
terpreted in its different roles by Paul Ardot as chamber- 
lain; Madame Cébron-Norbeus, the wife of Malbrouk; 
Madame Dhervilly, the elderly and inflammable Conchita; 
M. Coulomb as the seducer Renaldo, and Mr. Corradetti, 
the King Malbrouk. Following are the opinions of some 
of the Paris papers: 

It contains all the traditional elements of gaiety and its characters 
are nearly all old friends—the heroic and thick-headed husband, the 
sentimental and neglected wife, the exuberant mother-in-law and the 
grotesque chamberlain.—Le Figaro 

Signor Leoncavallo has a good meniory, too good a memory His 
brain retains the works of fellow composers with remarkable fidelity. 


He is a man with plenty reminiscences.—Petit Parisien. 
Whatever the playbill may assert, this is neither an operetta nor 
an opera bouffe; it is a comic opera of our good period with the 


gaiety developed.—Petit Journal. 





[The staging is brilliant, the costumes and scenery rich and har 
monious; the evening scene of the second act was quite a success 
In the third act there is a pleasant gypsy ballet; it is, unfortu 
nately, too short.—Eclair. 

RRR 

In the second soirée of the Société Philharmonique (not 
an orchestral society), Fritz Kreisler won a most remark 
able success with the no less distinguished pianist, Harold 
Bauer. ‘These two names had sufficed to draw a most en- 
thusiastic audience to the Salle Gaveau, which was fully 
crowded. The opening number, a sonata in B flat, of 
Mozart, was beautifully played by the two artists Fol- 
lowing this Mr. Bauer played the Schumann fantasie (op 
17) as only he can play Schumann M. Kreisler gave 
evidence of an art in almost highest perfection and every 
gift to create power and charm, His rendering of seven- 
teenth and eighteenth century works is remarkable The 
“Kreutzer” sonata, with which the concert ended, though 
well played, was not nearly so good a performance as the 


Mozart sonata, which was played exquisitely. 
Rar 


Marthe Gaynor, the well known singer, has for some 
time past been most successfully engaged in dong excel- 
It will be remembered that Ma- 
dame Gaynor’s musical education has been most thorough, 


lent work as a teacher 


eminent masters having spared no poins to enlarge the 
knowledge and experience of their interesting pupil. Ma- 
dame Gaynor’s facility in speaking several languages is 
of appreciable value to her many pupils. King Clark, who 
was Marthe Gaynor’s professor for some time, so valued 
her gifts as singer and teacher that he authorized her 
to use his method in Paris, and sent her several of his 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
will find a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental- at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. ee of Schott, Simrock and 
others. Telepbene, e14 


wee WAYNE = 


39 Rue de Prony Parc Monceau), Paris 
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own pupils remaining in the French capital. Frequent re- which she sang this old song and her beautiful voice much Eva Emmet Wycoff's Success. 


i i q * ; or’s “10uUS d U » ble ‘ . her 1 ne sing he oice s lso pr ised 
unions in Madame Gaynor’s spacious studio give valuable admired; her method of using her voice was also prarsec Eva Emmet Wryeoff, according to Washinaton, D: ¢ 










































opportunities to pupils to sing before others Last year credit for which must go to Madame Valda and Madame advices. achieved great success as soloist for the nget 
Madame Gaynor was decorated with the Palmes Acade- Lamperti lili Malate ten dnind aie One who was. present writes 
muques, ez ® ® She seemed pertectiy sur of herself the first aria 
Rn R.R Philippe Coudert, the popular baritone, was much ap- ,, aht-a de le recall. and the second four realla, wi 
Gabrielle Grosset, having had no vacancies for pupils at plauded in a recital program which he gave « Sunday thunderous applause.” Fe! 
the beginning of the season 1910-1911, has great pleasure ¢veming in the Hotel Cectha His selections were from lowing s list of important 
in informing those desiring to study with her that after Schubert, Otto Cantor, Brahms, Bohm, Massenet, Reynaldo socie s with whic! ‘ . 
January 1, 1911, she can admit three new pupils, who can Hahn, Ferrari, Loewe, F. Clay, H. A. Norris and Rubin sung, { wed by press 
also be in residence at her home in tl Avenue d’Eylau, ‘Stem Phe following night Mr. Coudert sang at the rr tice 
As all vacancies are very rapidly filled, Mlle. Grosset must Ception im ot Luke's Reading Rooms. His numbers were Senefeldk _ oe 
request intending pupils to inscribe their names without the prologue from “Pagliacci, Marquise Massenet ) Chicago; Liederkra Sy 
delay to prevent any disappointment ind “Meélisande” (Alma Goetz). Coudert is constantly ™ Wse Arion Societ \ 
RRR lemand ngton N ] Schubert 
\ brilliant matinee was m November 15 at th ear Oratorio Soctety, Newa 
American Embassy for the Sociéte de Histoire du Th rhe inauguration of the monument to the memory of 3 Allegheny Cl 
atre. The fine rooms of the residence in the Rue Frat Jules Ferry (in the Tuileries Gardens) took place wit! Cstaty Allesheins , 
cais ter, lent for the occas by the Ambassador, Robert great solemnity in prese ! President f the Re ( ' Collews ( 
Bacon, saw a great success for both the organizers of the public and other high ofhcials uM Humen Societ Northfield. Mint 
féte and tor the artists w had given their services has been wrought by the set Ipt : Gusta Michel nd ( ral Son t 
Among the participants in the program were M. Firmont, Charles Blondel has exe ed ' tur I . | New Y \ | . 
of the Opéra Comique; Mile. Bovy, of the Comédie-Fran has been erected by the Ligue Frangaise de Enseignement i | Veg Or ! Ss 
caise; Miles. Chasles and Urban, of the Opéra; M. de ® th the proceeds of a public subscription ! ety, Springfield, [1] Ton 
Max, of the Sarah Bernhardt Theatre. After songs had Detma Herne ees wutene ween kuenstler Society, New 
been given by Mesdames Hatto and Vix, of the Opera : : York Rockford College 
there came a witty comedy by Meilhac and Haleévy, played Paulo Gruppe's Great Tour. Rockford, Il Knox ¢ ext Galesburg, I] We 
by Berthe Cerny and Mlle. Géniat and Henry Mayer and Since November 6 Paulo Gruppe, the splendidly « College, A ' N. fonday M ul Clu Auburs 
M. Decard, all of the Comédie-lrangais¢ Arlette Dor dowed cellist. has made tours of Texas and Kansa | N. ¥ Monday \ Club, Syracuse, N. Y.: Orat 
gére, wearing a vaporous toilet of the 1860 type, was, like the former State he gave recitals | n. Sherma : tv. Keoku 5 ner | Occ Gr N 
the others, much applauded There was al in exhibi Forth Worth, Austin, Waco and San Marcos In Kat ] Monmouth (¢ ge ( ral S ety. Monm 
tion of theatrical scuvenirs, followed by more singing, act is he was heard in Salina. W ta. We t McPher \ sol ( ( Oshk “ 
ing and dancing son, Hutchinson, Linsborg, Emporia, Atchison, W ng W ‘ 
Rene ton and Lawrence This week Mr. Gruppe pla Mil 
Che performances at the P Opera thi week are waukee and twice in g wit the Theodore Thomas € k 
Monday, “Lohengrin Wednesday, La Dan tron «ke Orchestra Next week his engagements lude thr : 
Faust”; Friday, “Rigoletto,” “La Maladetta” (ballet Sat private musicales in Chicago and two appearances w . 
urday, “Le Crépuscule des Dieux the St. Louis Orchestra in St. | He . - 
nee also played t Kansas Cit M L) 
At the Opera-Comique Monday, “Le Barbier de Se Christmas wee G ¢ vill ‘ etur ‘. 2 
ville’; Tuesday, “Fortumio”; Wednesday, Carmen”; Kansas City at Louis, playing in recitals Some 
Thursday (matinee), “Joseph en Egypt (soiree), “For his January engagements include two concerts with th ROMAN EVENTS. 
tunio”; Friday, “Manon’ Saturday (matinee), concert Pittsburgh Symphony Orchestra, January 13 d 14 an 
historique de la musique; (soiree), “Madam Butterfly he wil tice refers to Mr. Gruppe’s cert it Fhe Weingartne: eal , ae 
a nd Kansas City ja . nd the | ‘ re, { the t, the aL 
At the Gaite Lyrique Monday L’Africaine Due , aa: oe of P , ; j , overturn \ , , mee ‘Mista 
lay, “La Juive”™; Wednesday, “L’Attaque du Moulin ee Oa oe Se , een 6 ‘ ‘ bang Wei i , ' said 
Thursday (matinee), “Le Trouver (soiree), “La Fa recit t Linw B oO ‘ t ght the ; ~ ee ee are . 3 aie 
vorite” ; Le soir de Waterlo le riday Quo Vadis?” mg sPut ‘ aaa om g thal & \ loist, the prog: , ‘ t athens ne \ 
Saturday, “La Favorite Sunday matinee), LAtri- yrs . ” a ee “1 se ohh wn e a ~— este ul then ar , tr Alcest \1 Ma 
aime (soiree), “La Juve tihtet ne f his — , ‘ ¢ , ‘ ‘ ‘ Ber ¢ ( p the 
RR : . , " x t wit r t it t tra 
The recent reunion of the Société Inter nale de s Um . . . y M M ‘ aon 
Musique, held in the Bibliothéque Nationale, red those _— vite ogg tag ape on vo es : Mi Marcel awe i 
8 7" His ‘ g «st the © grit ' f k , ‘ . 
present an interesting program of cient executed ine til ita - SE ee Ee ee i ; with Mi —— = a6 ” 
by Arnold Dolmetsch, with the assistance of Madeleine’ with the more permanent natu ft ersona aract iH phony of Br : ‘ 
Bonnard and Victoria Harrell (of the Lamperti-Valda “ . erf and his t ru trong Klute g \ ‘ aad , i] 
School of Singing). M. Dolmetsch played old English and be af . ~ ; ve sy ae hae 2 r iM ed weki at  Dutchma hres ' A enotnen a Vl 
French music upon the luth; chaconne of Handel and s0- tye pia; It warn , f . f P ' ee 
natas by D. Scarlatti upon the claveci toccatas of Purcel t y t yet bee iblished Both wiar howed n Next Sunday. N , ¢ , ‘ estral ‘ 
and of Bach and a suite by Rameau upon the clavecin ment in the eading of a ’ ‘ ' | a , 
Bach music, including compositions of i WS (OF 'e Prvnt. 5 . \ ‘ a : 
‘ Kansas City Tin Novemblx ) 
Bach, and a Mozart sonata were performed upon the ( patt nd te tt 
clavicorde In her French air of 1683 Mile. Bonnard wa , 
vccompanied by M. Dolmetsch upon the théorb« Miss Bonci at Detroit Tonight. ™ 
Harrell was accompanied in “Have You Seene but a Whyte Alessandro Bonci. the celebrated tenor, sings in re« 
Lillie Grow?” by the luth in the hands of M. Dolmetsch. this evening (Wednesda at Temple Beth-El, Det: 
Miss Harreil was highly complimented for the manner in under the Devoe management f winnt 
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( I1l., December 3, 19 
Hungarian pianist, who made sucl 
| ! ( wo ear ago at her debut with 
; Orchestra deepened the im 
ppeared a soloist with the Theodore 
Prid fternoon, December 2 
vho appeared at the public rehearsal 
Hall Frid ntroduced herself with the or 
( ert 1 } VS} Chi 
ae ] é t t t displa 
" t ! ulficient t 
ted tem p ist now 
t \llegr 
pie ty to al 
wer The an 
her lelicate touch 
lien She produces a 
beautiful and her f ring is at all times 
p legro the iloist showed fleet 
‘ especia pt vorthy Her octaves, in 
interpretation, left 
red t the ne ‘ ' of the concerto 
f applause ) spontaneou 
tist. wl 
f re thu 
| | I ion of the 
~ m open | witl Scheinp 
espeare, which was 
Don Quixote,” 
( r Stock cov 
After t intermission Mad 
c ppearance ind Wagner’s finale from 
uded the program, which was re 
resident of Chi 
idmirer ind now head of 
V ley Collewe Conservatory ot 
For Dak.. d Cordelia C. Hulburd, 
i! ctor at the me scho were heard 
o é November 20, in Music Hall, at the 
with the Ravenswood Men's 
\ heard in several recitals, has 
_ ( wl ] under th 
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and the manner in which he treats compositions. Though 
deprived of his sight Mr. Thompson has learned the beau- 
ties of the music he plays, and under his delicate fingers 
the message of the composer is brought forth with feeling. 
mre 
Rose Lutiger Gannon, the popular contralto, will be kept 
very busy during the two first weeks of December. On 
December 4 she will sing with the Sunday Evening Club 
in Orchestra Hall, December 6 in “The Messiah” at Mount 
Vernon, Ia., on December 8 at Northfield, Minn., where 
she will sing in the “Last Judgment,’ by Spohr, and on 
December 10 she will furnish the program at a recital given 
at the Euterpean Glee Club of Morgan Park, III. 
nme 
Evan Williams, the well known tenor, is one of the 
quartet of soloists engaged to sing “The Messiah” with the 
Apollo Musical Club in the Auditorium Theater on De- 
cember 23 and 30. The advanced sale is reported by the 
management to be the largest in the history of the club 
nRre 
: ayes ‘ A recital of uncommon interest was given by Gertrude 
success. Cordelia Hulburd proved to be a pianist of no Wakefield Hassler, contralto, and Carl Rudolph Presley, 
pianist, under the auspices of the Bush Temple Conserva 


ough control and again last Tuesday won a well deserved 


small attainment, beautifully equipped technically as wel! 

temperamental y, and her reception in Chicago must be tory this afternoon in Recital Hall. Miss Hassler, a con- 
gratifying to the young artist The Ravenswood Men’s tralto of no small attainment, was heard in Goring 
Chorus showed the result of good training and the per Thomas’ “A Memory,” “From the Land of the Sky Blue 
Water,” by Charles Wakefield Cadman, and Edward Ger- 
33s man’s “Love is Meant to Make Us Glad,” in all of which 


One of Regina Watson's advanced pupils, Ella Hebert, 


formance was most creditable 


she cemonstrated the result of good training and a voice 


lave ( followin ogra Tednesd: afternoor . . 
plaved the following program on Wednesday afternoon, sweet, agreeable and of large compass. Her reading of 


4 J 
vemb 10, with -eption:; *SS: . . 
November 30, wi exception il success the Cadman song was praiseworthy and, as ever, the com 
E flat 31 Beethoven position was exceptionally well received. Mr. Presley, be 


Allewt Scher P tt rasta cbt are . . 
ie Mer i ss side a Paderewski, Schumann and Chopin number, played 





a were : ¥ fea peo natoe mere one of his compositions in which he revealed himself as a 
Impromptu Glazounow good pianist and promising composer 
Caprices de Mc Bortkiewicz eRe 
- hee 7 = a , — Hee : Alia Miller, the distinguished soprano, sang with great 
N D flat ma ' ...Chopin Success at the fourth faculty recital of the Northwestern 
flat mit p Chopin’ University School of Music of Evanston, in a program 
RRR which was most catholic, including selections of Schubert, 
hos Issohn Club, of which Harrison M. Wild is 5¢humann, Wolf, Strauss, Dvorak, Debussy, Thomas, Dal 
the able musical conductor, will give its first concert of °T0%¢: Nevin, Garnett, Gaynor, Salter, Clough-Leighter and 


Spross, Beside playing in many recitals and functions at 


the season Thursday evening, December 15. On that oc . < : 
the opening of the season Miss Miller has an unusually 


1 


ision the club will present for the first time in Chicago p . . 
the musical setting by Henry Holden Huss, of Walt Whit- SY season still before her. Her class is most interesting 


and among her pupils are Pearl Miller, who is soloist in 


man’s “O Captain, My Captain.” The club will also re 
peat “Lochinvar,” by William G. Hammond the Episcopal Church on Lake Forest, and Irene Adler, 
nee who also has made several professional appearances since 
\ complimentary piano and organ recital was given her return from Europe, singing before the Evanston 
today in Kimball Hall by Elizabeth Ellen Lee, of Pomona, Woman's Club and also in an operetta at the Evanston 
Cal., a brilliant pupil of Emil Liebling and Harrison Wild Country Club. 
Ree nee 
The first concert of the Chicago Chamber Music Society \ recital of chamber music will be given under the direc 
eries was given in Orchestra Hall foyer this morning. tion of Adolf Weidig, Saturday afternoon, in Kimball Hall. 
lhe program was presented by the Chicago String Quartet Che piano quartet in E flat by Beethoven, the same com- 
neue poser’s violin sonata in A major and the Schumann quin 


Cave Thompson, the blind pianist, gave his annual recital tet will be performed by the Messrs. Weidig and Hess and 
it the Auditorium Recital Hall last Thursday evening, Carol Robinson, Olive Woodard, Marie Bergersen, Ella 


December 1. Mr. Thompson interpreted with great feel \hIschlager and Clarissa Max 
ing, clarity and good judgment the different works he nner 
presented at this recital and deepened the excellent impres Advanced pupils of John J. Hattstaedt, Victor Garwood, 


sion he made last year by the simplicity of his readings Silvio Scionti, Karleton Hackett and Adolf Weidig gave a 
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Recital Hall under the 
atory of Music 
Tonight, before their relat friends, pupils of Mr 
nd Mrs. Bergey were heard at t tal given under 
the a pices of the s pup f Mrs. Berge 
gave good a I . V S i 
bers and several vocal p s of Mr. Bergey j 
readings in sé tions of English, Ir " Itahan songs 
nRne 
Dr. Carver Wil the w ; was heard 
Mus Hall Wed: evening vember + 1 
ik’s “Songs My Mothe t Me,” Schumann's 
wo Grenadiers . O Song” by Russell 
lvorak ne was | € 
“ < the loct: t r ‘ 
{a adiers was give I t 
vr the singer ‘ 
nner 
S1 S nis MacD g recital 
! s€ i t ! prot 1 c lover 
t this y nt é t and gave t f 
wing W range g 
\ M ] ( 
Mein glaut H 
n ht S 
Felde ‘ 
Verg I 
Zueig Se 
' , H S 
( < 
P 
I \ M I 
s treat { 
is My H Up t Pp 
] \ ‘ 
rhe t Br é é f 
good reading e ot ] ‘ 
» have rea 1 the t litr 1 
tice { t ! i (rerma 
I mK ita { € eat 
ften im ¢ y he re f I 
gre 1 » ‘ - , 
titi er ¢ 1 tor g t tat 
excellent C l 
English g t I er 
f her I Gt Song Alexande 
Mack adyer Love | e W “ wet husia 
t { rece 1 an 1 ( y the recitalist 
\ group of songs by Daniel Pr f t pro 
gt . and although Mrs. MacDermi ing ¢ e beau 
titully, the cor I nt es impressed most i 
favor ib \ ’ i ] i t t t | Pp en 
Ah! I iD \ { t tt 
Irene Francis played art it d 1 credit 
t the J nette Li » whic 1 t the 
ilty member 
neRe 
Walter Spry ling it ttrac ee 
whi nt c reviews ot! recent 
Chicago recita Mr. Spry ha ttained a posit ut 
es int trot rank of Ar rican pianist 
nre 
: Anderson w heard in Music Ha ust Sunda 
fter n and gave a splendid a t of himself tw 
ratic af wi ! revea lab »v f I 
f alit 1j rpretati were ex al 
neRme 
(siibert tan I i t re 1 ] 
t present \ t in the 
Ziegfeld, at the nd of t Chicago Musica 
College S« f A ¢ é the formance 
"\ manifested b mplet ed the 
eater, and the ex ‘ t ! ‘ ffer not 
gy in the young peot ertorn 
nrme*e 
l Saturday morning Ziegte pup f Mau 
: Devrie and P S : ® voritel } 
nusical i QT M WSK reg t tur 
nd both attra were well attended 
nrnre 
Several members of the ¢ igo Musica ‘ge facult 
ppe ared as soloists upon ros a irrange for | 
jesday evening in honor o! : f lad ight 
the Illinois Club 
nene 
> 
é rst rt f the ( g String (uartet wa 
gt n last Saturday 1 Jr estra Ha ? er The 
program included the Schubert quartet in D minor, Bee 
thoven’s B flat and Haydn’s G minor. The second concert 
will be given on Saturday morning, December 17, by the 


Chicago Woodwind ‘| 
zane 
Arthur Middletor 


The well known Chicago basso 


will 


soon 


Another Western singer, 
Eastern 


invade the field 
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will sing in “The Messiah” production in New York with 
Mr 


soloists with the 


the New York Oratorio Society on December 28 

Middleton has been chosen of the 

New York Symphony Orchestra for the spring tour 
nRe 

Willard, the 


ust returned from a very 


as one 


Cart se known pianist, who 


lyn Loui 


recital in Grand Ray 


successful 





ds, Mich., where the press was unanimous im its praise Oo! 
art, will give her annual Chicago recital in Music Hal 
Sunday afternoon, December 11, The program follows 
ons ! 
Scherzo, E flat Bral 
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Ka ir twyk vioiunist, al LA | roostwyk 
t rmerly New Haven, ‘ n., and gt ate 
t Yale [ ve ily Mepartment Musi if ; tantia 
uisiti ] ver's musical circl Lhe vices are 
wreat ae } 
nner 
rancis tiendriks, pianist, tormer pupil ar preparatory 
sistant to Leopold Godowsky Berlin, ha pened a 
studi 1508 Emerson street, and will make Der s 
rm t abode Hi iceess is assured 
nee 
pit ver est Will De I I ‘ 
t | 27 26 i 29 | | aor l I 
O ( we he chief attractior t 
t i t f the Denver Symphony Orchestra Assoc 
t t rp the 19 fusic Festival in every respect 
RnRe 
i he \ | { lenver, Henr Houseley 
irector pened it 10-191 erie t ert Ir ty 
{ rch, 1esda ing, November 2 presenting ] 
Osbort sopr d Mario Samn ritone 
Enthusia in riot at the brilliant singing of the artist 
clul } erdict of the press and pu eing that 
nore attractive concert has never been given in Denv« 
nRne 
The Denver Center American Music Society gave it 
N U Ci rogrT 1 the Br wn Palace Hote ast Satur 
evening i Bispha “ the guest of hono 
1 delighted tl ence by . tall The 
{ e Mar re tly pr ced by the Bohem Clu f 
San Francis Judge O. E. LeFevre read a paper 
The Recipient d delightful musica) contributions were 
idle Zella Cole, pianist; Mrs. J 
pianist; Bersie Fox Davis, contralto, and 
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and precision 
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45 


of att 


William Boeppler, gave 
Mi 


results in his work with 


Arthur van Eweyk made his farewell appearance bet: 
is departure for Germany. Especially in the Loewe | 
ids on the program his beautiful voice and splendid enu 
ition made his singing eminently enjoyable 

Alexander Heinemann gave a recital m the Pabst [hea 
ter on November 10, under the direction of Clara Bowe 
Shepard His splendid voice and still more his artist 
ind finished interpretations made a tremendous impress 
n the very enthusiastic audience that heard tle w 
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uncounted number of recalls was compelled to add two 
more numbers. 
nner 
Among the concerts announced by the Milton Education- 
al Society to take place in the Town Hall, Milton, are as 
follows: December 1, the Flonzaley Quartet; February 7, 
Madame Kirkby-Lunn, the noted English contralto. 
ReRe 
When two young musicians of brains, talent and tem 
perament joi forces in a musical venture, the artistic per- 
Follow- 
ing on the wing of the present wave of appreciation for 
sonata recitals in ensemble form, Nina Fletcher, violinist, 
and Richard Platt, pianist, both thoroughly skilled musi 
cians of kindred tastes, announced a series of three, unde: 
the management of Mrs. Hall McAllister, the opening one 
of which tcok place Monday afternoon, November 28, in 
the Palm Room of the Somerset Hotel. Their program, 
containing the Mozart sonata in E minor, Brahms’ in A 


fection aimed at must in truth become a reality. 


major, and the Grieg in C minor, was skilfully arranged 


i "1 - <a R.. ) tively w prices in cities of Germany as a refutation Of to contrast the lighter fancies of the one with the large, 
1 j this statement. Bostonians could not endure the singing heayy graciousness of the other, which in turn was capped 
itement of fact { ire and a that is heard in the cheaper German opera houses, or even py the fitful fancies of the third. The playing, too, kept 
t 1p educational in- the great majority of the singers applauded in the larger eyen pace, the breadth and sonority of both players find- 
tistic pre mmunity cities. There have been brilliant performances this season ing a sure vent in the Brahms while their youthful exu- 
te f art the | Opera i” Boston, and there is the assurance of many more. When perance and temperament was well served through the 
{ editorial itement management is actuated by a spirit of artistic devotion Grieg. The audience which crowded the room was most 
t H rves When the company of capable singers and players work to- appreciative, and with this successful debut to their credit 
ider itize ind gether for the sake of an artistic ensemble, it does not poth Miss Fletcher and Mr. Pratt may justly feel that 
cem possible that the people of Greater Boston, who they have already created an honorable place for them 
plume themselves, on their love for music, who have long elves among those young musicians who are as heartily 
i nored for what is now sven to them, will show them- welcomed farther afield as they are in their own city 
, MI elves unappreciative, indifferent, ungrateful Rar 
ho ; neRe Edith Bullard, the rising young soprano and artist pupil 
When an artist once appears and makes good, the signs Of Anna Miller Wood, was one of the soloists at the Com 
ire so unmistakably evident that the resultant praise only mercial Club concert given by the Brockton Philharmonic 
erves to emphasize an already well established fact. Such Orchestra, George S. Dunham, conductor, Friday evening, 
; tape es was the case at the Jordan Hall recital given by Adolphe November 25. Miss Bullard sang two groups of songs 
' forchard, the French pianist, on Monday afternoon, No- With piano, closing with “The Year's at the Spring,” by 
ember 28 Although this was his Boston debut, so much Mrs. Beach, and won the rousing ovation which her lovely 
| , , p I had lee heard about Mr. Borchard’s splendid artistic vorce and artistic work so richly merited 
were { gel nd the public quatifications from the other cities where he appeared that nrnre 
to br | uublic was the discriminating audience assembled knew in a measure \ wretched day, which should have kept people indoors, 
{ nage what to expect, even though the reality far exceeded their did not diminish by one iota the tremendous attendance 
y the evenit inticipations. Opening with the “Sonata Appassionata” of at the Schumann-Heink recital in Symphony Hall Tuesday 
N { there were ma that Beethoven, as severe a test as may well he imagined of the afternoon, November 29. Although a musical rev.ew 1s 
permanent opera, with ex virility, virtuosity and musicianship of a pianist’s equip- not the usual outlet selected for personal comment on a 
t ‘ tails of ‘ Le ent, Mr. Borchard continued through a group by singer, still Schumann-Heink’s personality is so indis ol- 
t esti tholic reper Brahms, Schumann and Mendelssohn down to the Mozart ubly wedded with her magnificent art that a review would 
vas realized, Boston has an sonata in A major, the A ballade and six etudes of hardly be complete without some reference to herself 
with t most celebrated. Chopin, and closed with a group by Debussy, Grieg and If the secret of her great success were condensed in one 
’ r Liszt. ‘Truly a varied program and one calculated to dis- word, it would spell “Humaneness” in capital letters. Of 
ting f oper have been play the many sidedness of great talent, which must ample figure, her heart fills every cranny of her amplitude, 
{ is an out ulttmately create a large following for itself at every added and her life has equalled both in that she has lived in 
‘ i et e of higl ppearanes Of Mr, Borchard’s particular qualifications every atom of her being. She has won the hearts of her 
tation 1 the e reat care those immediately noted were a full, beautiful and well public by being one of them and deserves her great gifts 
‘ The rounded singing tone, an amazing technical facility and the because she has given as bountifully as she has received 
‘ stitution of Boston, and sound, artistic taste which leads him to discriminate most Small wonder then that wherever Schumann-Heink ap- 
fit. It true that the estal effectually among the differing styles of the composers pears a capacity audience greets her, since it is only her 
to the 1 ical taste represerted on the program As specific instances noted own well earned success deservedly returning its benison 
it ind t uld always be on this occasion, the Beethoven was given with solid to her in kind. At this recital she elected to sing the 
H i ww some breadth and dignity, and the Mozart with its own simple Schumann cycle, “Frauenliebe und Leben,” in commemo- 
t terp f lividua it is lightness end nativete, almost in the old time manner of ration of the centennial of Schumann's birth; a group of 
ume of | It has one using the harpsichord as a means of instrumental ex- songs, including “When I Am Dead” by Chadwick, “Light” 
t afford to pay the prices of — pre n. In the Chopin group he displayed a serene, by Marion Eugenie Bauer, “Cry of Rachel” by M. A. Sal- 
ked t year, Cheap opera is poetic fancifulness of conception which labeled him more ter, “A Child’s Prayer” by J. Haro!d, “Make Thou Me 
r profitable to a great mmunity. strongly than ever the pianist of large universality. The Happy, My Jesu” by C. von Gersdorff and the “Agnus 
indifference exquisite rendering of Grieg’s transcription of his song Dei” with organ and violin accompaniment from Bizet. 
often Ich Liebe Dich,” and the scintillating and rhythmically On the face of it the program seems rather severe, but 
the pi version, incisive playing of the Liszt polonaise which closed the with a Madame Schuman-Heink to interpret the “Frauen- 
re demanded. As program, were magnificent manifestations. But the recital liebe und Leben,” the whole concert at once became a 
vorld, prices did net end with the regular printed program, sirce Mr. noble exposition in song of the loftiest human emotions 
tt mpara-  Borchard was overwhelmed with applause, and after an While the entire cycle was rendered with the intimate joy 
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and pathos befitting the theme, the closing number, “For- 
saken,” with its monotonous heartbreaking wail, was sung 
in a manner that left few dry eyed in that vast assembly 
Again in the thrillingly dramatic rendering of the cry of 
Rachel, the mother calling to death to let her in after her 
child, she reached a climax of tragic grandeur that will 
linger long in the memory ‘A Child’s Prayer” was gen 
uinely effective by reason of its lightness and comic hu 
mor and Madame Schumann-Heink sang it as one who 1s 
absolute mistress of that side of the art also. The “Agnus 
Dei,” with its profoundly religious sentiment, was given 
with noble effect, the impressive figure on the bare stage 
holding the immense audience spellbound by the profound 
depth and sincerity of her religious convictions As a 
matter of sentiment the recital should have closed then 
and there, but the audience was not willing—when is an 
audience willing to let Schumann-Heink go?—and_ she 


1} 


came back after insistent applause and many recalls, to sing 


Brahms’ “Wiegenlied” at the special request of a littl 
berless trmes through 


child who had been soothed by it num 





learing it played by the records while convalescing after 
a severe illness An account of this wonderful recital 


however, would hardly be complete without special men 


tion being made of the prominent part played in it by 
Katharine Hoffmann, who accompanied Madame 5S 


mann-Heink with the musicianly tact and intimacy whic 
produced an ensemble rarely heard on the concert stage 
f today 
RRR 
Kurt Fischer, one of the new members recently added 
to the faculty of the New England Conservatory, made a 
very successful debut in the piano recital he gave m Steim 
ert Hall, Tuesday evening, November 20 
nRR 
[he itinerary of the second Musi overs’ Pilgrimage 
which starts via steamer from Philadelphia July 1, pr m 
ises one of those unique and interesting trips that fur 
nishes lifelong pleasure in the recollection for the fort 
nate participants With the arrival at Liverpool July 11, 
the points of interest to be covered include Oxford, Lon 


don, Winchester, an excursion to the Isle of Wight, a visit 


to Quarr Abbey, then on t Paris, Cologne, E:senacl 
Weimar, Bayreuth; to attend the performances of “Di 
Meistersinger” and “Parsifal,” with the privilege of hear 


ing other performances for those desiring it, and then a 


visit to Nuremberg, Hans Sachs’ own city, and so on to 
Munich From there Salzburg, Vienna, Trieste, Venice 
Baveno on oe Italian lakes, or Milan, then over the Sim 
plen Pass, down the Rhone Valley, Chamonix, Montreux 
sett cing? ucerne, Heidelberg, an all day sail down the 


Rhine, and then return via steamer fror 


1 Antwerp, reach 
ing Boston, September 4 As this itmmerary has been care 
fully selected for the particular musical, historic or liter 
ary interest attached to each place, and the tour ts under 
the personal supervision of leading musicians from various 
parts of America, with the cooperation of well known m 
sicians in England and on the Continent, the supreme ad 
vantage of joining such a pilgrimage becomes clearly ap 
parent : 
RR, 

Marie Sundelius, who assisted Lilla Osgood Crocker in 
the interesting recital given in Steinert Hall, Monday af 
ternoon, November 28, has recently opened her studio at 
250 Huntington avenue, opposite Symphony Hall 

nae 

The invitation musical held at the Welltsley Country 
Club, Monday afternoon, November 28, enlisted the set 
vices of Charles F. Hackett, tenor, and Heinrich Schueck 
er, harpist 

ed 

The opening concert of the combined forces of the 

Cecilia Society and the Boston Symphony Orchestra, Mr 


Fiedler, conductor, was given Thursday evening, Decem 
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ber 1, in Symphony Hall with Granville Bantock’s setting an English rhapsody termed “Brigg Fair,” the Tschaikow 


to the 101 quatrains of Omar Khayam for a first per- sky Symphony No. 5 for the opening number anu Weber's 
formance in this city The soloists were Margaret Keyes verture t Der Freischiitz” as a close. While the musica 


The Beloved, who sang the same part for the first time in novelty of the concerts attracted some speculative atter 








this country at the Worcester Festival in October when tion because of the peculiar style and treatment of the 
the work was given its initial hearing; George Harris, Jr. plaintive folk air on which the composition is founded, and 
the Poet; and Robert Maitland, the Philosopher As the the Tschaikowsky symphony with its wild elemental appeal 
work was reviewed at length in Tae Musica Courter brought so forcibly to the fore by Mr. Fiedler’s excellent 
columns at its first performance, a repetition is hardly meception called forth its own share of attention, still the 
necessary, but, hearing the same work under differing con raison d'etre of these concerts as far as the genera pul 1 
ditions cannot help change the aspect somewhat. Whether was concerned was Madame Melba first, last and alway 
it was that the Cecilia Chorus ‘s a smaller body of singers, At this late date it is unnecessary to restate why this 1s 
or because of the preponderance of the rchestral 1 so, since with the world clamoring for her great art, her 
under Mr. Fielder the chorus sounded thin, and the whole wonderfully lovely voice with its girlishly white timbre 
performance lacked balance and proportion The orches nd the graciously beautiful personality accompanying all 
tral portions, too, lacked the glowing sensuousness, the gives sufficient reason tor a artistic popularity of world 
Oriental languor and mysticism which Bantock seized 1 wide signmihean On this casion, too, although suffer 
imprisoned so skilfully in the tonal picture of his great ing from a slig Madame Melba held her ow 
score The soloists, though, acquitted themselves ely well t the apt s ent i w hic recalled heft 
Margaret Keyes brought the luscious quality of her lovely agar 1 ag i t need the expl tion of this fact 
e to bear u ll she did 1 the luets betwee ! { ? ‘ 
Poet and the Beloved in whi she w ned y N (iER ef ( VEN 
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important thing and the medium of expression entirely 

Uda Waldrop as accompanist proved sympa- 
satisfying. He played the entire program with- 
Not only was every available seat in the church 


econdary 
thetic and 
ut note 
taken, but a large number of standees filled the lobby and 
ide aisles 

nn 

If any doubt existed about the truth of the old saying 

that “old friends are best,” 


the doubters had a fine oppor 
unity to prove their theories in the Tuesday evening con 
ert of the St. Paul Symphony Orchestra. It is not often 
that all but one orchestral number on a program are pre- 


ented for the first time. The Mozart symphony in E 


flat, one of those delightfully melodious and stately num 
bers which show the finest traits of the orchestra at best 
idvantage, was a real delight. The stately dignity of the 
first, as well as the lyric melody of the second and dainty 
clearness of the minuet, were ideal in interpretation and 
finish, while the joyous, rollicking humor of the last was 
inimitable. The “Italian” capriccio, by Tschaikowsky, also 
given for the first time, was a pleasing contrast to the 
other orchestral numbers with its folk tunes cemented by 
the march rhythm. The program closed with the merry 
light hearted “Joyeuse Marche,” by Chabrier, which is a 
prime favorite always 


rere 


Carlyle Scott, professor of music at the University 


f 
Minnesota, presented ten piano pupils in recital at Alice 
Shevlin Hall Wednesday evening. The program ranged 


{ rough a long | 


list of modern and a few of the early 
nineteenth century composers. Those appearing on the 
program were Marguerite Scott, Lillian Hansen, Catherine 
1 


Payne, Hazel Strong, Corinne Elkin, Mary Edwards, Ada 


Grinager, Lucille Babcock, Magdelene Holter, Grace 
Donahue. The work of the young women showed good 
chooling, especially in rhythm, and some of the numbers 


proved quite interesting, particularly Kroeger’s “Egeria,” 


yed by Miss Elkin, and MacDowell’s “From a German 
Forest,” played by Miss Babcock. Mildred Langtry (con 
tralto), sang two groups of songs by way of diversity 
nRre 


[The announcement is made of the marriage last week 
Thursday of Cecile Marie Murphy and Eugen Skaaden 
Miss Murphy, who is a sister of William James Murphy, 
editor and owner of the Minneapolis Tribune, has been a 
teacher of singing here for the past two years with studios 
in the Kimball Building. Herself a contralto with a beau 
tiful voice, she had marked success as a teacher. Mr 
Skaaden, a concert pianist and teacher, was formerly a 
resident of Minneapolis, but for a year past has been liv 
ing in Milwaukee 

RRe 

At the recent piano recital the number of wrong notes 
struck by the performer caused the facetious listener to 
suggest that the Vivian method would insure better re 
sults. The Vivians, it will be recalled, are vaudevillians 
This calls another jokelet 
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about paterfamilias and the daughter of the house, a 
promising prima donna. Papa has left the door open and 
the cold December “wynd” is blowing on the fair young 
daughter. “Papa,” she says, “how thoughtless of you. Do 
vou want me to catch cold and lose my voice?” “No such 
luck,” growls papa slamming the door 
mre 

lhe Schubert Club gave the program for the Thursday 
Musical at its meeting this week. Mrs. Warren S. Briggs, 
president of the club, introduced by Mrs. Harry W. Jones, 
president of the Thursday Musical, made an address i 
which she spoke of the work and achievements of women’s 
clubs and touched upon the friendly relations existing be- 
tween the two music clubs of the Twin Cities. The soloists 
for the afternoon were Mrs. Walter Thurston (contralto), 
who, though suffering from a severe cold, made a good 
impression with Mrs. Herman Abels, accompanist. Helen 


Fillebrown (pianist), recently returned from study 
abroad, and Alma Peterson (soprano), a young singer for 
whom a bright future is predicted. The very able accom- 
paniments of Kate Williams added materially to Miss 
Peterson’s two groups of songs. 

zn re 

Charles Wagner presented Jaroslav Kocian an! 
Madame Gerville-Réache at the Shubert Theater, St. Paul, 
last Sunday. Unfortunately there was not as large an 
audience as there ought to have been, but it made up in 
enthusiasm what it lacked in numbers. 

nRe*, 

The Saturday morning faculty recital at the Minneapolis 
School of Music, Oratory and Dramatic Art, last week 
was given by Mrs. Charles M. Holt, of the dramatic de 
partment and Kate M. Mork, of the piano department 
Alice O'Connell, of the dramatic department, coached the 
play, “Sunbcnnet,” which was given at Tuttle Church last 
Friday night. 

nre 

Under the efficient chairmanship of Mrs. Edward 5 
Hughes the student section of the Thursday Musical has 
becorme one of the most important departments of the club 
\ rather unusual program was given by this section at 
their last meeting. The program was made up of com 
positions of local musicians. As was to be expected some 
of the numbers were not particularly interesting but others 
were really meritorious. The composers whose works ap- 
peared on the program were: Frank Bibb, Robert Griggs 
Gale, Caryl B. Storrs, Emi! Oberhoffer, William Warvelk 
Nelson, Gertrude Dobyns, Louis von Heinrich, J. Victor 
Bergquist, James A, Bliss and Anita DeWitt Cook 

nRrer 

Eleanor Poehler, with Margaret Gilmor as accompanist 
gave recitals in Webster, Millbank and Aberdeen, S. Dak 
this week 











nRe, 

Next Saturday at the faculty hour of the Northwester! 
Conservatory, Gertrude Dobyns and Leila Parr-Living 
stone will give a piano and vocal recital. At the student 
hour Thursday, December 8, the program will be given by 
pupils of Misses von Heinrich and Gertrude Dobyns, Mrs 
Topham, Mrs. Hawkins, Flora Belle Carde, Arthur Vogel 
sang and Frederic Karr. Evangeline Loeffler and Ruby 
Mann, pupils of Arthur Wallerstein, and Vera Mann, pupil 
of Frederic Fichtel, gave a violin and piano program at 
: school reception given Tuesday evening, November 29 

nre*e 

Donald N. Ferguson, of the Minneapolis School of 
Music, Oratory and Dramatic Art, will give the first of a 
series of three piano recitals at the Handicraft Guild Hall 
on Monday evening, December 12. 

| a 

Some of the advanced pupils of Mr. and Mrs. Charles 
M. Holt, of the Minneapolis School of Music, Oratory 
and Dramatic Art, will present a romantic comedy “The 
Rose o' Plymouth Town,” in the schol hall Wednesday 
evening, December 7. The action of the play takes place 
n cld Phymouth in Puritan times, and calls for the prim 
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costumes of that time. Male and female roles are both Gystayus Johnson, Pianist, Composer and Teacher. 


layed by girls. Alice O’Connell plays the hero and Marie . : 
pia) 15 . pra} Gustavus Johnson, head of the Johnson School of M 











Foley the herome. Following is thé complete cast 
: satin a —* ee sic, Oratory and Dramatic Art in Minneapolis, has dist 
Miles St sh. Ca ( I guished imsel it three 1 e< $s | at { 
(i t ost \ ) 
. 3 vele teache Mr. Johnson was bor ull, Eng 
! Marges Signe Lars 
Phillippe De La Noye Mary Big ed te in Swecdk 
M am Ch gsley t ( Ex ex He has s ed wit 
| bara Stand Wife to t ( \ McA r f the best Fu peat ' 
Res 5 y. Au Capta i B. ¢ - 
ters r 
R De I Noye M I 
t te th t } 
nmre 
2 1s I S talent i 
\t the Northwestern Conservatory faculty ur this pportunities. Mr. John 
morning a recital was given by Frederic Fichtel, Arthur ettled permanently in M 
Wallerstein, Arthur Vogelsang and Frederic Kart neap in 1880 1 « 
Fichtel and Mr. Wallerst pl 1 Beethoven's sonat ear late rok | 
F for violin and piano Vogelsang ga grou tablish the 
songs by Schubert und Mr. Karr re ls es ! \l w! < 
bet! A piano and yiolin recit vas given at t force Owing Mr J 
dent hour last Thursday afternoon by pupils of Fredet S personality a 
Fichtel and Arthur Wallerstei: Ethel Alexander, Hele be the art eae 
re cted 
Geriach and John J. Beck furnished piano numbers ar tice { the begin 
Evangeline Loeffler played Rode’s violin concerto in |} , \ f 
minor with piano accompaniment Cw f the conserva s afe 
tory pupils took part on the Thursday Musical progran GUSTAVUS IOHNSON Northwe 
last ya ednesday afternoon at the residence of Mrs. Hora As a composer Mr 1 
{ ir. ] 
Winchell. Hazel Fleener, contralt ing “Lullaby, l son’s piano works more especially have earned fot 
Landen Town” and “Bitter Sweet,” three songs composed Pt latiot e following letter from widel now 
by Gertrude Dobyns of the piano department, and Flore é er B for itself 
Moore, pupil of Miss von Heinrich, played two of her pre 
ludes, heard for the first time tin Minneapolis, at t 
ert given Oct > 
rere 
thomas McCracken has bee igage s ( 
Church of the Redeemer Quartet xg g January 
M FF. T. Church will be organist 1 ster at thi ' - 
. 5 ‘ae side r. Johr $s pul ¢ works |} has writte 
urch beginning with the new year 
, ¢ i trio for | vi ! " 
Mrs. F. H. Snyder announces the Chicago Grand Opera ' 
“ ' cert he ] ‘ g notice Ml | 
Company in i MAIS, Cart i tf fiotimann, 
tipi : s work 9 t 
Girl of the Golden West and Louise’ t gl 
Thursday evening, Januar Friday afterne " ( P , 
evening, January 13 Sat lay tte even f 
| iry I4 
rr : 
An audience that completely filled the recit ill of the 
Minneapolis School of Music, Oratory and Dramatic Ar 
vas delighted with tl playing f Maude Petersor N ‘« f ‘ tash 5 
sisted by Maud Mever (soprano) and Hortense Pont 
companist ) peare piar cital Tuesday ever ; 
g Oscar Hatcu H } 
} ' 
p 
John Dunn's London Success. ; k 
John Dunn, the Enghs linist, w to make 
American debut in this untry s fter the new 
nder the management of M. H. Hansor {f New Yor 
recently gave a recital in Bechstein Hall, Lond wit 
tremendous é 2) rat ver Bee € 
it in G, Mendelssohn's erto in | j her 
euse by Jol Dunn. and Sarasate Zigeunerwe Central State Normal Schoo! De partments. 
Mr. Dunn's playing was highly praised by the critics of the a oe, = ve - d fhe Pp 
London papers His tone was big ar f sympatheti t, members of the faculty and seni fs 
1j ewis eteutis tect ; ntentitea. « ; : 
juality, displaying a splendid te , urabie i= partment of the Central State Normal S« Hary ) 
ianship Mr. Dunn's appearance in this untry will be 1, tenctar Mt Phi nt Mi 
ked f { wit terect by vers . 
Kea war W I y c ‘ ‘ T) er { ] wi 
s will be gi ring the ye 
Armando Lecomte Opens Studio. Italian set i Ae lla CM 
ere are many singers wil ld take acy tag (,sermar | the f NN ) 
the presence in New y rk t Armand Lecomte, if (,coTrge the | rer school nae the directior 
tone of the Metropolitan Opera Company, t and Cowdry; the Russia I under tl irecti 
study opera repertory during the season. Mr. Lecomt is; the Scandi s re t f 
It} ha Itahiar speal Englisl luently and h i ne Swensor the American s under the d ti 
wide experience as a singer 1 t Europea n Zoe Howell yrograms w t i t 
tries His studio is at 53 Fast fty-sixth street f the d lopment of the t fr 
ing of the hb to the present time 
H ¢ Schroder. the rit } vel $ posit € r irtist } ‘ KI A I 
oe nstructor at the M ' High Se 1 for Mu ed Mill i | ' Whe , ont 
ind w settle short t Carlsrul rg t ti ( 
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fer acting and opera. 
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FREDERIC FICHTEL, Pianist ARTHUR VOGELSANG, Tenor 


Recitals, Concerts, Instruction Recitals, Concerts, Instruction 
MINNEAPOLIS, MINN. 


VOCAL INSTRUCTION 
Teacher of Oscar Seagle, Albert Quesna' 
and others. 

STUDIOS IN BOTH CITIES 




















49 


ns are pending to bring several artists of national rep 
tation here for concerts during the winter 


j 


Che normal chorus, under the direction of Harper ‘ 


Maybee, is preparing to give Max Bruch’s “Arminius” tor 


e coming May festival 

The program of the last faculty recital, November 
was given by May Olivia George (pianist) and Mr 
Harper C. Maybee (soprano), with Zoe G. Howell, acc 

mist 


SCHARWENKA CAPTIVATES LOUISVILLE. 
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a 
Pp ' I N be L glo 
tt I Symphe Orchestra, Carl Bernthaler 
nas the following program last night in Car 
having ft Memorial Hall on account of the 
the more grateful accoustics of the 
Brahn 
’ | Schubert 
Massenet 
"| Pp . Liszt 
g of t ymphony and Mr. Bernthaler’s 
t " nendable While its rendition was 
t ew dr back t! whole it compared 
th its hearing of past seasons when given by 
tr d with practically the same men, The 
ere finely played and the quality of the 
we | th I f the you nductor last night 
5 ‘ factor eeper interest and respect on the 
There is n ympari the work 
‘ t wech ncer ind that of the first might, 
ra " { i ton pre entable This 
rt Is ever i wit | pe The oloist was 
| j fermett. whe ang his aria and a group of songs 
to please portion of the idence 
zee 
Pit reh Male ¢ ru James Stephen Martin 
ts init ert of the season, filling Cat 
to the S. R. ©. limit, as our theatrical friends 
: \ well built and very strong program fur 
z f the lars enthusiastic crowd Of Mr 
— 
J | ip maker much has been said, not 
thi ty, but thr mut the United States, Choral 
! parts of the country have written him for 
iggesti building their concert pro 
that th neert on Monday proved no ex 
to t ule heatured first on the program were 
tical selectior tf very dignified proportions 
| ith exactly the proper spirit and dignity. These 
2 t er \ve Maria,” Nessler Seventeenth Cen 
( t : g Praetoriot ind) Schubert's “Om 
ter Prothero Nun of Nidaros” aroused the 
ence t fevered state of appreciation and the ap 
ce wa d insistent The nuance and the 
es were the dominent characteristics in the 
t tl mibe The voices blended like organ 
ter imbers by Lansb ind Baldamus 
vecially Ided Shandon Bell by Nevin 
g Romance by Hadley was enjoyed 
W On the Road t Mandalay” by 
hit. Von Othgraven’s “Warning” and 
War Song f Gamelbas” closed the 
2 trrme ft ion and sent the audi 
that it was one of the best concerts 
| s trom the club who did 
\ red t ipplause we Mr. Gedel 
vy, M \\ d M Vaughan 
« ) t lach kdwards, pi 
abu it pport Christine Miller was 
evening ind charmed awain by her 
t ' Phou the most pop lar 
Y tow she h not ven her friend an opper 
} f te wing to her many and in 
ement t the ct Her work in a 
son revesled her breadth and growth 
A | ive \ir. Bernthaler 
\ rown styl nd shared hon 
t Japanese cycle sung so beautifully by 
\ * 
: 
r Pre 
: ! nm was gly it Oakmount re 
| Baun prano: Dallmever Russe'l, 
7 ist; | is Wheeler, r tone nd Ahce Spaulding, 
> st The singers w merous encores by their 
WW rR he were i ine | tr mM the start while 
tussell trenethened his lready rmly established 
PAs 








Later Pittsburgh News. 
Pirrsevecn, Pa., December 3, 
Orchestra went up another notch by 
last Thursday’s program. The playing of the Beethoven 
1, called forth the highest enthusiasm and 
orchestral playing 


Igto. 


The Symphony 


symphony, No 
commendation from every judge of 
present Mr.. Bernthaler convinced every cr-tic that he 
was sufficiently equipped to make his symphonic readings 
The audience gave the men 
and the conductor a mighty ovation after the playing of 


virile, broad and dignified. 
The other numbers, a Grieg lyric suite, a 
major were equally 
Guardabassi, the Chicago Grand Opera tenor, 


the symphony. 
Bach fugue and Liszt's polonaise in E 
well played 
was soloist 


Re 


The Bach program given by Charles Heinroth, organist, 
and Christine Miller before the Art Society was quite the 
event of its kind given in the city in recent 


most artists 


years. It was anything but dry for the program was ar- 
ranged with the object of pleasing those who look askance 
Mr 


a most convincing and musicianly style, while 


at “too much Bach.” Heinroth’s numbers were 


played in 
Miss Miller gave her songs and arias in a manner incom- 
and emotionally strong in thought 


parable, intellectually 


ind feeling. It was a real success 
J nd 
Selmer Jansen, a pianist recently located here, gave a 
classic program last Thursday at the Rittenhouse and 


stepped at once into public favor by his fine piano playing 
Mr 


alone place 


Jansen’s effort with the Schumann “Fantasie” would 
him in the front rank of pianists, for he im- 
parted to the number a freshness and vigor, technically 
and temperamentally, that left no room for doubt in this 
He showed himself in full grasp of every num- 
He 


careless phrasing marred his work in numbers by Bach, 


Mr. Jan- 


quarter 


ber he essayed slighted no notes, no incorrect or 


Beethoven, Sgambati, Chopin, etc Altogether 


sen is a real artist fully equipped in every possible way. 
If he does not grow discouraged and leave Pittsburgh he 
will be accorded his proper place in the scheme of things 
musical 


\nnouncement is made of the first of a series of artist 


pupil recitals by the respective piano and vocal pupils of 


Messrs. Sidney M. Hamilton and John Lawrence Ro 
drieves to be given Thursday evening, December 8, 
1910, in the Lecture Hall of Carnegie Institute Those 
appearing on the program will be Mr. Hamilton, Clare 
Kdmundson and Will F. Wentzell, pianists; Allene Cu- 
sick, Eleanore Miller Cochran, contraltos, and Will A 
Rhodes, Jr., tenor. The program will be made up of com- 


positions by Lacombe, Schubert, Aylward, Bohm, Coombs, 
MacDowell, Logan, Grogan, Grieg, Tosti, Gilchrist, Bisch 


off and others CHARLES WAKEFIELD CADMAN 


INDIANAPOLIS MUSIC. 
Ind 
During the last two weeks several noteworthy concerts 


INDIANAPOLIS, November 25, 1910. 
have taken place and chief among them were the faculty 
recital by the artist teachers of the Indiananolis Conserva- 
tory of Music, the first concert by the Inc‘anapolis Maen 
nerchor, the annual charity concert by the Ladies’ Matinee 
Musical 

RRR 


The Indianapolis Conservatory four of the 


faculty in a program of unusual interest which afforded an 


presented 


opportunity for Johanness Micrsch, violinist; Carl Beutel, 
Friermood, baritone, and Mrs. Friermood 
Mrs 
who made her initial appearence before the local public, 
She full 


range 


pianist; Glenn O 
to appear with advantage to themselves Friermood, 
received con 
Her 
artistic 


was enthusiastically 
tralto 


possesses a 


voice of beautiful quality and wide 


voice 1s well placed and her work shows much 


finish. Johannes Miersch was at his best and gave the 
Wieniawski concerto in D minor, an interpretation which 
brought forth a storm of applause. He was obliged to give 
Carl 
excellent form and displayed unusual technical facility jn 
ll difficult He brilliant 


style, yet his work is not without that requisite of the true 


several encores during the evening Beutel was in 


passages gave his numbers in 


artist, warmth and poetic conception. This he displayed 
Glenn 


©. Friermood offered two groups of songs which won him 


more especially in the less brilliant compositions 


great favor with his audience. He has his voice under ex- 


ce'lent control and his mezzo-voce is especially note 
worthy 
' RR 
Che first concert of this season by the Indianapolis 
Maennerchor showed the constant and steady improve 


ment of this chorus under the baton of Rudolf Heyne 


The ladies’ chorus assisted in several of the numbers, the 


principal one being Mendelssohn's “Hear My Prayer,” in 
which the solo part was delivered by Corinne Rider-Kel- 
sey. In addition to this Madame Rider-Kelsey contributed 


two groups of songs and was received with great enthu 


siasm by the large audience. Hanna Wolf-Freeman, the 
Dutch pianist, who is now located in this city, was heard 
at this concert and her playing met with an immediate 
response, which indicated the great pleasure she had af- 
forded her listeners. She is an artist of intensely spirited 
musical temperament and her work is characterized by 
well defined rhythm, power and delicacy, contrasted by 
light and shade in coloring. Mrs. Freeman was 
obliged to respond with two encores. 


The annual Thanksgiving Charity Day was observed by 
the Indianapolis Ladies’ Matinee Musical with a program 
of variety and interest. The program was opened with two 
piano quartets played by Mrs. S. K. Ruick, Mrs. Lilly, 
Mrs. Crosley and Mrs. Jenks. These were followed by 
Grace McGibeny, who gave three of her inimitable read- 


tone 


ings with a musical accompaniment played by herself. Mrs 
McGibeny always meets with instant success in work of 
this kind the applause her 
monologues elicited was well deserved. She was compelled 
to respond with additional numbers. The Schellschmidt- 
Trio: Adolph Schellschmidt, Bertha 
Schellschmidt, violinist, and Adelaide Carman, pianist, was 


and spontaneous clever 


Carman cellist ; 
heard in a selection and the work was highly praised. Mrs 
George B. Sloan, of New Albany, sang a group of songs 
and while she has a very pleasing voice the most noticeable 
feature of her singing is the enunciation, which is little 
short of perfect. Cora Bohlen, who recently returned from 
study abroad, gave two distinctly modern piano selections 
and she displayed both technical and musical mastery of 
Mrs. Charles Shaler, who always sings with 
fine interpretative judgment, added even more to her repu- 
tation as a singer by the beautiful manner in which she 
“Good Night, Little Boy,” by Mary Turner Salter 
Vera Verbarg, a popular violinist with Indianapolis audi- 


her subject. 


gave 


ences, gave the brilliant scherzo tarantelle of Wieniawski. 
The program was closed by the Ladies’ Quartet, who sang 
in better style than usual. The members of this Quartet 
Mrs. Maxwell, Mrs. Moag, Mrs. Martin and Mary 
Traub. The accompanists for the afternoon were Sarah 
T. Meigs, Mrs. S. L Kiser, Paula Kipp and Mrs. Cecil 
Smith Georce RAYMOND ECKERT 


are 





Delightful Reception to Miss Wilson. 


\fter her concert at Raleigh, N. C., on November 18, 
Wilson, daughter of Secretary of Agriculture 
Wilson, of Washington, was the guest of honor at a de- 
lightful Mrs. William J. Andrews, 
whose been the city 
hundred 


Flora 


reception given by 
Miss Wilson 
During the reception between three and 
cal'ed, and the occasion was one of the most charming of 


guest has while in 


four 


the season 
Miss Wilson was the recipient of many social courte- 
She 


sies while in Raleigh, the guest of Mrs. Andrews 


is a young woman of charming personality and has made 
many friends in Raleigh. 
Of the concert the Raleigh News and Observer said: 


noted was greeted by an intelligent and a»preciative 


The 
audience, composed of some of the leading musicians of the city 
The 


most 


singer 


and lovers of music entire program was well received and 


rendered in a effectual manner 
Probably 


which 


was 
from “Traviata,” 
the trills 
difficult 
Not 
program, 


was the 
the singer giving 
song was 


the most difficult number 
effectually, 
The Shadow 
Miss Wilson was at her best 


aria 


was rendered most 


and runs very c!learly another 


number, and in this also only 


in the numbers mentioned, but throughout the entire her 


sweet soprano was beautifully flexible and her enunciations won 


distinct. 
last 


dertully 
The 


enthusiastically re 


“United,” 
The 
in® the 
While rendering 


number, being Mary Speed Mercer's was 


the large audience solo 
Wilson, 
School for the Blind 
gowned in the 


Reauty 


eived by parts 

Miss 

chorus class of the 

Miss Wilson 

bouquet of 
her ieft 

Wilson 


this 


were rendered by who was assisted chorus 


by the 
th Stripes, 
the 


and 
lay on 


vs number was Stars 
while a large \merican roses 
piam: at 
Miss 


first 


having rendered for the 
anthem in North Carolina, 


Speed Mercer, of Rocky Mount. 


enjoys the distinction of 


national the 
Mary 
digrified and easy to learn. At 
is a suggestion of the French national air, “and very properly,” 
a well known Raleigh singer last night, “as the French sym 
pathies were with the Colonies in their struggle for independence.” 
The orchestral accompaniment is by John Philip Sousa, who ar 
ranged Mercer's excellent 
musical production 

Mrs, Mercer was in the audience last evening, having come from 
Rocky Mount to bear “United” sung in public for the first time im 
North Carolina by Miss Wilson. 


time splendid 


home State of its composer, 


The music is simele, times there 


said 


tt of his own accord when he read Mrs 


The Morning Star of Wilmington, N. C., of November 
27, spcke of Miss Wilson’s recital there as follows: 


Last night Flora Wilson added another her already 


large list and elicited enthusiastic applause. 


success to 


The piece de resistance was a superb rendition of “Ah Fors ¢ 
lui” (Traviata) This brought out the delicacy and admirable 
technic in which Miss Wilson is so proficient. “The Shadow 


Seng” (Dinersh) and the waltr song from “Romeo and Juliette” 
were also two of the particularly enjoyable numbers. Her rendi 
tion of these placed Miss Wilson in the front rank of finished 


E and F_ were 
fullness and tone and brought forth a storm of 
Miss Wilson has a personality that captivates and the 
impression made upon the auditors last evening was deep and dis- 
tinct, 


artists, her clear notes rivaling those of Tetrazzini. 
sung with sweet 


applause 
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of their regular concerts. The “Schubertbund,” a 





organization, celebrated its forty-eighth birthday 
, ° ? 
a concert in the Sofien Hall under Hermann Zechner 


RRR 

















The report that Raol Mader, formerly professor in the 
Royal Academy, and later director of the Budapest Opera, 
W d nd a lace € usi | ley t { f 
Vi na Royal Opera 1 er \regor $1 ‘ I | 
nne 
Iirector Sit $ the Volksoper is ving work 
i th ends meet ially tt t Opera is 
‘ . support yt people—quite the ary ut 
f the fact it in the Volksoper t ices 
roe , " Ww 7 i sts p p t 1 tely h 
ey ge the productions in 1 style t 1s 
2 A that e pres nt director \W rents the 
heater from the society to which it belong will be able 
\ N rangements tor a t t t s contract 
\ certain Vienna news ‘ s veek 17, with ease erms for payment | that the 
two cla had beet ( st 1 2 irec per ink y f the t estra will be s thr ] 
tor of the Royal Opera, Hans Gregor gw for the pay irrangement whereby the men will be al é i as 
ment of certain debts 1 I ) B { ty sicians 
salary that he will receive her t was further sa that a 
the powers that be were very tly sur d by ) Weingartner recently visit G 
these legal documents, and that they 1 at once asked Madame Marcel, tl Ame 
Gregor to accept a certan t withdraw from his con recit oth of the arti winning tre | ls 
tract. This canard was the next day autnoritatively re mn Re, 
futed, all of which goes t how that somebody not atest Vic peretta is Leo | e | tif 
pleased with the selection of G s di to Risette W goes st farther t ird t 
this underhand method of tr g to hurt hin e style than any of Fall's other works, and met wit 
| an Ae i $ ‘ t its first ct is week t 
Luigi von Kunits gave his t l < rt of the season uid to be ra r di t usic al t g the 
in Urania Hall on November , ng ncert by w, but it 1 t be | tather naughty, for it was 
Brahms and Spohr, accompani y t Or t t last 1 ent the “ ! 
hestra, Leopold Materna recting t is only necessary the uction of t peretta 
to say that Mr. von Kunits play vit is t mn RF 
ind nicety, and displayed e more is tl stery { ‘ < w t y 
of the violin to the great satisfact ft large audi i umn nposit n Vienna Ma n He 
nee present There was pf c the artist Ml r, wi has had mar Amer { i mor them 
friends remembered him wit f tribut With thi 1k A ianist, A S h : f 
eries of three concerts Mr yor Kunit s 1 ry t ! v1 t t t 1 I 
hort time established a place for himself in tl ts of g t Doris Madden, wl me all the way fr 
\ na music lovers Aust tud i ere f 
a ed M e N \lle die w ~ t 
Rurgomaster Neumayer has written a letter to Felix I t fam \ \ ¢ ( t its 
Weingartner in which he expres the hop t Wein | y é er Pr 
gartner would not entirely tur is bacl 1 Vienna, and st composit a won ever 
that he would, if possible, retain the nduct ip of the mere, 
Philharmonic Orchestra. Weingartner replied that I in D the f t direct R ] 
his plans for the future were not yet definitely settled, 1t Opera, Josef Hassreiter, a native of Munich, will erve 
would be a great pleasure f to re t the head fortiet! niversary of service at the oper On N 
of this splendid orchestra if it were possi for him to ber 29 pecial performance of ballets will er 
nake arrangements to that end ling | reiter's newest worl The Littl Se 
zneRee \ ? 
Pablo Casals, the Spanis! llist, is among the well ere 
known artists who gave neerts here this week. His work Gemma Bellu Le rigir Lol { 
is well known and greatly pT ted ’ ree rcle of Ruet na.” 1 st finished a gastspiel at the Voll ee 
nusic lover t wer much taken with her temper tal 
a ti “? gare 
Concerts ther ire wi t ‘ Vie a It i eT r I ‘ é ur t ] 
vt po ble t ~ ] t the more ] t Pp LD) ( ls Away 
rnportant The Singverei t Schal ive ee 
ert devoted to the chor works of Bach Bronislaw t | f the se 1 Phi 
Hiuberman had s r t is lin recital e Rose ! | { Sort ghl 
Quartet, Prof. Arnold Ros Q 1 ted é 
tria’s finest chamber mus rga ation, also gave one 5 , and wes well received by the public 


Mrs. Carrie Jacoby's Work. 
York for s« 


\ st who has en know n New yrrne 
s 1 who has been st ing in Europe and has had 
é vantage of t t her ving he h 
wit av of } » of the a ‘ eici ‘ 
} g P rile r | , \ Se ‘ S i ir 
rhe H N \ re ws § } ms pre 
r 8S | he grades of piano play 
gy, I tat 2 ff and finish 
" p! While tl iny pianists wl 
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BY MARGARET H. GLYN, LONDON. 








article (“Theory and Teaching”) the follow 


nent was made “It remains a significant fact 

najority of musicians, musical form in its 

tl is a terra incognita It was explained 

tical application was meant synthetic 

g wing to d is opposed to analyti 
e understanding of what is done 

very generally that all that is needed to 











‘ ' nything is knowledge of the manner 
p gether We are not now concerned 
ilthoug ‘ there something may be 
t t f mechanic—but with art And 
i ‘ ech that the right method is rather 
t usi i most elementary form possi 
ti in first to appear, and pass on 
>: tages to grecter elaboration, in short to 
‘ wn growth, until by education of 
ippreciation has been reached of music as we 
“ t in the work f the great masters By then we 
form without having thought how it is 
t will the be time enough to embark upon 
- i must listen to it, but listening alone 
t \lt h the hearing of music consti 
part of the education of a musician, he 
t he must do. He must sing and 
‘ lle must p music into action by his own 
riot ing ich a way as to ibsorb uncon 
; the ic employed 
is ma vith the simplest possible material 
t TD t time-relations and the pitch- 
lealt eparately, are enforced upon the 
listinctive syllables These syllables 
{ the ir ft lfa with a new 
ii mode we not used as notation. 
convey the tone-relations of 
efore notation is reached 
ini nthetic | wledge Then fol 
| tior f the written sign, 
ith the already familiar syllable and con 
itself The syllables are the key 
t t 1 f form and t its nota- 
- fundament isis of the system for the teach- 
7 riginated ind leveloped by Dr 
t | V im into the London 
he is the principal, It should 
is nothing new in the time 
t lables themselves. What 1s new 
i they are put Tonic solfa ts known as 
{ id as such is generally used 
iking of this syllabic system serve 
| the foundations of the knowl 
d hild’s mind But to do this, 
> 
t to t minor mode, has had to 
t i lfa adaptation does not 
ical form It may an 
1 of teaching people 
erve the purpose of making 
full Swithh it the Lon 
E \ . t general idea may be 
How Make a Musician, 
a " te e Literary and Mu 
te the following 
we t for eping in view the 
ning musk . & 2 make 
t the « in itself, but a 
| ‘ It wi rw he mn 
1 e accomplished 
; tion { e should be 
£ W | icher should take 
it mind, his itive 
esit is likes and dislikes, 
ae bs ‘ \ child will show 
clapping his 
vy playing tunes tor 
is | is to, and thus the 
k p to mnething im music 
{ tec cent, and so, by 
livisions into bars 
1St eng lways insisted 
1 s heel mastered, the 
ses if \ his would be taught, 
visions, but by giving the 
t ‘ es. A purely mechanical 
<< é x é arm, by leading the pupil 
5 to imagine that ‘uusic proceeds by the mechanical divisions 





of bar after bar, instead of getting him to perceive the 


free flow of the phrase-form. 
lhe teaching of the pitch-material of music should pro- 
ceed The child should notice the differ- 


on similar lines 
ence between high and low, loud and soft, ugly and pleas- 
ant tones. Then he should be taught their relations with 
each other, and for this purpose the tonic solfa names are 
tonic tone should be a center, and the 
child be taught first how to distinguish the tones in the 
After that the subdominant 


introduced 


used The made 


and 
mode should be 


dominant 
The 


minor; but in both cases 


tome chord 


chords can be major 
taught first, and after that the 
the principle of a key-center should be insisted on 

his teaching may take place both in class and in pri- 
vate lessons. In class it will be found extremely advan 
The 


instrument of music, and should be, 


tageous to use the voice and so get class singing. 


voice is the natural 


therefore, the first to be used In the singing class chil- 
dren can insensibly learn the elements of phrasing, and the 
rise and iall of the music should be the foundation of the 
But 


the end must be kept steadily in view. 


idea of interpretation in this, as in all other work, 


should be studied so 


to the child 


Pechnic as to be as little as pos- 


sible irksome A great deal can be done away 


from the instrument, and a clever teacher can obtain re- 
sults without entailing on the child long and wearisome 
practice. When the pupil begins to play little pieces, the 
artistic idea should not be lost sight of Che piece should 


be carefully chosen both for its technical and artistic uses, 
and the child should be encouraged to listen carefully and 
to try A child 


can easily be made to feel what sounds pleasant and what 


to make the music sound as a real thing 
is disagreeable to listen to, and pieces should sometimes be 
given that depend for their effect, not on technical facility 
but on artistic feeling in performance. It is often useful 
to get the child to feel the flow of the music before play- 
ing 1s attempted 

Che study of notation should be taken after the actual 
sounds have been distinguished. As soon as the pupil can 
hear and recognize an interval, introduce its notation, but 
before. In this way the pupil will learn to transpose, 
to read music at sight, and finally to become as familiar 


not 


with it as if he were reading a book in a language he has 
learned 
Ther 


all keys 


the 

Che knowledge of the chords required will give 
him an acquaintance with the simple words in the lan 
is studying. Next he can bit by bit add on 
and note how they follow each other. So 


pupil learns to write and play cadences in 


guage he 
other chords 
in time he gets on till he can approach the idiom of mu- 


He 


scious of the first principles of form before he approaches 


sic and see its construction, will have become con- 


it as a study, so that it will not come to him as a new 
thing 

And so the work goes on steadily, always with the mu 
sical individuality of the pupil as the central point, and 


his feeling for music always preceding his understanding 


of it Thus he learns to think out things for himself, to 
give his own interpretations of pieces; in short, to do 
what is natural to himself. If his feeling for music has 
heen well nourished he will be able in process of time 
to stand on his own legs; his performances will not be 
mere copies of what he has heard, but will spring from 
his own heart And so he will be able to convey what 
he himself feels; his compositions will emanate direct 
from his own emotional nature, and, as such, will have 
power to move other people; in a word, he will be a 
musician.” 

lhe organization of the teaching of the London Acad 
emy with respect to his new system is not the least part 
f Dr. Yorke Trotter's innovations. The opinion held by 
the teachers themselves is well put by Katherine Bird, 
who is at the head of the elementary department: “What 

lls especially for recognition is the immense service 


Dr. Yorke Trotter has done and is do‘ng to musical edu 


ition by the way he has connected up elementary and 
advanced work, and correlated the teaching with the ex- 
pining \s a teacher, dealing largely with teachers, 
my experience is that, until such methods of connection 
ire universally established between the great teaching and 
examining bodies of the country, litttle general tangible 
progress in the way of musical education will be made. 
Except in our own case at the London Academy no ex- 


uninations are conducted on these lines Examiners 


know and care nothing about plans for teaching elemen 


tary pupils, all they judge upon is if a child can play a 


certain number of scales and pieces at a certain standard 
no help to the teacher; 


f technic. Such examining is 


indeed, it hinders her in the good work she may be try- 
ing to do toward making her pupils musicians. Dr. 
Yorke Trotter has hit the nail exactly upon the head in 
realizing that progress in musical education can only be 
got if the heads of the profession will descend to the 
needs of the routine worker, and give expert help on 
points of difficulty without requiring the teacher to leave 
the right track or go out of her path at all. This im- 
mense service to teachers generally, when duly under- 
stood, will be recognized as such by every thinking, earn- 
est teacher in the country.” 

[he training of teachers is receiving special attention 
at the L. A. M. An important point insisted upon by Dr 
Yorke Trotter is the correlation of what have been hith- 
erto considered different departments of musical educa- 
tion, and the linking up of all these into the grasp of one 
fully trained teacher. Under his system there is not one 
teacher for piano, another for harmony, and so forth, 
since a certificated teacher of the Academy is 
able to teach all these subjects and several more, in class 


Lond mm 


or in private lessons, and to work them all! in together, 
the knowledge of form greatly assisting interpretation 
and the development of The general 
course for pupils includes sight reading, memorizing both 
at the piano and away from the piano, writing from dic 


piano technic 


tation, transposition, phrasing and harmonization of melo- 
dies at sight, besides interpretation and piano technic. It 
is not surprising that pupils, thus gained the 
synthetic knowledge of musical form essential to a com 
poser, begin naturally to compose at an early age, but in 


who have 


There 
has been no attempt at forcing, no actual teaching of com 
position, nothing but slow and _ steady the 
beginning, each before 


no sense are they to be regarded as prodigies. 
advance from 
thoroughly mastered 
any further progress is allowed 


step being 

The general idea of this teaching is the following out 
of natural principles, so as to obtain a healthy all round 
development rather than a one sided growth. This is 
nature’s method, and it is the one that should be followed 


in all education. If we wish to develop fine characters 
we must work with nature and not against her. And 
although moral education is not the subject here undet 


discussion, it will be generally conceded that education in 
music or in any art or science should he such as 
sist moral education 
should it 


will as- 
as far as possible, and that in no 
tend to character 
And since it is matter of experience that the music train 


case deterioration of moral 
ing here described, by means of its thoroughness and the 
high standard set before the students, does tend to elimi 
nate vanity and self-consciousness, and does render thx 
mind generally receptive and intelligent, thoughtful, and, 
as a whole, active well effect 


and balanced, its moral 


may be deemed not the least portion of its success 





Samoiloff Pupils Sing. 
lhe Bel Canto Musical Club, Lazar S. Samoiloff, dire: 
tor, united in a musicale at Lexington 
December 4 


Assembly Rooms 
It was an evening of enthusiasm. encores 
following every number. There was operatic singing 
worthy of professionals, and a gala spirit prevailed through 
out. The ladies, Jeannette Barondess, Elsie Epstein, Mrs 
Mintz, and the men, Harry Hepner and Hector Orpheus, 
sang with spirit, showing brilliant voices under excellent 
control. Vivien Holt especially must be commended, for 
she sings with artistic understanding and pleases her hear 
ers by her repose and pretty appearance 
Chere, Little Girl, Don’t 
Mr. Samoiloff 
and was congratulated on his pupils’ enjoyable <inging 
Fanny Levine, violinist, the Bel Canto Vocal Quartet and 


Bel Canto chorus 


Hallett Gilberte’s 


Cry,” pleased the audience es 


pecially circulated among the audience, 


the , . 
Che (womens voices) all added to t 


evening's enjoyment, J. Eisenberg playing accompan 
ments full of false notes 

Che officers of the club are Dr Alb rt | Lesler, presi 
dent; Gustave Freeman, vice-president; Bessie Walker 
treasurer; Hannah Margulies, sec retary; Zetta Metchik, 


librarian; musical director, Lazar S. Samoiloff 





Another Successful Mehan Pupil. 
Hel n Wilkes Barre, Pa.. 


as Soloist at the Concordia Society concert, receiving flat 


Newitt, of recently appeared 


tering press notices. Ome is as follows 

Miss Newitt bas been heard hereabouts various events of a 
musical sort and she has shown a continual im rowement so thu 
her friends have come to believe that she has enough of sature’s 
gifts as to voice capacity and mdsical endowment to warrant } 
studying under the bhe+t teachers available. a: she ts mow tax 
nstruction regularly from Mehan in New York, teacher of Mars 
Jordan, contralto; of John Barnes Wells, Helen Gallagher a 
thers more or less known in Wilkesbarre 

Miss Newitt shows in a rare voice—rare in strength, range ar 
juality. a very alluring promise Another thime. her car seen 
practica'ly absolute, and her musicianship is developing as fat a 


it has any right te de. considering her vears She has a fine star 
on the road to unusual success, for nature has been lavish in gif* 
vd she is now taking advantage of her larger oprertunitics 
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of Amy Fay), Madame Grey, harpist, and John Bland, need that w t ‘ 
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tenor, presented seven eresting numbers. Master Gold- . m - 
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Zeckwer and Ri tat Zeckwer have contributed most de 
lightful programs of their compositions assisted by such 
organizations as the Philadelphia Orchestra, the Mendels- 
Club, the Club, the Quartet Club, the 
Van den Beemt Quartet and the organists and 


sohn Fortnightly 
best pianists, 
vocalists of the city 


RRs 


Ihe Browning Society, at its second meeting on Decem- 





“Ex- 
both works possessing 


Sembrich included two La Forge songs in her list, 


pectancy” and “To a Messenger,” 


rare charm. 
nme 
On Monday and Tuesday, December 5 and 6, Eva Mylott 
will assist the Russian Balalaika Orchestra at their matinee 
concerts at the Forrest Theater. 
nRne 

















ber 1, gave an evening devoted to Italian literature and Blanche Friedman (soprano), Eleanor Dawson (con- 
musi Charilton Lewis Murphy (violinist) and Ruth tralto), Charles Schabinger (tenor) and John Vander- 
Doster (accompanist) rendered selections along the line of sloot (bass), comprising the members of the Euterpe 
the earlier Italian music. (Quartet, will give a concert at the Orpheus Club Rooms, 
~ nee assisted by Mrs. L. G. Paine (violinist) and Henry Lukens 
Che annual recital of Paul Meyer (violinist) and D. at the piano, on Wednesday evening, December 7. 
| Pa., D Hendrik Ezerman (pianist), in Witherspoon Hall, on nee 
a Ai The Philadelphia Orchestra. Wednesday evining, presented an interesting and varied The Cantavas Chorus, under the direction of May Por- 
, th pair of phony concerts given by the Phil- Program, in uding concerto No. 8 (Spohr) played delight- ter, will furnish the program for the Drexel Institute free 
Fe es er the direction of Carl Pohlis fully by Mr. Meyer with limpid tone and technical skill. concert, Thursday evening, December 15. Edna Florence 
v , , < My ; . He ¢ — _ or % ides 
; ‘ ed to of the modern French Schoo Mr. Ezerman gave individuality of interpretation to Bee Smith (soprano) and Harry C. Saylor (baritone) will be 
. t F (in honor of ; seventy-fifth birth thoven onata, op. 110, and especially enoyable was the the assisting artists, 
S n the program and the read mata by Franch nner 
id ests os mRe . : : - ee 
“we r symy r orchestra, organ and ere — c M Sat Like all interpreters in whom the aptitude for music és 
¥ A > t th ombs oad otre nservate of Music, Sat- ¢ . P 
on with i us effect. W Leps and ! "5 road otreet Co : Pe ’ Nes = , "n _ an inborn faculty developing early, Thaddeus Rich, con- 
t t nd S. Tudor Strang : m aa a lec va was de sie a ry ; yt _ certmaster of the Philadelphia Orchestra, the soloist of the 
x . | Clarke o : sic ¢ liz: . . rnoc . » . 2 
‘ [he opening theme leads one on into the larke On "Mt and Civilization rol oe : present week, even before he was in his ‘teens, appeared 
“a a " mem Pearson, supervisor of music in the public schools of Phila- . ; 3 “i + 
‘ N ipho ( oe a Wed , ' with orchestras, and made his mastery over the violin so 
7 A leiphiz i ct €o ( saz Jece > i suD- aot 
). The ind strings wereé PES, We - ar vat . — re to te er 7, US SUD evident that European training under the best masters 
, , ct to be ‘ ) School Music ¢ ts Supervis as ¢ Thi 
work, with broad sweeping tone and clear ‘ Public - aoe eee of dt on aS @ over there came as a matter of course. This year, he has 
‘ , ’rofessional Cz oe on Saturd: Jece et. 4 7 ; 
d I ing Ww pecially er . ul pe: "a a “4 - in i vores its 17, ere shown even greater command over all phases of his art, 
~ ock TO Gilbe ayno Combs Cc » 1€ . . . 4 
( n fa dee I, Gilbert tox ; mbs will lecture, ¢ and at a recent concert in Baltimore was received with 
> | F had rick \ 5 t to be announced later, 1 + 68 
é e “Esp rhaps 1 a ricl _— = em the greatest enthusiasm. It is by reason of his early ap 
po to it t tent it t close to this tohn M A by Clarinda B. Wyle P°2tance..28 2 “Wunderkind” and his early experiences 
= P n My I olls en assiste< Clar 3 Sys hs 2 3 = Y 
Phedr ( wa ven as the FOR FORE, Ane, SAnee | by Clarinda B, Wil- inder Nikisch with the Gewandhaus Orchestra of Leipsic 
AEN kit (pianist), in compliment to the choir of Bethany eae tl a . eendcloncs elt naa . iets 3 a 
I progral ; : N ; that his years of experience with symphonic orchestras 
emple Presbyterian Church, on Saturday, November 26, ; a : 
i _—— “pes be aturda} btieeraae: represent an unusual stretch and have given him, there 
: ial ans a delightwul recital Numbers by Handel, Verdi, ¢. ¢ : a ae ‘ c eee 
‘ ‘ ‘ ‘ Bernt : mag es Hane Aldrich fore, familiarity with all phases of musical interpretation 
I di and a set of song ley Dunn Al : yen : p 
u eason ( pele lees ee et OF songs Dy rn ; gris om Rich's solo work in the numbers interpreted at the regular 
" of the O Sails O » Sez edicate oe . 
f ( to in B minor eet sy-titiche ute - ea ons " — en teatec’ concerts stands out distinctly and has given character and 
re { » Ous V ympathetically ¢ ‘autilully ren- . : ‘ 
an ‘ ‘ ha Rich as the . Jolls) were sympathetically and beaut ie, charm to interpretations which make demands not only on 
portant fe f the progra 5 ; the first violins, but particularly on the first violinist. 
t bre the New Worl As rep 23 8 . a ae 
: , , Cxinn's toneetiate In the coming annual production of “The Messiah at Olive Mae Thomas will give a dramatic reading at the 
Rt t] last number the Academy of Music, by the Choral Society of Philadel- N Cc ay | ear R 8 rine te ; Fe D 
- . ' , _ 1 : . - New Century Vrawing Kooms, Saturday evening cem 
; . ; phia, Mary Hissem de Moss (soprano)), Eva Mylott, of me re alana y agit 
Soe es ; ih ber 10, assisted by Leila E, Schroeder (soprano), recently 
Rn RR \ustralia (alto); Henry Gurney (tenor), and Frank M. ets : : a . 4 
# , one of the principals with the Philadelphia Operatic 
\\ ies i Conly (bass) will be the soloists This concert will take ioe i AE. i th - 
‘ ve 8, ; : Society in “Norma”; Howard Wilson (tenor), and W. 
Wi BI bh, Place Wednesday evening, December 28, 1910 B td I ht. j otal 
‘Js rua ight, in a sKetcn. 
é ebut e Weber-Liszt polonaise 23's ; near 
, hn Craig King ™ ‘ : ‘ ethodist Epis- 
ladame Carref John ns King, director st aan ry Methodist Epi Next week’s musical events for Philadelphia are as 
th 7 sane 1, pal Church, assisted by a choir of seventy-five voices, . , 
ve poetir t] 4 one - +): 1ollows: 
ination fn found iddeus Rich (violinist), Nicholas Douty (tenor) and Ellis 
ce, ‘ — ( Lammas i seal . ¢ Monday aftesnoon—Russian Court Orchestra, Forrest Theater 
mre K Hamman (pianist), wil x nik sent & program OF un- Monday evening—Boston Symphony Orchestra, Academy of Mu 
t I ust t lu > interest on the evening of December 8 sic; C. G. Ashton-Jonson in lecture before Science and Art Club 
| Cent Amer \iusic RRR f Germantow ut the residence of Henry M. Steele; the Phila 
: ee At the ird meeting of the Matinee Musical Club, Novem- 4 Orchestra, Stetson Building 
Vy . san uesday ternoon fussian Court Orchestr: ‘orrest Theate 
f brit ), an attractive program was rendered by Mary “y pogo a = : “s ra oe — 
. - 1D : ‘ ie “ uesday, 3 p. m otta tterall recital, Acorn ub 
1s pres ; Brooks Thompson (soprano), Mrs. William H. Goll (con We eno w ciicas Mines Wien haan Chik 
rhe foll tralt Alice Bailey (cellist) and Mrs. Edward P. Linch mi—The Philadelphia Orchestra Popular Cot 
a Poe att piano. Miss E. F, Dance had charge of the pro- « si¢ 
: gy . Euterpe Quartet, Orpheus Club Rooms 
Lye Gast B Frank G. Cauff S* Concert at Centenary M. E. Church, assisted 
<—ary Ree, aor ' so 
x { Wav I Cr < Nicholas by d Ellis Clark Hammann 
° \ \\ G rist Philip H nnhauser” will open the grand opera season here on Friday, 3 p. m I Philadelphia Orchestra, Academy of Music 
Celeste Heckscher e evening of Tuesday, December 13, with Slezak, Mo- aturday $ p m.—The Philadelphia Orchestra, Academy of 
4 1 Music 
t | ’ | | nc . } » ~ 
s, Gre .T Kan f I tad and Allen Hine kley in the cast. notes ae os H. Evan Williams recital, Witherspoon Hall 
- ; ) ] 
Leet Wassil " Ss ; : MENA QUEALE. 
~! Carl Pohlig n Sembrich gave a recital in the Academy of Music Thurs- 
\\ \ Clune Quin lay afternoon, assisted at the piano by Frank La Forge, 
. H M. Staton, the pianist-composer. Mr. La Forge played all the ac Mylott to Sing at Russian Embassy. 
Phur Emil I l- companiments from memory, and in his solo work made a Eva Mylott, the contralto, is to sing at the Russian 
\\ Cl é rT. Young, Camille W place for himself as an interpreter of Chopin. Madame Embassy in Washington next week 
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CARL POHLIG, Conductor 
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Mrs. Henry Weld Newt : t of the Firs 

Presbyterian Chur Mabel Driver alto soloist of 

> e the Delaware Baptist \l. D. Hager (bass of the same 

% De Macchi’s National Opera Company.  S* | v0»), 190 cones Fane Mow ‘sone of the Lata 


A Letter from Col. Henry Mapleson to Signor De Macchi That Will Be Read ee ee ees 2 
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with Interest—Some London Criticisms of the De Macchi Performances. iets Ha Tee Mc. Fellows ta lace th 
es t il 
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~* ’ 2 ee . ’ ~ , < y . : te eect) ’ $1 nine t xt 
sicnor de acchi, head the ational era ‘ Many . i pilin 
Sienor de Macchi, head of t Nat Opera Compa r lhe \ i i g 
! } 1 tl 1] ta t t rims. Mabel Drives 
yvearing his name, has received the subjoined letter ft a é 
Col. Henry Mapleson, a man of such wide experience i . ‘ Q se a 
1 } ref S , evening { " 
operatic matters that his opinions are well worth cor R ‘ rw ; 
? . , 
sidering : P eae eee. ( d 
( , tt 
Lon pon we 
Signor de Macchi f ‘ Bertram Peacock, Baritone. 
425 Br Yor ee: \ r 
‘ ’ 
My Dear Macct x ‘ 
you 1 the gre ‘ ‘ I ‘ew 3 Ww ' 
‘ ‘\ r 
with your Ita ‘ a Com; y Eve king f . . 
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ank ( t \\ 42 
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Lor 1 i 
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\\ 
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» I 
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. ‘ \\ 
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- Hy Pi 
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3 : 
* ’ 5 i ’ ’ ‘ if | 
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and the San Carlo, Naples, and his direction of Rossi l Ba Avenue Baptist Church by the chorus choir, assisted by ure had given her g 









































c im] 
- u _ — — 
* RINI,””’ THE MILAN AGENT 
SIGNOR FAKE , ; 
BY SIGNOR ABRAMOFF 
ful career f eight years as a grand Signor Fakerini, the celebrated ex-tenor, who has sung in 
‘ e Imper [beater of St. Petersburg the world’s most famous theaters, and I want you to come 
| ip my mind to try for an operatic to my house tomorrow between ten and eleven, for I may 
i er ntri and at the same time, to have offer you a good engagement and also | would like you 
rtunity to see the great world to bring some music with you.” 
| ttract t! artistic Magnetic Pole Next day at ten o'clock sharp I was at Signor Fakerini's 
ere, everybody goes who is aspiring for an tudio and after I had sung for him he congratulated me on 
i per I the quality of my voice and said that he was not at all sur- 
\ evening in November, and the prised at my success in Cremona. Then he asked me my 
| paid early visit to a certain Signor terms for a five month's engagement at the theater “Buen 
°% i re iended by the clerk as a_ Retiro” in Barcelona, Spain. I told him that my terms 
t were a thousand francs per month. To this he replied, 
| with the office boy and was imme- that considering | would have the position of a primo 
ted into the presence of Signor Ashbarrelini, basso d’obligo and the opportunity to make a big repertory 
ed gent] :. who offered me a chair and that it was advisable for me to accept eight hundred 
ld do for m I recited my pedigree francs instead of a thousand 
inger and told him that I had sung in After some hesitation | accepted. (And to tell the truth 
f St. Petersburg and Moscow, that I would gladly have accepted three hundred francs a 
1 hat I—here Signor Ashbar month. ) 
' iddre thus: “My dear Signor Fakerini then made me sign an option which 
f ‘ Ita not how great the bound me for thirty days not to accept any other contracts, 
rti ‘ untt e must rely and in case the affair of the Barcelona theater did not ma- 
erit é i is way in that terialize | had no claim on Signor Fakerini or anybody 
‘ 1 ladl else 
ked me to sing something for him and Signor Fakerini also inquired if I had some photographs 
t I n accompanist of myself; so I told him that I brought some with me 
tarted iria. Before | was half from Russia, but they were of small size. Phen he told 
t ed me and said he me that in Spain they are very particular about good pho 
| tel) r Signor Blanca, an impresaria, tographs of the artists of the opera, and that the im- 
ra ipany for the Municipal presario considers the exhibition of photographs to be a 
Cit f Cres 1 and needed a first basso grand advertisement for his enterprise. 
Signor Fakerini then recommended me to a photogra 
min Sit Blar arrived, and | pher where all the other artists of the company had or 
i it W e started nego dered their pictures, in order that mine should be of the 
t ame s1ze€ as theirs, to fit the frame 
| flere e nit ndred franes for the After leaving Signor Fakerini I immediately went to the 
i en Ww repli that the price photographer recommended and paid fifteen francs for 
I lot nparison with what | six photos in advance, and in about five days, when the 
in the nper eate f St. Petersburg and photos were ready, | brought them to Signor Fakerin, 
t ‘ | pre io of the Im who took four of them to be sent to Barcelona 
t I f Russia nself and if he The days following the signing of the option with 
n he doesn't care, but Signor Fakerini were the happiest of my life, for although, 
‘ r two during a sea | would have as | have mentioned above, | have always had great suc 
een the railr rails count- cess in my artistic career at the Imperial theaters of St. 
nhe i between Cremona and Milan, and Petersburg and Moscow, and I was paid ten times more 
ren that ul | pay you nine hundred than the salary I consented to sing for at the theater of 
ly receive nineteen hund francs, tor Barcelona Still I felt elated at the great prospects of 
i wl conquering with my singing all the other countries of the 
| ind so | signed the contract with Signor world where grand opera is given 
lred fran money and one thou In about two weeks after the great event of signing the 
nina nefit performance in’ option I met Signor Fakerini one afternoon in the “Gal- 
t \ to re | the glory and the lery Victor Emanuel,” and upon inquiry about Barcelona 
\ cy he told me that he was expecting the contracts every day 
in Cre 1 and made a Another week passed and again I met Signor Fakerini, 
ny nomi nelit perform who evidently was much disturbed, and told me that he 
t lly eceived many ould not understand why the contracts had not yet ar 
' \ I t wht that rived from Barcelona 
i i tima it the “glory \t last the thirty days’ option expired, and I paid a visit 
( \\ worth only a to Signor Fakerini’s apartments and found him in his shirt 
sleeves, working hard at packing photographs in big en- 
; ’ | t t ) the “glory velopes, and the room was crowded with packages from 
r tw in isand fran the floor to the roof Chere were packages also on the 
| vht railroad ticket to — piat and under it, so that it looked more like an ex- 
‘ y W | ight with me press office before Christmas than a private living room. 
t imi f my seven weeks’ seaso Signor Fakerini grected me with a very lugubrious ex- 
¢ | t t sa frances’ worth  pressi on his face, and addressed me as follows: “My 
\ t way 1 ne of the dear Signor Abramoff, you see before you the most un- 
{ f glory” is an ut fortunate individual on the world’s surface The great 
wl is likely to evaporate affair of the Barcelona Theater did not come off, for the 
reason that the impresario decided to give light opera in- 
vway i of my trunks — stead of grand opera, and the consequence is, to my sor 
w t that were presented to me at row, that I have to disappoint so many great artists and 
t pe é | for which laurels my besides to lose a pile of money on commissions. My only 
v gt for she used the leaves tor consolation is that I am fortunate in returning to you 
Marinirt erring personally your four photographs, for it will save me 
in Mi 1 st visit was to my agent, postage stamps.” 
\ i, W ratulated y success The reader of these lines who may be interested in 
( ise ‘ ement in « t grand opera can imagine what a disappointment it was to 
ext rnival, where [| me to see my great aspirations for an international op- 
> ry,” b ils 1 mone eratic career evaporate into nothingness 
nent was forthcoming | was thinking seriously of returning to Russia, when 
’ inge of climate, when one one day I was called to my agent, Signor Ashbarrelini, 
i Cate Bifh in the “Gallery of Victor who made me sign a contract for the next carnival at the 
\ ya Idle aged gentleman very important Theater Carlo Felice in Genova at a very 
, i ish pp e, who addressed me as good salary and no discount for glory! 
- W easure of speak Not long after my latest engagement I was sitting out- 
ee i to the stinguished singer, Signor Abramoff, who — side Café Biffi at a little marble table sipping my cof- 
7 . hit at Cremona | replied, “I am he.” and fee when Signor Canone, a brother artist (also a basso), 
asked what | « i for him. In reply he said, “l1 am approached my table and took the vacant chair next to 





mine.» He, too, ordered coffee, and as usual we started to 
talk “shop.” 

Signor Canone complained about the gloomy outlook for 
the next carnival, as, according to report, only eight-two 
theaters, instead of ninety-six, would be open in Italy at 
that time. He expressed himself as follows: “Ah, my 
dear Abramoff, if I had not lost a fine contract I would 
not care at all how many theaters would be open next 
season. It was indeed a very hard blow to me to lose a 
five months’ contract for the Theater Buen Retiro, in Bar- 
celona, with a splendid salary as primo basso d’obligo.” 

I was greatly astonished at the coincidence and asked 
Signor Canone if there was another theater by the name 


f Buen Retiro, for I had exactly the same contract as 
primo basso d’obligo. Our hands went to our pockets and 
we took out our contracts and compared them! 

As we started to unfold 
basso, Signor Voceduro, approached us, and noticing our 
agitation, ,exelaimed: “Hello, what’s the row?” 


our papers another brother 
Signor 
Canone said: “What do you think of those stuck up for 
eigners, who imagine that they are the only candidates for 
good jobs? Fancy, he claims that he is engaged as basso 
d’obligo for the Retiro at Barcelona, and 


here | and white that I 


Theater Buen 


have it in black 


” 


am engaged 
for — 

Here Signor Voceduro exclaimed: “I think you are both 
mistaken!” Then he took out a paper from his side pocket 
and unfolding it held it before us, exclaiming dramatical- 
ly: “Read it,” and then we saw that all the three contracts 
were the same. 

Well! 


time, 


We looked at one another in silence for a lorg 
Canone “Corpo d 
Signor Voceduro exclaimed: “Che Ladro!”’ | 


and then Signor exclaimed 
Saco!” 
said nothing, for I was not much disappointed, having a 
very good contract reposing in my inside pocket for next 
carnival. 

It turned out afterward that Signor Fakerini engaged 
for the Theater of 


hundred and forty bassos, one hundred and sixty-six bari 


Buen Retiro Barcelona, Spain, one 
tones, eighty-six tenors, one hundred and sixty-two so- 
pranos, leaders, 


and about ninety-six “prima ballerinas,” and the beauty of 


sixty-seven contraltos, seventy orchestra 
it was that this great army of artists who signed the option 
contract for the Barcelona theater kept their engagements 
a religious secret for fear that somebody might underbid 
them! 

The reader will undoubtedly ask what were the reasons 
of Signor Fakerini to engage such a big army of singers 
for the Well, the 


explanation is very simple! 


Theater Buen Retiro in Barcelona 

At that time of the year when those wonderful events 
happened the great Italian sun usually takes a vacation 
and disappears from the city of Milan and the celebrated 
London fogs take possession, supplanting the sun, and 
consequently the photographers do very little business and 
some none at all. 

Signor Fakerini, his great invented this 
wonderful plan and arranged with his friend the photogra- 
pher, to send to him all the artists engaged for Barcelona, 
and to divide the profits 


with genius, 


The photographer had to employ a great many extra 
hands to be able to finish in time the immense amount of 
photos ordered, for some of the artists, especially the 
ladies, had ordered several dozen each 

Signor Fakerini the profits with his 
friend, the costumer, to whom he sent the artists to hire 


tesides, shared 
the costumes for taking the photographs, and the result of 
this glorious scheme was that the photographer opened a 
new studio in a fine location, and Signor Fakerini retired 
to his native Sicily, and bought a large farm, where he 
now is spending his in plentiful 
Fakerini! 

What a great career he could have made in 


days ease. Oh, you 


the United 





States, especially in New York or Chicago, if he had 
opened a studio with the following sign 
DR. SLICKA FAKERINI, 
Proressore pi Conripencta 
Gracia Ricardo in the South. 
Gracia Ricardo, the American dramatic soprano, has 


won considerable success in the South by her delightful 


voice The following criticism furnishes an illustration 


of the extent of the appreciation bestowed upon her at 
Louisville : 


The first concert of the season, one of a that 


heard 


series 
Ricardo 


program she presented was 


promises 
was given yesterday, when Gracia 
Theater. The 
but it 
as it showed the capabilities, the 
artist. “Her 
flexibility 


was in the 





‘rnoon in the Masonic 


im no sense a display offering, was, nevertheless, fortunat< 


in that, qualities and the courage 


of the diction was, on the whole, of rare polish and 


precision; she has in plenty, warmth and a most intelli 


gent interpretation. Varied as were her offerings, she was never 
n fault as to the moed, and the occasion was one of aestheti 
pleasure.— Louisville Times, November ts, toro 





Farmer Oats at a concert, during the performance of a 
duet, remarked to his friend: “D'ye ken, Tammas, now 
it’s got to ten o'clock, they're singing twa at a time, so as 
to get done sooner?”—-San Francisco Argonaut. 
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SOPRANO 


THE PORTLAND 
WASBINGTON, D. C. 


For Concerts and Recitals 
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TUARY 


Lorenzo Henry von Tetze!. 
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RY = cemmmaes aba OL 
BALTIMORE MUSIC. 


De La Marca Pupil to Sing in Milan and Berlin. 


| FOR RECITALS 


Exceptionally appointed recital hall seating 175 or 


| more, with stage, new Evereis Grand Piano, retiring 


parlor and service. May be secured for recitals, recep- 


tions or lectures, bookings beirg made for evenings only 


FREDERIC MARINER STUDIO 


Piano Instruction 
WEST S7th STREET AT BROADWAY 


R159 Riverside 


250 
Telephone 


SARA SIMPSON conn 


Management: SAW YER MUSICAL BUREAU 
Metropolitan Opere House Bullding, 1425 Broadway. 


SCHOOL OF SCANDINAVIAN 
AND FINNISH MUSIC 


SO East 34th Street 
INGA HOEGSBRO, Piano AAGE FREDERICKS, Violi 
HOLGER BIRKEROD, Voice PETER MOLLER, ‘Ceilo 





New York 


ADELE KRUEGER 


DRAMATIC SOPRANO 





Concert, Oratorio, Recital 





Sasegemest: SAWVER MUSICAL BUREAU, 1425 trendeay, Bow ‘ort 
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Letters at the Offices of thers Musical Courier. 


d to the folk wing persons 


THEODORA STURKOW 
RY DE RF Dias 


4715 Lake Avenue. Chicege. U 


PAUL W. McKA 


BASSO CANTANTE 
Concerts, Oratorio, Recitais 
Address: 2957 Michigan Avenue, Chicago, If. 


MYRTLE R. LEE 
COLORATURA MEZZO-SOPRANO 
g Recita ( bs, Teaching. Graduate of Stern 
M . under Blanche Corelli 


aig | e Arts. Chicago 


SOPRANO 


ar ILLE N 

A f L 7 R 8s. F. = 

Sixth Avenue, Pittsburg, Pa 

SIBYL SAMMIS-MacDERMID 


DRAMATIC SOPRANO 
Pine Art Bide 521° Hibbard Ave.. Chicago, Il 


Christiaan-Violinist 

Eleanor Pianist 
Instruction 

TRIO-QUARTETI 


Phone, 6677 Columbus 


LUCIEN 
SCHMIT 


Young Virtuoso Cellist 








151 Wost 57th Street 


| 





ADDRESS: 


734 East 68th Street «New York 





AMERICAN 





VALISE 


CONCERTS AND RECITALS | 





ACADEMY (ss 


' 
OF 
| DRAMATIC 





ARTS rane s Emolre 
Founded in 1884 Theatre and 
Companies 





BOARD OP TRUSTEES 
I 


} 


For catalogue and information, apply to 
fhe SECRETARY, Room 147, Carnegie Hall, New York 








THE MUSICAL COURIER 





TO LET 








can be found | TO SUBLET- 
tation of cre tively furnished studio, 


piano 


A musician desires her large, light, attrac- 
for certain days each week 
Also a smaller room in her studio-apartment with use of Mrs. Julian 
Inquire Miss Wuute, 7 E. 45th street, New York. pany, No. 8 East Sixteenth Street, New York City. 


FOR SALE —The Magnificent Everett 
made especially for the late Julian Edwards, 


FOR SALE 





Apply to 
Edwards, care of Maxwell Music Com- 








~VOLNEY L. MILLS| 


TENOR 


|Grand Forks - . N. D. 


ELIZABETH PILLOW ' LIVER SOPRANO 
South Side Studio: Pupils 
5200 WASHINGTON AVERUE J VOICE 


BERTRAM ‘PEACOCK || 


BARITONE 
8 Carnegie Hall and 107 West 824 Street 
*Phone, River 6256 


James Stephen MARTIN 


Vocal Instruction 
201 Walnut Street } Cqpers 




















Steinway Hall. - CHICAGO 


ae LIVELY 


" JENNETTE [ovo Scroouer Music 


Special Course fer Children—Advanced Pupils 
62° Pine Arts Bullding - - Chicago, Il! 





- Texas 





MORTIMER WILSON 


Theory and Composition 
LEIPSIC HAYDNSTRASSE 3 


o LUTIGER GANNON 


CONTRALTO 
Baie Kimball Hall - ° a 


FOLDING 





Chicago 





PRACTICE 
KEYBOARD 


WRITE FOR CATALO® AND PRICES 


THE A. L.WHITE MEG, CO,2"%Seienet t= 
$100 REWARD 


The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 








ay One Hundred Dollars for the arrest and con 
viction of one F. K. Thom poe, alias F 

Arthur, R. A. Adams or G. S. Hall, who is de 
frauding music teachers and professionals by of 
fering a fake American Encyclopedia and History 
f Music at a ridiculously low price for cash in 
advance. ‘Thompson” is medium height, dark 


‘air, dark prominent eyes. Very smooth talker. 
Nervous manner. Last heard of in West Virginia 
\ warrant is out for Thompson. If approached, 
eport at once to your police department, and 
notify by wire Montgomery, Hart & Smith, At 
torneyv Chicago. 








PROCURE FNGAGEMENTS. I 
AMER CAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS. Etc 
Price, $3.00 Delivered 
439 Fifth Ave.— Phone, 4292 Murray Hili-New York 





Pormerty of Boston 


ETTA ENDWAR i S Voice Culture and Repertoire 
in Los Angeles until May,1911 





TENOR 


Ghristian HANSEN «2 


Formerly Boston Grand Opera. Leading Soloist, New Opera Co., Management. J. CARL BREIL. wow touring 








PRISCILLA CARVER 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Coatral Ave., Highland Park, tl. 
Phone Highland Park 1044 





DRAMATIC | 8 





STUDIOS 
“vetc RAGNA LIN 

HALL SOPRANO 
S PIANIST 
7 Direction; MARC LAGEN 
7 434 Pitth Avenue New York 





MYRTA FRENCH 


Concert and Oratorio 


JEAN PAUL 
Comy pertetbery Ai: her 


Piar ar 


“ KURSTEINER 


Ogontz School, Philadeiphia and 
CLENDENNING NOTEL, 


202 WEST 1034 STREET 
River 


sto 





OBERL 


OHIO 





Conservatory of Music 


Ideal Environment, College 
Advantages—Eight Hun- 
dred Students Last Year. 


CHARLES W. MORRISON, Director 





CHICAGO, ILL. . Production Studios: { $07 Nixon Building 
TENOR CLARENCE DICKINSON 
f pressor ist and Choi franster Brick restr lan 

: B. A. STAVRUM | Sresniet ane Rhoimester Ot a ee he New yout CITT 





Ellis Clark Hammann 


PIANIST 
a Chestnut Street PHILADELPHIA, PA, 


Carve WILLIAMS Bass 


Ma t: SAM’L 8. aren 
Auditorium Bullding - - Chicago 


Sig. ANTONIO FROSOLON > Vaeniatoe 
712 Pine Arts Building 
Management: MME. FROSOLONO 
1227 B. 44th Place, Chicago, Il, ‘Phone Drexel 5079 











* SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue = Chicago, It. 


ery FRANK WALLER t:enpswe 


Organist Memorial Church of Christ 
ALTA MILLER, Soprano 
Concerts, Recitals, Teaching. 


1707 HINMAN AVE., EVANSTON, CHICAGO 
are _Telephone, Evanston Saas 


WALTER SPRY 


EGNCERT anata 
Director, Walter Spry Flee Arts Bldg. Sblcage, iM, 


OOOR PIANIST 
Address: as Orchestra Building, Chicage, Mi. 
STEINWAY PIANO USED 


MARY A. COX 


VIOLINIST 
American Conservatory, Kimball Hall Building 


—-VADED mae 








f¢& SALMON 


) AV Plano Instruction 





H E Lecture Recitals 
1 R Russian Music » 
STuoN: on Carnegie Hall, _ York 
. 1350 Columbu 


(eesten. ‘Wvotlontes Chombers. Tuesdays) 


ARTHUR M. BURTON 





JOHN R-ROBERTS 





Saybrook Apts. Pittsburg, P 


SHERWOOD 


MUSIC SCHOOL 





Fine Arts Building Chicago 
Highest Standard of Artistry. 
Mr. Sherwood has received the highest endorse- 


ment of Paderewski, Leschetizky, Moszkowski, 
Sauer and others 


Faculty includes: Piano, WILLIAM H. SHER 


WOOD, GEORGIA KOBER; Organ and Theory, 
WALTER KELLER; Vocal, Arthur Beresford; 
Violin, Antonio Frosolono; Public School Music, 
Wm. ApMadoc; Dramatic Art, Winnifrede W 
Just and others 


dress W. KELLER, Sec’y 








== KOBER 23 
ARTHUR DUNHAM 


CONCERT. Sre ANIST 
Adérove: 810A) TEMPLE, UOIAEA ewieace ut 


Songs by ALEXANDER MacFADYEN 
“Love is the Wind’’ “‘Inter Nos’’ “‘A Birthday 
Song’’ ‘The Seasons’’ ‘‘Why |! Love You" 
Spel s Singing” ‘‘June’’ ** break’’ 
The Sonn Church Co.. ew York 


CHICAGO MUSICAL COLLEGE 


WOME Facing the Lake Freet 
The pny wee of its wes in the a Val- 
uation $1,000,000.00. Housing the largest of all 
institutions of Musical Learning. 
Containing ZIEGFELD HALL An Ideal Auditorium 
ALL BRANCHES OP 


Acting Expression 
Opera MUSIC Medern Languages 
Acquisitions to the Faculty : 
saves roeneted Tus Satenst Pianist and lastracter of Seriie 
DER SEBALD —The Famous ae ey Vietiaist 
maunice DETAES The Renewsed Vocal lastructer. Formerly 
lead some. eee Grand Opera and Metropetites 
Founded 1867 
feo = Z ZIEGFELD, President 
Chicage Musical > sa Cuties, 


24607-8"9 Michigan 
CATALO@ MAILED FREE 




















TENOR Mrs. BERGEY, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hall 
Chicago, Ill. 





MAY HAMAKER 


SOPRANO 
Returned from Europe 
Pupils accepted 
135 West 104th Street, Rew York 
TEL. 2935 RIVERSIDE 





(ree 


. West 44th Street, 


HARRIS, Jr. 


7 . . ae York, N Y. 


THN orn 


Recital, Concert 
Oratorio 





: FINNEGA 


THEWwoRr 
— St. Patrick's ope 
Concert, Oratorio, Recitals 


3167 BROADWAY 


5166-J, Morningside 





—~. nos 


Distinguished Baritone 
Available April and May 


MANAGEMENT: 


REDPATH MUSICAL BUREAU 
Cable Building, Chica, 








AMERICAN CONSERVATORY 
KIMBALL HALL BUILDING, Wabash Avenues and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent Instructors the following might be mentioned: 


Piano—John J, Hattstaedt, Victor Garwood, 
Allen Spencer, Heniot Levy, Silvio Sctontt. 
Singing—Karieton Hackett, David D. Duggan, 
Begee Linne, Jennie F. W. Johnaon, John 


Organ Wi iihelm Middelschulte. 


Violin—Herbert Butler, Adolf W t= 
Theory—A. Vite. Regs § - KR Olaf Andersen 


of Acting—Hart — 
JOHN J. Barus 
Catalogue mailed f 


. President. 





THE AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, 


Chicago 


Concert Grand. « 


FAY CORD 2" 
Beran na 





For twenty years the leading hotel of the city, will be carefully 
maintained in that Leading Position by its NEW MANAGEMENT 
which went into effect October 1, 1909. Upward of $300,000 have been 
expended for improvements, new plumbing, decorations and furniture. 
The restaurants have been refitty ‘and newly decorated. Cuisine and 





service unexcelled, W S. SHAFER, Manager 









































THE MUSICAL COURIER 














“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 
”—.Pugno 


“A great Piano! It satisfies me completely. 


““A tone which blends so well with my voice.””—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - CINCINNATI 





CONSERVATORIES 


STRASSBERGE Estaplished 1888. QF MUSIC 


SCHOOL OF OPERA AND DRAMATIC ART 
ST. LOBE, ID case ane crememeen aves 


The most reliable, complete ar 1 best equipped 3 Music Schools 
with the strongest ar 1 st competent I ty ever combined 
in a conservatory in St. 1 s id the Great West 

Reopens September Ist. 
61 TEACHERS--EVERYONE AN ARTIST. 
Among them are 


Professors of the highest standard of Kur 


NORTHSIDE, 
2200 ST LOUIS AVE 


SOuTw SIDE, 


ype and America. 
TERMS REASONABLE CATALOGUE FREE 

| Free and Pa al Scholarships for deses 

| September on, ther 


_ Academy, of Dancing Reopens About Sep. Sth} fe Seunee 


Sa The Conservatories Halls to Rent for Entertainments of 
m| every description for moderate terms. 


vin uupils from 
B pu} 
free advants s 











A. B. CaAse PIAnos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


sociated at NORWALK, OHIO 


Reference: The Editor-in-Chief of 
CouRIER 


Tue Musicat 





NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, Aucust FragMcxg. 


Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals, 

Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TFRMS. $10 UP PER QUARTER SEND FOR CATALOGUE 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 





JOUN B. CALVERT, D. D., President. 212 W. 59th St., New York City 
re ' 329 ( nt 
rH FACULTY AND EXAMINERS 
Hens ScM . ] KatHarine L. Ta k 
Hiarry R St ’ Wa. F. SHERMAN Gi ( MAN { 
R. Huntin ~ W AN Many , ' Dan't Gr ny M x 
Paut Sav Leste J. I N May I. Dirt 
H. Rawtins Ba h Fannie GR JTounw Corn 
McCa LAN HAN 


25th Season 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean 


N DIANADOLIS CONSERVATORY ¥ MUSIC 











Music The Speech Arts Modern Languages 
PIANO—Mr. Edgar M. Cawley VIOLIN— Herr Johannes Miench 
Mr. Carl Beutel Mrs. Edgar M. Cawley 


Miss : ugenie \ Score 
>» SINGING— Mr. Glenn O. Friermood 
Mrs, Glean O. Friermood 
In addition to the above, are twenty-five teachers of the highest onan The ston and most 


hool of ad D: Artin the Middle West. Ide eudence Department 
— — EDGAR M. CAWLEY, Director, 430 N. Meridian St. INDIANAPOLIS ind 


SPEECH ARTS 
j Mr. Charles Williams, A.B. 


for Youna Ladies. 


SHREVEPORT «4. SCHOOL OF MUSIC 


MA. and MRS. E. H. R. FLOOD, Directors. : : Catalogue. All Branches 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of Seieilines se), and 
a notable faculty for Languages, Sight Singing, Theory, rw.’ and Literature of Music, Diction, etc. 
Term begins Oct. aath INTON ST.. BROOKLYN, N. ¥ 


CONCERT DIRECTION REINDAHL VIOLINS 
HERMANN WOLFF f 


The World's Greatest Musical Bureau 
GERM’ VY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 
Cencerts, Bertin; the new Subscription Concerts, 
Hamburg; the Bechstein Hail, Bertin. 

Representative of more than : artists, includ- 

F Albert, Yaaye, Ansorge, ibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefic 
and many other celebrities. Also manager of the 
Berlin ilbarmonic Orchestra and of Arthur 
Nikisch. 


Principel Agency fer Music Teachers 


EQNARD ‘iicrs's” 
Schelling St 6 
CONCERT DIREC!IION 
Destinn, Terese Carreno, 


String Quartet, Oskar 
Musikfreunde, Stern’cher 











Artists know the rarity of 


eure tros e tA 





Representative of Emmy 
Joseph Lhevinne, Brussels 
Fried, Gesellecheft der 
Gesang-verein and others 


Viclies sent 'o responsibie 
persons on fria!, for com 
parison with other sew or 
famevs old vielins; | 

desired, gradual charge 
acc unts opened, 





HAMBURG, GERMANY 
Bundes Strasse 15 (after October ret). 





Weindad! Grand { Model, $200.00 


RE AHL. Viol 


Usk ‘aaw Rebons ~~ —-- -- - 
Madam Wera Ress Huy}... rem 
yn tickers Leer selier, 318Athensenm Bide 


Authorized Representative of the Famous Louise "a te — Aicxander } wll 26 East Yam Seren Street 
Ress Vocal Method (old Italian). 








Nee Hae" CHICAGO, ILLINGLS, U.S.A. 





BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, 8S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Chariottenburg, 8-8- Kantetr. 





CONSERVATORY Development in all branches of music. OPERATIC AND DRAMATI( CHOOL 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising ali solo and all er 
chestral instruments). SEMINARY: Special training for teache 

Principal Teachers: Conducting HARMONY AND COMPOSITION—Gustav | ke, Alexander vo 
Ficlitz, P. Geyer, Wilhelm Kiatte, Prof. Arno Kieffel, Prof. Phi Ruefe Prof. Ca Sehréder, 
Josef Stransky, Prof. E. E. Taubert, Arthur Willner PIANO—Louis Bachner, Georg Bertram, 

sdwig Breitner, Severin Eisenberger, Al. von FVielitz, Guenther Freudenberg, | st Hoffzimmer, 
Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James Kwast, Frieda Kwast-Hodapp, 
D P. Lutzenko, Gustav Pohl, Prof. Pt Ruefe Martha Sauva Prof \ rmann, Theoder 
Schoenberger, August Spanuth, Prof. E. E. Taubert SINGING—Frau Ida er-Herbeck, Eugen 
Brieger, Frau Marg. Brieger-Palm, Karl Mayer (Chambe« ger), Frau I Mat le Mallinger 
(Royal Chamber Singer), Frau Prof. Selma NicklassKe ner ic laus Rott seh) §=6(Reyal 
Chamber Singer), Maéstro G. Scarneo, Wladyslaw Scidemanr Dr. Paul Adolf Schultze 
Sergei Klibansky, Alfred Michel OPERATIC CLAS | < \ iol IN rof. Geastay 
H sender, Sam Franko, Alexander Fiedemann, Max Grinberg, &« A HARIP—PFranz Poenitz, 
ORGAN—Bernhard Irrgang, Royal Music Director. "CE LLO—Erich Hollaender, Eugen Sandow, &c. 

Prospectuses may be obtained through the Conservatory Pu s received at any time Consultation 
bours from ti a m tort p mm 





Royal Conservatory of Music «Theatre 


DRESDEN, GERMANY 
* Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 instructors 


Education from beginning t fit I ‘ rees ngle : es Principal admission times 


September \ ssion granted at ther time 


Prospectus and List of Teachers trom the Directorium 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 


























THE MUSICAL COURIER 


STEINWAY |] ston § Fimlin 


PIANOS 
OF PIANOS” 


[GRAND AND UPRIGHT] 











Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of Manhattan 


Factories: Jackson Avenue, Borough of aveene NEW YORK 







Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 
AND 


St. Pauli, Schanzenstrasse, 20-24 - . ~ ~ HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
) Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
ms: < 
Wareroo ) Jungternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 













PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 







They are aleo solid by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


MBALE" 


CHICAGO, ILL., U. S. A. 























—4f 
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| PIANOS 























THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


. SOHMER in the SOMMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : 3: * 3 3 





is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a player piano. 


The advantage of sucha piano 
appeals at once to the discrimi- 


ee THE AUTOPIANO CO. 


Factory and General Offices: 


S 0 H M E R & C 0. i2th Avenue, Sist to 52d Streets, New York 





' R NEW YORK WAREROOMS: LONDON REPRESENTATIVE: PARIS REPRESENTATIVE: 
Ms ire : KASTNER & CO.,, Ltd. GUSTIN WRIGHT & Co. 
eit 315 FIFTH AVENUE 34 Margaret Street 6 Rue des Mathurins 


Corner 32d Street 





























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








